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ʈʝʜʘʢʮʠʷ ʘʣץʘʩʳ: 
ᴄʫʙᴅʢʽʨʦʚʘ ɾᴅʥʠʷ ʗʭʠʷץʳʟʳ  

ʙʘʩ ʨʝʜʘʢʪʦʨ, פʈ ʍʘʣʳץ ᴅʨʪʽʩʽ, çפʘʟʘץʩʪʘʥ ʈʝʩʧʫʙʣʠʢʘʩʳʥʳש ʊסשײʳʰ ʇʨʝʟʠʜʝʥʪʽ - ɽʣʙʘʩʳʥʳש ʄʝʤʣʝʢʝʪʪʽʢ 

ʙʝʡʙʽʪʰʽʣʽʢ ʞᴅʥʝ ʧʨʦʛʨʝʩʩè ʩʳʡʣʳסʳʥʳש ʣʘʫʨʝʘʪʳ, ʧʨʦʬʝʩʩʦʨ, ײפʨʤʘʥסʘʟʳ ʘʪʳʥʜʘסʳ ױפʂ ʨʝʢʪʦʨʳ 
 

ɻ. ʉ. ʉװʣʝʝʚʘ ʙʘʩ ʨʝʜʘʢʪʦʨʜʳש ʦʨʳʥʙʘʩʘʨʳ,  

 ʳʣʳʤʠ ʽʩʪʝʨ ʞᴇʥʽʥʜʝʛʽס ʂױפ ʳסʘʟʳ ʘʪʳʥʜʘסʨʤʘʥײפ
ʧʨʦʨʝʢʪʦʨʳ, ʬʠʣʦʣʦʛʠʷ סʳʣʳʤʜʘʨʳʥʳש ʢʘʥʜʠʜʘʪʳ, 

ʜʦʮʝʥʪ 

 ʘʟʳסʨʤʘʥײפ

ʘʪʳʥʜʘסʳ פʘʟʘץ 

 ץʣʪʪʳײ

ʢʦʥʩʝʨʚʘʪʦʨʠʷʩ  r 

ʍɸɹɸʈʐʓʉʓ 

 

4 (9) 2015 

 

ʐʳסʘʨʳʣʫʳ:  

ʞʳʣʳʥʘ 4 ʨʝʪ 

 

ɾʫʨʥʘʣ פʘʟʘץʩʪʘʥ 

ʈʝʩʧʫʙʣʠʢʘʩʳʥʳש 

ʤᴅʜʝʥʠʝʪ ʞᴅʥʝ ʘץʧʘʨʘʪ 

ʤʠʥʠʩʪʨʣʽʛʽʥʜʝ 

ʪʽʨʢʝʣʛʝʥ 

 

ʊʽʨʢʝʫ ʪʫʨʘʣʳ ʢʫᴅʣʽʢ 

ˉ13880-ɾ 2013 

ʞʳʣʜʳ19 ש 

 ʡʝʛʽʥʜʝ ʙʝʨʽʣʛʝʥװʳʨʢץ

 

ɾʘʫʘʧʪʳ ʨʝʜʘʢʪʦʨʣʘʨ: 

ɺ. ɽ. ʅʝʜʣʠʥʘ 

ɸ. ɾ. ʄʘʰʠʤʙʘʝʚʘ 

 

 

ɹʝʪʪʝʛʝʥ: 

ɺ. ɽ. ʅʝʜʣʠʥʘ 

 

ʄץײʘʙʘ ʜʠʟʘʡʥʳ: 

ɺ. ɽ. ʅʝʜʣʠʥʘ 

 

ʈʝʜʘʢʮʠʷʥʳש ʤʝʢʝʥ-

ʞʘʡʳ: 

 ʩʪʘʥץʘʟʘפ ,050000

ɸʣʤʘʪʳ, ɸʙʳʣʘʡʭʘʥ ʜ-

ʣ ,r 86 

ʊʝʣ.: +7 (727) 261-63-64 

 

É ײפʨʤʘʥסʘʟʳ 

ʘʪʳʥʜʘסʳ פʘʟʘץ  

 ץʣʪʪʳײ

ʢʦʥʩʝʨʚʘʪʦʨʠʷʩʳ 
 

 ɿ. ɹʝʛʝʤʙʝʪʦʚʘ ʞʘʫʘʧʪʳ  ʭʘʪʰʳ, ᴇʥʝʨʪʘʥʫ ʢʘʥʜʠʜʘʪʳ, ʜʦʮʝʥʪ .נ

ɹ. ʄ. ɸʪʘʰ  ʬʠʣʦʩʦʬʠʷ סʳʣʳʤʜʘʨʳʥʳש ʜʦʢʪʦʨʳ, ɸʙʘʡ 

ʘʪʳʥʜʘסʳ פʘʟױʇʋ (פʘʟʘץʩʪʘʥ) 

ʄ. ʍ. ᴄʙʝʫʩʝʡʽʪʦʚʘ  ʰʳסʳʩʪʘʥʫ ʜʦʢʪʦʨʳ, ʧʨʦʬʝʩʩʦʨ (פʘʟʘץʩʪʘʥ) 

ʅ. ʅ. ɻʠʣʷʨʦʚʘ ᴇʥʝʨʪʘʥʫ ʜʦʢʪʦʨʳ, ʧʨʦʬʝʩʩʦʨ, ʏʘʡʢʦʚʩʢʠʡ 

ʘʪʳʥʜʘסʳ ʄᴅʩʢʝʫ ʤʝʤʣʝʢʝʪʪʽʢ ʢʦʥʩʝʨʚʘʪʦʨʠʷʩʳ 

(ʈʝʩʝʡ) 

ʂ. ɺ. ɿʝʥʢʠʥ ᴇʥʝʨʪʘʥʫ ʜʦʢʪʦʨʳ, ʧʨʦʬʝʩʩʦʨ, ʏʘʡʢʦʚʩʢʠʡ 

ʘʪʳʥʜʘסʳ ʄᴅʩʢʝʫ ʤʝʤʣʝʢʝʪʪʽʢ ʢʦʥʩʝʨʚʘʪʦʨʠʷʩʳʥʳש 

 ʳʣʳʤʠ ʽʩʪʝʨ ʞᴇʥʽʥʜʝʛʽ ʧʨʦʨʝʢʪʦʨʳ (ʈʝʩʝʡ)ס

ᴄ. פ .נʘʡʳʨʙʝʢʦʚʘ ʬʠʣʦʩʦʬʠʷ סʳʣʳʤʜʘʨʳʥʳש  ʜʦʢʪʦʨʳ, ʧʨʦʬʝʩʩʦʨ, 

-ʂ ᴅʣʝʫʤʝʪʪʽʢױפ ʳסʘʟʳ ʘʪʳʥʜʘסʨʤʘʥײפ

ʛʫʤʘʥʠʪʘʨʣʳץ ʢʘʬʝʜʨʘʩʳʥʳש ʤʝשʛʝʨʫʰʽʩʽ 

 (ʩʪʘʥץʘʟʘפ)

ɼ. ʂ. ʂʠʨʥʘʨʩʢʘʷ  ᴇʥʝʨʪʘʥʫ ʜʦʢʪʦʨʳ, ʧʨʦʬʝʩʩʦʨ, ɻʥʝʩʠʥ ʘʪʳʥʜʘסʳ 

ʈʝʩʝʡ ʤʫʟʳʢʘ ʘʢʘʜʝʤʠʷʩʳ, ʠʥʥʦʚʘʮʠʷ ʞᴅʥʝ 

ʰʳסʘʨʤʘʰʳʣʳץ ʽʩʪʝʨʽ ʞᴇʥʽʥʜʝʛʽ ʧʨʦʨʝʢʪʦʨʳ 

(ʈʝʩʝʡ) 

ʉ. ᴄ. ʂװʟʝʤʙʘʡ ᴇʥʝʨʪʘʥʫ ʜʦʢʪʦʨʳ, פʘʟʘץʩʪʘʥʥʳש ʝשʙʝʢ ʩʽשʽʨʛʝʥ 

 ʂױפ ʳסʘʟʳ ʘʪʳʥʜʘסʨʤʘʥײפ ,ʘʡʨʘʪʢʝʨʽ, ʧʨʦʬʝʩʩʦʨץ

 (ʩʪʘʥץʘʟʘפ)

ʀ. ɺ. ʄʘʮʠʝʚʩʢʠʡ  ᴇʥʝʨʪʘʥʫ ʜʦʢʪʦʨʳ, ʧʨʦʬʝʩʩʦʨ, ʈʝʩʝʡʜʽש ᴇʥʝʨ 

ʪʘʨʠʭʳ ʠʥʩʪʠʪʫʪʳ (ʈʝʩʝʡ) 

ɸ. ɹ. ʅʘʫʨʳʟʙʘʝʚʘ  ʬʠʣʦʩʦʬʠʷ סʳʣʳʤʜʘʨʳʥʳש  ʜʦʢʪʦʨʳ, ʧʨʦʬʝʩʩʦʨ, 

 (ʩʪʘʥץʘʟʘפ) ʂױפ ʳסʘʟʳ ʘʪʳʥʜʘסʨʤʘʥײפ

ʉ. ɽ. ʅײʨʤײʨʘʪʦʚ  ʬʠʣʦʩʦʬʠʷ סʳʣʳʤʜʘʨʳʥʳש  ʜʦʢʪʦʨʳ, ʧʨʦʬʝʩʩʦʨ, 

 ʂ ʌʠʣʦʩʦʬʠʷ, ʩʘʷʩʘʪʪʘʥʫ ʞᴅʥʝ ʜʽʥʪʘʥʫנ ʄנʈ ɹפ

ʠʥʩʪʠʪʫʪʳ ʜʠʨʝʢʪʦʨʳʥʳש ʦʨʳʥʙʘʩʘʨʳ (פʘʟʘץʩʪʘʥ) 

ɸ. ʈ. ʈʘʡʳʤײץʣʦʚʘ פʘʟʘץʩʪʘʥʥʳש ʝשʙʝʢ ʩʽשʽʨʛʝʥ ץʘʡʨʘʪʢʝʨʽ, DBA, 

ʧʨʦʬʝʩʩʦʨ 

ʀ. ɸ. ʈʘʫ  ʬʠʣʦʩʦʬʠʷ סʳʣʳʤʜʘʨʳʥʳש  ʜʦʢʪʦʨʳ, ʧʨʦʬʝʩʩʦʨ 

(ɸʣʤʘʥʠʷ) 

ʄ. ʉᴅʙʠʪ ʬʠʣʦʩʦʬʠʷ סʳʣʳʤʜʘʨʳʥʳש  ʜʦʢʪʦʨʳ, ʧʨʦʬʝʩʩʦʨ, 

ɸʕɹʋ (פʘʟʘץʩʪʘʥ) 

ɹ. ʄ. ʉʘʪʝʨʰʠʥʦʚ ʬʠʣʦʩʦʬʠʷ סʳʣʳʤʜʘʨʳʥʳש  ʜʦʢʪʦʨʳ, ʜʦʮʝʥʪ, פʈ 

ɹנʄ נʂ ʌʠʣʦʩʦʬʠʷ, ʩʘʷʩʘʪʪʘʥʫ ʞᴅʥʝ ʜʽʥʪʘʥʫ 

ʠʥʩʪʠʪʫʪʳ, ɼʽʥʪʘʥʫ ʙᴇʣʽʤʽʥʽש ʤʝשʛʝʨʫʰʽʩʽ 

ʄ. ʉʘʪʦ  ʌʠʣʦʩʦʬʠʷ ʜʦʢʪʦʨʳ, ʅʠʭʦʥ ʋʥʠʚʝʨʩʠʪʝʪʽʥʽש 

ʧʨʦʬʝʩʩʦʨʳ (ɾʘʧʦʥʠʷ) 

ʗ. ʉʠʧʦʰ PhD, נʳʣʳʤ ɸʢʘʜʝʤʠʷʩʳʥʳש ʄʫʟʳʢʘʪʘʥʫ 

ʠʥʩʪʠʪʫʪʳʥʳס שʳʣʳʤʠ ʘסʘ ץʳʟʤʝʪʢʝʨʽ (ɺʝʥʛʨʠʷ) 

ʉ. ʓ. ᴆʪʝסʘʣʠʝʚʘ  ᴇʥʝʨʪʘʥʫ ʢʘʥʜʠʜʘʪʳ, ʧʨʦʬʝʩʩʦʨ, ײפʨʤʘʥסʘʟʳ 

ʘʪʳʥʜʘסʳ ױפʂ (פʘʟʘץʩʪʘʥ) 

ɺ. ʅ. ʖʥʫʩʦʚʘ ᴇʥʝʨʪʘʥʫ ʜʦʢʪʦʨʳ, ʧʨʦʬʝʩʩʦʨ, ʏʘʡʢʦʚʩʢʠʡ 

ʘʪʳʥʜʘסʳ ʄᴅʩʢʝʫ ʤʝʤʣʝʢʝʪʪʽʢ ʢʦʥʩʝʨʚʘʪʦʨʠʷʩʳ  



ɺʝʩʪʥʠʢ ʂʘʟʘʭʩʢʦʡ ʥʘʮʠʦʥʘʣʴʥʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʠʤ. ʂʫʨʤʘʥʛʘʟʳ ̄ 4 (9) 2015  | 3 

ʋʯʨʝʜʠʪʝʣʴ: ʂʘʟʘʭʩʢʘʷ ʥʘʮʠʦʥʘʣʴʥʘʷ ʢʦʥʩʝʨʚʘʪʦʨʠʷ ʠʤ. ʂʫʨʤʘʥʛʘʟʳ 

 

ʈʝʜʘʢʮʠʦʥʥʘʷ ʢʦʣʣʝʛʠʷ: 
ɾʘʥʠʷ ʗʭʠʷʝʚʥʘ ɸʫʙʘʢʠʨʦʚʘ ï ʛʣʘʚʥʳʡ ʨʝʜʘʢʪʦʨ, ʅʘʨʦʜʥʘʷ ʘʨʪʠʩʪʢʘ ʂʘʟʘʭʩʪʘʥʘ,  

ʃʘʫʨʝʘʪ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʧʨʝʤʠʠ ʄʠʨʘ ʠ ʧʨʦʛʨʝʩʩʘ ʇʝʨʚʦʛʦ ʇʨʝʟʠʜʝʥʪʘ ʈʝʩʧʫʙʣʠʢʠ ʂʘʟʘʭʩʪʘʥ, ʧʨʦʬʝʩʩʦʨ, 

ʨʝʢʪʦʨ ʂʅʂ ʠʤ. ʂʫʨʤʘʥʛʘʟʳ 
 

ɻ.ʉ. ʉʫʣʝʝʚʘ ʟʘʤʝʩʪʠʪʝʣʴ ʛʣʘʚʥʦʛʦ ʨʝʜʘʢʪʦʨʘ,  

ʢʘʥʜʠʜʘʪ ʬʠʣʦʣʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ, ʧʨʦʨʝʢʪʦʨ ʧʦ 

ʥʘʫʯʥʦʡ  ʨʘʙʦʪʝ ʂʅʂ ʠʤ. ʂʫʨʤʘʥʛʘʟʳ 

ɺɽʉʊʅʀʂ 

ʂʘʟʘʭʩʢʦʡ 

ʥʘʮʠʦʥʘʣʴʥʦʡ 

ʢʦʥʩʝʨʚʘʪʦʨʠʠ 

ʠʤ. ʂʫʨʤʘʥʛʘʟʳ 

 

4 (9) 2015 

 

ʚʳʭʦʜʠʪ 4 ʨʘʟʘ ʚ ʛʦʜ 

 

 

ɾʫʨʥʘʣ 

ʟʘʨʝʛʠʩʪʨʠʨʦʚʘʥ ʚ 

ʄʠʥʠʩʪʝʨʩʪʚʝ 

ʢʫʣʴʪʫʨʳ ʠ 

ʠʥʬʦʨʤʘʮʠʠ ʈʂ 

 

ʉʚʠʜʝʪʝʣʴʩʪʚʦ ʦ 

ʧʦʩʪʘʥʦʚʢʝ ʥʘ ʫʯʸʪ 

ˉ13880-ɾ ʦʪ 19 

ʩʝʥʪʷʙʨʷ 2013 ʛʦʜʘ 

 

ʆʪʚʝʪʩʪʚʝʥʥʳʝ 

ʨʝʜʘʢʪʦʨʳ: 

ɺ. ɽ. ʅʝʜʣʠʥʘ 

ɸ. ɾ. ʄʘʰʠʤʙʘʝʚʘ 

 

ɺʸʨʩʪʢʘ: 

ɺ. ɽ. ʅʝʜʣʠʥʘ 

 

ɼʠʟʘʡʥ ʦʙʣʦʞʢʠ: 

ɺ. ɽ. ʅʝʜʣʠʥʘ 

 

ɸʜʨʝʩ ʨʝʜʘʢʮʠʠ: 

050000, ʂʘʟʘʭʩʪʘʥ 

ɸʣʤʘʪʳ, ʧʨ. ɸʙʳʣʘʡ-

ʭʘʥʘ, 86 

ʊʝʣ.: +7 (727) 261-63-

64 

 

É ʂʘʟʘʭʩʢʘʷ 

ʥʘʮʠʦʥʘʣʴʥʘʷ 

ʢʦʥʩʝʨʚʘʪʦʨʠʷ 

ʠʤ. ʂʫʨʤʘʥʛʘʟʳ 

ɻ. ɿ. ɹʝʛʝʤʙʝʪʦʚʘ  

 

ʦʪʚʝʪʩʪʚʝʥʥʳʡ ʩʝʢʨʝʪʘʨʴ, ʢʘʥʜʠʜʘʪ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, 

ʜʦʮʝʥʪ 

ɹ. ʄ. ɸʪʘʰ  ʜʦʢʪʦʨ ʬʠʣʦʩʦʬʩʢʠʭ ʥʘʫʢ,  

ʧʨʦʬʝʩʩʦʨ ʂʘʟʅʇʋ ʠʤ. ɸʙʘʷ (ʂʘʟʘʭʩʪʘʥ) 

ʄ. ʍ. ɸʙʝʫʩʝʠʪʦʚʘ  ʜʦʢʪʦʨ ʚʦʩʪʦʢʦʚʝʜʝʥʠʷ, ʧʨʦʬʝʩʩʦʨ (ʂʘʟʘʭʩʪʘʥ) 

ʅ. ʅ. ɻʠʣʷʨʦʚʘ ʜʦʢʪʦʨ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, ʧʨʦʬʝʩʩʦʨ ʄʦʩʢʦʚʩʢʦʡ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʠʤ. ʇ. ʀ. ʏʘʡʢʦʚʩʢʦʛʦ 

(ʈʦʩʩʠʷ) 

ʂ. ɺ. ɿʝʥʢʠʥ ʜʦʢʪʦʨ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, ʧʨʦʬʝʩʩʦʨ, ʧʨʦʨʝʢʪʦʨ ʧʦ 

ʥʘʫʯʥʦʡ ʨʘʙʦʪʝ ʄʦʩʢʦʚʩʢʦʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ 

ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʠʤ. ʇ. ʀ. ʏʘʡʢʦʚʩʢʦʛʦ (ʈʦʩʩʠʷ) 

ɸ. ɻ. ʂʘʠʨʙʝʢʦʚʘ ʜʦʢʪʦʨ ʬʠʣʦʩʦʬʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ, ʂʅʂ 

ʠʤ. ʂʫʨʤʘʥʛʘʟʳ, ʟʘʚʝʜʫʶʱʘʷ ʢʘʬʝʜʨʦʡ ʉʦʮʠʘʣʴʥʦ-

ʛʫʤʘʥʠʪʘʨʥʳʭ ʥʘʫʢ (ʂʘʟʘʭʩʪʘʥ) 

ɼ. ʂ. ʂʠʨʥʘʨʩʢʘʷ  ʜʦʢʪʦʨ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, ʧʨʦʬʝʩʩʦʨ, ʧʨʦʨʝʢʪʦʨ ʧʦ 

ʠʥʥʦʚʘʮʠʷʤ ʠ ʪʚʦʨʯʝʩʢʦʡ ʨʘʙʦʪʝ ʈʦʩʩʠʡʩʢʦʡ ʘʢʘʜʝʤʠʠ 

ʤʫʟʳʢʠ ʠʤ. ɻʥʝʩʠʥʳʭ (ʈʦʩʩʠʷ) 

ʉ. ɸ. ʂʫʟʝʤʙʘʡ ʜʦʢʪʦʨ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, ɿʘʩʣʫʞʝʥʥʳʡ ʜʝʷʪʝʣʴ ʈʂ, 

ʧʨʦʬʝʩʩʦʨ ʂʅʂ ʠʤ. ʂʫʨʤʘʥʛʘʟʳ (ʂʘʟʘʭʩʪʘʥ) 

ʀ. ɺ. ʄʘʮʠʝʚʩʢʠʡ  ʜʦʢʪʦʨ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, ʧʨʦʬʝʩʩʦʨ, ʈʦʩʩʠʡʩʢʠʡ 

ʠʥʩʪʠʪʫʪ ʠʩʪʦʨʠʠ ʠʩʢʫʩʩʪʚ (ʈʦʩʩʠʷ) 

ɸ. ɹ. ʅʘʫʨʳʟʙʘʝʚʘ  ʜʦʢʪʦʨ ʬʠʣʦʩʦʬʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ ʂʅʂ 

ʠʤ. ʂʫʨʤʘʥʛʘʟʳ (ʂʘʟʘʭʩʪʘʥ) 

ʉ. ɽ. ʅʫʨʤʫʨʘʪʦʚ  ʜʦʢʪʦʨ ʬʠʣʦʩʦʬʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ,  

ʟʘʤʝʩʪʠʪʝʣʴ ʜʠʨʝʢʪʦʨʘ ʀʥʩʪʠʪʫʪʘ ʬʠʣʦʩʦʬʠʠ, 

ʧʦʣʠʪʦʣʦʛʠʠ ʠ ʨʝʣʠʛʠʦʚʝʜʝʥʠʷ ʂʦʤʠʪʝʪʘ ʥʘʫʢʠ ʄʆʅ ʈʂ 

(ʂʘʟʘʭʩʪʘʥ) 

ɸ. ʈ. ʈʘʠʤʢʫʣʦʚʘ ɿʘʩʣʫʞʝʥʥʳʡ ʜʝʷʪʝʣʴ ʈʂ, DBA, ʧʨʦʬʝʩʩʦʨ,  

ʀ. ɸ. ʈʘʫ  ʜʦʢʪʦʨ ʬʠʣʦʩʦʬʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ, ʅʘʫʯʥʳʡ ʬʦʨʫʤ ʧʦ 

ʤʝʞʜʫʥʘʨʦʜʥʦʡ ʙʝʟʦʧʘʩʥʦʩʪʠ ʧʨʠ ɸʢʘʜʝʤʠʠ ʚʝʜʫʱʠʭ 

ʢʘʜʨʦʚ ɹʫʥʜʝʩʚʝʨʘ (ɻʝʨʤʘʥʠʷ) 

ʄ. ʉʘʙʠʪ ʜʦʢʪʦʨ ʬʠʣʦʩʦʬʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ,  

ɸʋʕʉ (ʂʘʟʘʭʩʪʘʥ) 

ɹ. ʄ. ʉʘʪʝʨʰʠʥʦʚ ʜʦʢʪʦʨ ʬʠʣʦʩʦʬʩʢʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ, ʟʘʚʝʜʫʶʱʠʡ ʦʪʜʝʣʦʤ 

ʨʝʣʠʛʠʦʚʝʜʝʥʠʷ ʀʥʩʪʠʪʫʪʘ ʬʠʣʦʩʦʬʠʠ, ʧʦʣʠʪʦʣʦʛʠʠ ʠ 

ʨʝʣʠʛʠʦʚʝʜʝʥʠʷ ʂʦʤʠʪʝʪʘ ʥʘʫʢʠ ʄʆʅ ʈʂ (ʂʘʟʘʭʩʪʘʥ) 

ʄ. ʉʘʪʦ  ʜʦʢʪʦʨ ʬʠʣʦʩʦʬʠʠ, ʧʨʦʬʝʩʩʦʨ ʋʥʠʚʝʨʩʠʪʝʪʘ ʅʠʭʦʥ 

(ʗʧʦʥʠʷ) 

ʗ. ʉʠʧʦʰ PhD, ʩʪʘʨʰʠʡ ʥʘʫʯʥʳʡ ʩʦʪʨʫʜʥʠʢ ʠʥʩʪʠʪʫʪʘ 

ʤʫʟʳʢʦʚʝʜʝʥʠʷ ɸʢʘʜʝʤʠʠ ʥʘʫʢ ɺʝʥʛʨʠʠ 

ʉ. ʀ. ʋʪʝʛʘʣʠʝʚʘ  ʢʘʥʜʠʜʘʪ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, ʜʦʮʝʥʪ ʂʅʂ ʠʤ. ʂʫʨʤʘʥʛʘʟʳ 

(ʂʘʟʘʭʩʪʘʥ) 

ɺ. ʅ. ʖʥʫʩʦʚʘ ʜʦʢʪʦʨ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, ʧʨʦʬʝʩʩʦʨ ʄʦʩʢʦʚʩʢʦʡ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʠʤ. ʏʘʡʢʦʚʩʢʦʛʦ  
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ɸʂʊʋɸʃʔʅʓɽ ʇʈʆɹʃɽʄʓ ʅɸʋʂʀ ʆ ʄʋɿʓʂʀ 

ACTUAL PROBLEMS OF MUSIC SCIENCES  
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ʋɼʂ 78.071.2+792.075(=512.145) 

ʊʘʪʴʷʥʘ ʉɽʈɻɽɽɺɸ 

ʂʘʟʘʥʩʢʠʡ ʬʝʜʝʨʘʣʴʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ 

 

ɺʉʇʆʄʀʅɸʗ ʅʀʗɿɸ ʂʋʈɸʄʐɽɺʀʏɸ ɼɸʋʊʆɺɸ:  

ʉʃɸɻɸɽʄʓɽ ʊɸʃɸʅʊɸ ʀ çʉɽʂʈɽʊè ʊɺʆʈʏɽʉʂʆɻʆ ɺʆɿɼɽʁʉʊɺʀʗ 

 
ʈʝʟʶʤʝ:  
ʅʠʷʟ ɼʘʫʪʦʚ (1913-1986) ï ʚʳʜʘʶʱʠʡʩʷ ʪʘʪʘʨʩʢʠʡ ʧʝʚʝʮ, ʨʝʞʠʩʩʸʨ ʠ ʧʝʜʘʛʦʛ. ɺ ʜʝʷʪʝʣʴʥʦʩʪʠ ʚ 

ʢʘʯʝʩʪʚʝ ʨʝʞʠʩʩʸʨʘ ʠ ʧʝʜʘʛʦʛʘ ʦʥ ʦʧʠʨʘʣʩʷ ʥʘ ʙʦʛʘʪʳʡ ʦʧʳʪ ʘʨʪʠʩʪʠʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʠ ʨʘʙʦʪʳ 

ʚ ʪʝʘʪʨʝ. ɺ ʦʩʥʦʚʝ ʝʛʦ ʤʝʪʦʜʘ: ʚʥʠʤʘʥʠʝ ʢ ʤʫʟʳʢʘʣʴʥʦʡ ʩʦʩʪʘʚʣʷʶʱʝʡ ʩʧʝʢʪʘʢʣʷ, ʢ ʚʦʟʤʦʞʥʦʩʪʷʤ 

ʠ ʦʩʦʙʝʥʥʦʩʪʷʤ ʩʦʣʠʩʪʘ-ʚʦʢʘʣʠʩʪʘ. ʅ. ɼʘʫʪʦʚ, ʨʘʙʦʪʘʷ ʨʝʞʠʩʩʸʨʦʤ ʠ ʧʝʜʘʛʦʛʦʤ ʩ 1975 ʧʦ 1986 

ʛʦʜʳ, ʚʦʩʧʠʪʘʣ ʥʝʩʢʦʣʴʢʦ ʧʦʢʦʣʝʥʠʡ ʧʝʚʮʦʚ ʊʘʪʘʨʩʢʦʛʦ ʪʝʘʪʨʘ ʦʧʝʨʳ ʠ ʙʘʣʝʪʘ. 

 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʅʠʷʟ ɼʘʫʪʦʚ, ʪʘʪʘʨʩʢʠʡ ʧʝʚʝʮ, ʨʝʞʠʩʩʸʨ ʠ ʧʝʜʘʛʦʛ, ʦʧʝʨʥʳʡ ʪʝʘʪʨ. 

ʊʽʨʝʢ ʩϺʟʜʝʨ: ʅʠʷʟ ɼᴅʫʽʪʦʚ, ʪʘʪʘʨ ᴅʥʰʽʩʽ, ʨʝʞʠʩʩʸʨ ʞᴅʥʝ ʧʝʜʘʛʦʛ, ʦʧʝʨʘʣʳץ  ʪʝʘʪʨ. 

Keywords: Ni©z Dautov, Tatar singer, director and teacher, opera house. 

 

 

ʅʠʷʟ ʂʫʨʘʤʰʝʚʠʯ ɼʘʫʪʦʚ (1913 ï 1986), ʩʪʦʣʝʪʠʝ (ʩʦ ʜʥʷ ʨʦʞʜʝʥʠʷ) ʢʦʪʦʨʦʛʦ 

ʰʠʨʦʢʦ ʦʪʤʝʯʘʣʦʩʴ ʦʩʝʥʴʶ 2013 ʛʦʜʘ ʚ ʂʘʟʘʥʠ, ɽʢʘʪʝʨʠʥʙʫʨʛʝ ʠ ʏʝʣʷʙʠʥʩʢʝ
1
, ʟʘʧʦʤʥʠʣʩʷ 

ʥʝ ʦʜʥʦʤʫ ʧʦʢʦʣʝʥʠʶ ʣʶʙʠʪʝʣʝʡ ʦʧʝʨʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʢʘʢ ʚʳʜʘʶʱʠʡʩʷ ʧʝʚʝʮ, ʨʝʞʠʩʩʸʨ ʠ 

ʧʝʜʘʛʦʛ. ʗ ʟʘʩʪʘʣʘ ʝʛʦ ʪʦʣʴʢʦ ʚ ʜʚʫʭ ʧʦʩʣʝʜʥʠʭ ʠʧʦʩʪʘʩʷʭ, ʨʘʙʦʪʘʷ ʩ ʥʠʤ ʚ ʦʧʝʨʥʦʤ ʪʝʘʪʨʝ 

ʠ ʚ ʦʧʝʨʥʦʤ ʢʣʘʩʩʝ ʂʘʟʘʥʩʢʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʩ 1983 ʧʦ 1986 ʛʦʜʳ. ʅʦ, ʧʦ-ʤʦʝʤʫ, ʩʬʝʨʳ 

ʧʨʦʷʚʣʝʥʠʷ ʝʛʦ ʪʘʣʘʥʪʘ ʥʝʣʴʟʷ ʦʪʜʝʣʷʪʴ ʦʜʥʫ ʦʪ ʜʨʫʛʦʡ, ʧʦʩʢʦʣʴʢʫ ʤʫʟʳʢʘʥʪʩʢʘʷ, 

ʚʦʢʘʣʴʥʘʷ ʧʨʠʨʦʜʘ ʦʧʨʝʜʝʣʷʣʘ ʚʩʸ, ʯʪʦ ʦʥ ʜʝʣʘʣ ʠ ʧʦʩʣʝ ʪʦʛʦ, ʢʘʢ ʦʩʪʘʚʠʣ ʩʮʝʥʫ (ʢʘʢ 

ʧʝʚʝʮ). ɸ ʧʦ ʩʫʪʠ, ʦʥ ʥʠʢʦʛʜʘ ʩ ʥʝʡ ʥʝ ʨʘʩʩʪʘʚʘʣʩʷ, ʩʦʭʨʘʥʷʷ ʧʨʝʜʘʥʥʦʩʪʴ ʪʝʘʪʨʫ ʜʦ 

ʧʦʩʣʝʜʥʝʛʦ ʜʥʷ ʩʚʦʝʡ ʞʠʟʥʠ. 

ʆ ɼʘʫʪʦʚʝ-ʘʨʪʠʩʪʝ ʥʘʧʠʩʘʥʦ ʥʝʤʘʣʦ, ʦ ɼʘʫʪʦʚʝ-ʨʝʞʠʩʩʸʨʝ, ʜʫʤʘʶ, ʯʪʦ ʪʝʘʪʨʦʚʝʜʳ 

ʝʱʸ ʥʘʧʠʰʫʪ ʥʝ ʦʜʥʫ ʤʦʥʦʛʨʘʬʠʶ. ʗ ʞʝ ʦʩʪʘʥʦʚʣʶʩʴ (ʥʘ ʦʩʥʦʚʝ ʣʠʯʥʳʭ ʚʦʩʧʦʤʠʥʘʥʠʡ) 

ʥʘ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ɼʘʫʪʦʚʘ, ʚ ʢʦʪʦʨʦʡ   ʧʨʦʷʚʠʣʩʷ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʚʝʩʴ 

ʢʦʤʧʣʝʢʩ ʝʛʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʢʘʯʝʩʪʚ, ʩ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ï ʷʨʢʦ ʚʳʩʚʝʪʠʣʘʩʴ ʝʛʦ 

ʣʠʯʥʦʩʪʴ, ʯʝʣʦʚʝʯʝʩʢʘʷ ʥʘʪʫʨʘ.  

ʂʘʢʠʤ ʞʝ ʟʘʧʦʤʥʠʣʩʷ ʥʘʤ ʅʠʷʟ ʂʫʨʘʤʰʝʚʠʯ? 

ʇʨʝʞʜʝ ʚʩʝʛʦ, ʢʨʘʩʠʚʳʤ ʯʝʣʦʚʝʢʦʤ, ʦʪʣʠʯʘʶʱʠʤʩʷ ʚʳʨʘʟʠʪʝʣʴʥʦʡ ʚʥʝʰʥʦʩʪʴ, 

ʠʟʷʱʝʩʪʚʦʤ ʞʝʩʪʦʚ ʠ ʧʦʟ, ʥʝʤʥʦʛʦʩʣʦʚʥʦʩʪʴʶ, ʩ ʚʥʠʤʘʪʝʣʴʥʳʤʠ, ʠʟʫʯʘʶʱʠʤʠ ʛʣʘʟʘʤʠ, 

ʦʩʦʙʦʡ ʤʘʥʝʨʦʡ ʛʦʚʦʨʠʪʴ ʠ ʩʣʫʰʘʪʴ. ɺʝʩʴ ʝʛʦ ʦʙʣʠʢ ʧʨʦʥʠʟʳʚʘʣʠ ʘʨʪʠʩʪʠʟʤ ʠ 

ʫʪʦʥʯʝʥʥʦʩʪʴ. ʊʦ, ʯʪʦ ɹ.ɸ. ʇʦʢʨʦʚʩʢʠʡ ʥʘʟʚʘʣ çʵʣʝʛʘʥʪʥʦʩʪʴʶè: çʝʛʦ ʣʠʯʥʦʩʪʴ ʙʳʣʘ 

ʵʣʝʛʘʥʪʥʘ ʚ ʩʘʤʦʤ ʙʦʣʴʰʦʤ ʠ ʛʣʫʙʦʢʦʤ ʩʤʳʩʣʝ ʵʪʦʛʦ ʩʣʦʚʘè [1]. ʂʦʥʝʯʥʦ, ʧʨʝʞʜʝ ʚʩʝʛʦ, 

ɼʘʫʪʦʚ ʙʳʣ ʘʨʪʠʩʪʦʤ ʩ ʙʦʣʴʰʦʡ ʙʫʢʚʳ. 

 ʅʘ ʧʝʨʚʳʡ ʚʟʛʣʷʜ, ʚʩʸ, ʯʪʦ ʧʝʨʝʯʠʩʣʝʥʦ, ð ʵʪʦ ʚʥʝʰʥʠʝ ʧʨʦʷʚʣʝʥʠʷ ʣʠʯʥʦʩʪʠ, ʥʦ ʟʘ 

ʵʪʠʤʠ ʚʥʝʰʥʠʤʠ ʧʨʦʷʚʣʝʥʠʷʤʠ ʚʠʜʠʪʩʷ ʨʝʜʢʘʷ ʜʫʰʘ. ʅʝʜʘʨʦʤ ʉ.ʊ. ʈʠʭʪʝʨ ʛʦʚʦʨʠʣ ʦ 

ʩʚʦʝʤ ʜʨʫʛʝ, ʢʘʢ ʦ ʯʝʣʦʚʝʢʝ ʩʦ çʩʚʦʠʤ ʩʦʙʩʪʚʝʥʥʳʤ ʦʩʦʙʝʥʥʳʤ ʩʚʝʪʦʤè [1]. 

ɹʝʟʫʩʣʦʚʥʦ, ɼʘʫʪʦʚ ʙʳʣ ʠʥʪʝʣʣʠʛʝʥʪʦʤ: ʩ ʧʨʠʩʫʱʠʤʠ ʝʤʫ ʩʜʝʨʞʘʥʥʦʩʪʴʶ, 

ʪʘʢʪʠʯʥʦʩʪʴʶ ʠ ʥʝʢʦʪʦʨʦʡ ʦʪʩʪʨʘʥʝʥʥʦʩʪʴʶ (ʢʦʥʝʯʥʦ ʞʝ, ʚ ʦʙʳʯʥʦʡ ʞʠʟʥʠ, ʥʦ ʪʦʣʴʢʦ ʥʝ 

ʚ ʪʝʘʪʨʝ ʠ ʥʝ ʥʘ ʨʝʧʝʪʠʮʠʠ). ɹʫʜʫʯʠ ʪʦʥʢʠʤ ʧʩʠʭʦʣʦʛʦʤ, ʦʥ ʚʩʝʛʜʘ ʦʙʨʘʱʘʣ ʚʥʠʤʘʥʠʝ ʥʘ 

ʜʝʪʘʣʠ, ʦʪʣʠʯʘʣʩʷ ʧʨʦʥʠʮʘʪʝʣʴʥʦʩʪʴʶ, ʧʦʥʠʤʘʣ ʩ ʧʦʣʫʩʣʦʚʘ. 

                                                 
1
 ʉ ʵʪʠʤʠ ʪʨʝʤʷ ʛʦʨʦʜʘʤʠ ʩʚʷʟʘʥʘ ʪʚʦʨʯʝʩʢʘʷ ʩʫʜʴʙʘ ɼʘʫʪʦʚʘ.  
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ʅʝʩʤʦʪʨʷ ʥʘ ʪʦ, ʯʪʦ ʅʠʷʟ ʂʫʨʘʤʰʝʚʠʯ ʙʳʣ 

ʠʥʪʝʣʣʝʢʪʫʘʣʦʤ ʠ ʚʳʩʦʢʦʦʙʨʘʟʦʚʘʥʥʳʤ ʯʝʣʦʚʝʢʦʤ, ʦʥ 

ʥʠʢʦʛʜʘ ʥʝ ʜʝʤʦʥʩʪʨʠʨʦʚʘʣ ʩʚʦʶ ʵʨʫʜʠʨʦʚʘʥʥʦʩʪʴ. ʂʘʢ 

ʚʩʧʦʤʠʥʘʝʪ ʪʝʘʪʨʘʣʴʥʳʡ ʭʫʜʦʞʥʠʢ ɺ. ɺʦʣʦʚʠʯ, ʅ.ʂ. 

ʙʳʣ çʦʯʘʨʦʚʘʪʝʣʴʥʳʤ ʩʦʙʝʩʝʜʥʠʢʦʤ, ʦʥ ʭʦʨʦʰʦ ʟʥʘʣ 

ʧʦʵʟʠʶè [1]. ɺʝʨʦʷʪʥʦ, ʩʚʦʡ ʚʥʫʪʨʝʥʥʠʡ ʤʠʨ ʦʥ 

ʧʨʠʦʪʢʨʳʚʘʣ ʪʦʣʴʢʦ ʩ ʙʣʠʟʢʠʤʠ ʝʤʫ ʣʶʜʴʤʠ. ʍʦʪʷ 

ʧʦʤʥʶ ʝʛʦ ʥʝʟʘʙʳʚʘʝʤʳʝ ʨʘʩʩʢʘʟʳ ʦ ʉ. ʈʠʭʪʝʨʝ, ʦ 

ʩʝʩʪʨʝ ʏʝʭʦʚʘ ï ʄʘʨʠʠ ʇʘʚʣʦʚʥʝ ʠ ʜʨ. 

ɼʫʭʦʚʥʳʡ ʤʠʨ ʅʠʷʟʘ ʂʫʨʘʤʰʝʚʠʯʘ ʚ ʧʦʣʥʦʡ ʤʝʨʝ 

ʧʨʦʷʚʣʷʣʩʷ ʚ ʝʛʦ ʨʝʞʠʩʩʸʨʩʢʦʡ ʠ ʧʨʝʧʦʜʘʚʘʪʝʣʴʩʢʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠ: ʚ ʨʘʙʦʪʝ ʩ ʭʫʜʦʞʥʠʢʘʤʠ ʠ ʜʠʨʠʞʸʨʘʤʠ, ʩ 

ʘʨʪʠʩʪʘʤʠ ʠ ʩʪʫʜʝʥʪʘʤʠ, ʚ ʝʛʦ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʢʣʘʩʩʠʢʠ 

ʠ ʚ ʧʦʩʪʘʥʦʚʢʘʭ ʩʦʚʨʝʤʝʥʥʳʭ ʩʧʝʢʪʘʢʣʝʡ.  

ʇʨʠʤʝʯʘʪʝʣʴʥʦ, ʯʪʦ ʦ ʚʨʝʤʝʥʠ ʩʚʦʝʡ ʫʯʸʙʳ ʚ 

ʄʦʩʢʚʝ (ʦʥ ʦʢʦʥʯʠʣ ʪʘʪʘʨʩʢʫʶ ʩʪʫʜʠʶ ʧʨʠ ʄʦʩʢʦʚʩʢʦʡ 

ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʚ 1938 ʛʦʜʫ) ɼʘʫʪʦʚ ʚʩʧʦʤʠʥʘʣ, ʢʘʢ ʦ 

ʩʯʘʩʪʣʠʚʦʡ ʚʦʟʤʦʞʥʦʩʪʠ ʧʨʠʢʦʩʥʫʪʴʩʷ ʢ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʞʠʟʥʠ ʩʪʦʣʠʮʳ ʚʦ ʚʩʝʭ ʝʸ ʧʨʦʷʚʣʝʥʠʷʭ 

(ʚʢʣʶʯʘʷ ʪʝʘʪʨʳ, ʤʫʟʝʠ, ʢʦʥʮʝʨʪʳ ʠ ʜʨ.).  ʊʦ ʙʳʣʦ ʚʨʝʤʷ, ʭʦʪʷ ʠ ʪʨʫʜʥʦʝ, ʜʨʘʤʘʪʠʯʥʦʝ, ʥʦ 

ʚ 30-ʳʝ ʛʦʜʳ ʝʱʸ ʪʚʦʨʠʣʠ ʚʝʣʠʯʘʡʰʠʝ ʪʝʘʪʨʘʣʴʥʳʝ ʨʝʞʠʩʩʸʨʳ: ʂ. ʉ. ʉʪʘʥʠʩʣʘʚʩʢʠʡ, 

ɺ. ʕ. ʄʝʡʝʨʭʦʣʴʜ, ɺ. ʀ. ʅʝʤʠʨʦʚʠʯ-ɼʘʥʯʝʥʢʦ, ɸ. ʗ. ʊʘʠʨʦʚ ʠ ʜʨ. ʇʦʤʥʶ ʝʛʦ ʨʘʩʩʢʘʟ ʦ 

ʩʧʝʢʪʘʢʣʝ çɼʘʤʘ ʩ ʢʘʤʝʣʠʷʤʠè ʚ ʧʦʩʪʘʥʦʚʢʝ ɺ.ʕ. ʄʝʡʝʨʭʦʣʴʜʘ, ʨʘʩʩʢʘʟʳʚʘʣʦʩʴ ʚʦ ʚʪʦʨʦʤ 

ʘʢʪʝ, ʢʦʛʜʘ ɺʠʦʣʝʪʪʘ ʚʳʭʦʜʠʣʘ ʚ ʧʨʦʩʪʦʤ ʨʘʙʦʯʝʤ ʧʣʘʪʴʝ ʠ ʧʝʨʯʘʪʢʘʭ, ʧʦʩʣʝ ʪʦʛʦ, ʢʘʢ ʦʥʘ 

ʧʦʜʦʠʣʘ ʢʦʨʦʚʫ. 

ʆʥ ʙʳʣ ʜʘʣʸʢ ʦʪ ʧʨʘʛʤʘʪʠʢʠ ʧʦʚʩʝʜʥʝʚʥʦʩʪʠ, ʝʛʦ ʦʩʢʦʨʙʣʷʣʦ ʩʘʤʦ ʫʧʦʤʠʥʘʥʠʝ 

ʙʳʪʦʚʳʭ ʧʨʦʙʣʝʤ, ʭʦʪʷ ʝʛʦ ʞʠʟʥʴ ʥʝʣʴʟʷ ʥʘʟʚʘʪʴ ʙʝʟʦʙʣʘʯʥʦʡ ʠ, ʜʫʤʘʶ,  ʚ ʝʛʦ ʞʠʟʥʠ 

ʭʚʘʪʘʣʦ ʚʩʷʢʠʭ ʧʨʦʙʣʝʤ. ʇʦʤʥʶ, ʢʘʢ ʦʥ ʥʝ ʙʝʟ ʣʸʛʢʦʡ ʠʨʦʥʠʠ ʨʘʩʩʢʘʟʳʚʘʣ ʦ ʩʚʦʝʡ ʙʝʜʥʦʡ 

ʶʥʦʩʪʠ, ʦ ʟʘʧʣʘʪʘʥʥʳʭ ʙʨʶʢʘʭ, ʚ ʢʦʪʦʨʳʭ ʦʥ ʧʦʝʭʘʣ çʧʦʢʦʨʷʪʴè ʄʦʩʢʚʫ.  

ʅʠʷʟ ʂʫʨʘʤʰʝʚʠʯ ʙʳʣ ʚʩʝʮʝʣʦ ʧʦʛʨʫʞʸʥ ʚ ʪʚʦʨʯʝʩʪʚʦ. ɺʩʝʧʦʛʣʦʱʘʶʱʘʷ ʩʪʨʘʩʪʴ ʢ 

ʠʩʢʫʩʩʪʚʫ ʦʧʨʝʜʝʣʠʣʘ ʚʩʶ ʝʛʦ ʞʠʟʥʴ. ʆʥ ʞʠʣ ʪʝʘʪʨʦʤ, ʧʦʩʪʘʥʦʚʢʘʤʠ, ʩʧʝʢʪʘʢʣʷʤʠ. 

ʏʘʩʪʝʥʴʢʦ ʧʦʩʣʝ ʨʝʧʝʪʠʮʠʠ ʚ ʪʝʘʪʨʝ ʦʥ ʩ ɺ. ʄ. ɺʘʩʠʣʴʝʚʳʤ (ʚ ʪʦ ʚʨʝʤʷ ï ʛʣʘʚʥʳʤ 

ʜʠʨʠʞʸʨʦʤ ʪʝʘʪʨʘ), ʧʨʠʜʷ ʚ ʢʦʥʩʝʨʚʘʪʦʨʠʶ, ʧʨʦʜʦʣʞʘʣʠ ʦʙʩʫʞʜʘʪʴ ʜʝʪʘʣʠ ʪʦʡ ʠʣʠ ʠʥʦʡ 

ʩʮʝʥʳ ʩʪʘʚʠʚʰʝʛʦʩʷ ʚ ʪʦ  ʚʨʝʤʷ çʌʘʫʩʪʘè, ʚ ʧʦʠʩʢʘʭ ʝʜʠʥʦʡ ʢʦʥʮʝʧʮʠʠ. ɺ ʦʜʥʦʤ ʠʟ ʧʠʩʝʤ 

ɼʘʫʪʦʚ ʧʠʰʝʪ: çʕʪʦ ʩʯʘʩʪʴʝ ï ʩʦʧʨʠʢʘʩʘʪʴʩʷ ʩ ʩʘʤʳʤ ʧʨʝʢʨʘʩʥʳʤ: ʩ ʤʫʟʳʢʦʡ, 

ʞʠʚʦʧʠʩʴʶ, ʪʝʘʪʨʦʤè [1]. 

ʆʙʣʘʜʘʷ ʫʜʠʚʠʪʝʣʴʥʦʡ ʤʫʟʳʢʘʣʴʥʦʩʪʴʶ, ʦʥ ʠ ʚ ʨʝʞʠʩʩʸʨʩʢʦʤ ʚʠʜʝʥʠʠ ʩʧʝʢʪʘʢʣʷ 

ʚʩʝʛʜʘ ʰʸʣ ʦʪ ʤʫʟʳʢʠ, ʘ ʥʝ ʚʦʧʨʝʢʠ ʝʡ, ʢʘʢ ʟʘʯʘʩʪʫʶ ʙʳʚʘʝʪ ʚ ʩʦʚʨʝʤʝʥʥʳʭ ʧʦʩʪʘʥʦʚʢʘʭ. 

ʕʪʦ ʧʦʜʪʚʝʨʞʜʘʝʪ ʖ. ɻʦʣʦʚʘʱʝʥʢʦ, ʘʚʪʦʨ ʢʥʠʛʠ çʅʠʷʟ ɼʘʫʪʦʚè: ɼʘʫʪʦʚ ʩʦʟʜʘʸʪ 

ʩʧʝʢʪʘʢʣʠ, ʛʜʝ ʚʩʸ ʧʦʜʯʠʥʝʥʦ ʤʫʟʳʢʝ, ʚʩʸ ʫʜʦʙʥʦ ʜʣʷ ʧʝʥʠʷ ʠ ʦʧʨʝʜʝʣʷʝʪʩʷ ʚ ʧʝʨʚʫʶ 

ʦʯʝʨʝʜʴ ʟʘʤʳʩʣʦʤ ʢʦʤʧʦʟʠʪʦʨʘè [1]. ʆʙ ʵʪʦʤ ʧʠʰʝʪ ʠ ʩʘʤ ʅʠʷʟ ʂʫʨʘʤʰʝʚʠʯ ʚ ʦʜʥʦʤ ʠʟ 

ʧʠʩʝʤ: çɹʳʪʴ ʨʘʙʦʤ ʢʦʤʧʦʟʠʪʦʨʘ ï ʚʦʦʙʱʝ ʤʦʡ ʧʨʠʥʮʠʧ, ʩ ʢʦʪʦʨʳʤ ʷ ʧʨʦʞʠʣ ʚʩʶ ʤʦʶ 

ʞʠʟʥʴ ʠ ʢʘʢ ʘʢʪʸʨ, ʠ ʢʘʢ ʨʝʞʠʩʩʸʨè [1]. 
ɹʝʟʫʩʣʦʚʥʦ, ʅ. ʂ. ɼʘʫʪʦʚ ʧʦʚʣʠʷʣ ʥʘ ʥʝʩʢʦʣʴʢʦ ʧʦʢʦʣʝʥʠʡ ʧʝʚʮʦʚ ʊʘʪʘʨʩʢʦʛʦ ʪʝʘʪʨʘ 

ʦʧʝʨʳ ʠ ʙʘʣʝʪʘ, ʙʫʜʫʯʠ ʨʝʞʠʩʩʸʨʦʤ-ʧʦʩʪʘʥʦʚʱʠʢʦʤ ʚ ʪʝʘʪʨʝ ʠ ʨʝʞʠʩʩʸʨʦʤ-ʧʝʜʘʛʦʛʦʤ ʚ 

ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʚ ʧʝʨʠʦʜ ʩ 1975 ʛʦʜʘ ʧʦ 1986 ʛʦʜ. ɺ ʪʦ ʚʨʝʤʷ ʩʫʱʝʩʪʚʦʚʘʣʘ ʧʨʷʤʘʷ, 

ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʘʷ ʩʚʷʟʴ ʤʝʞʜʫ ʢʦʥʩʝʨʚʘʪʦʨʠʝʡ ʠ ʪʝʘʪʨʦʤ, ʠ ʤʥʦʛʠʝ ʙʫʜʫʱʠʝ ʩʦʣʠʩʪʳ 

ʧʦʩʣʝ ʚʳʧʫʩʢʘ, ʘ ʥʝʢʦʪʦʨʳʝ ʠ ʚʦ ʚʨʝʤʷ ʫʯʸʙʳ (ʢʘʢ, ʥʘʧʨʠʤʝʨ, ʈ. ʉʘʭʘʙʠʝʚ),  ʩʨʘʟʫ 

ʚʣʠʚʘʣʠʩʴ ʚ ʪʨʫʧʧʫ ʠ ʘʢʪʠʚʥʦ ʫʯʘʩʪʚʦʚʘʣʠ ʚ ʥʦʚʳʭ ʧʦʩʪʘʥʦʚʢʘʭ ʪʝʘʪʨʘ (ʪʘʢʠʤ 

çʤʦʣʦʜʸʞʥʳʤè ʩʧʝʢʪʘʢʣʝʤ ʩʪʘʣʘ çɹʦʛʝʤʘè ʚ ʧʦʩʪʘʥʦʚʢʝ ʅʠʷʟʘ ʂʫʨʘʤʰʝʚʠʯʘ). 



8 | ɺʝʩʪʥʠʢ ʂʘʟʘʭʩʢʦʡ ʥʘʮʠʦʥʘʣʴʥʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʠʤ. ʂʫʨʤʘʥʛʘʟʳ ˉ4 (9) 2015    

ʇʦʢʘʟʘʪʝʣʴʥʦ ʚʳʩʢʘʟʳʚʘʥʠʝ ɿ. ʉʫʥʛʘʪʫʣʣʠʥʦʡ: çɺʩʝʤʫ, ʯʝʤʫ ʷ ʥʘʫʯʠʣʘʩʴ ʚ ʪʝʘʪʨʝ ʢʘʢ 

ʘʢʪʨʠʩʘ ʠ ʧʝʚʠʮʘ, ʷ ʦʙʷʟʘʥʘ ɼʘʫʪʦʚʫè
2
.  

ɺ ʯʸʤ ʞʝ ʩʝʢʨʝʪ ʝʛʦ ʩʠʣʴʥʝʡʰʝʛʦ ʜʝʡʩʪʚʝʥʥʦʛʦ ʚʣʠʷʥʠʷ, ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ, ʥʘ 

ʧʝʚʮʦʚ, ʥʝʟʘʚʠʩʠʤʦ ʦʪ ʪʦʛʦ, ʙʫʜʴ ʪʦ ʩʪʫʜʝʥʪʳ, ʥʘʯʠʥʘʶʱʠʝ ʧʝʚʮʳ-ʘʢʪʸʨʳ ʠʣʠ ʟʨʝʣʳʝ 

ʤʘʩʪʝʨʘ? 

ʊʘʣʘʥʪʣʠʚʳʡ ʧʝʚʝʮ, ʟʘ ʧʣʝʯʘʤʠ ʢʦʪʦʨʦʛʦ ʷʨʢʠʡ ʧʫʪʴ ʦʧʝʨʥʦʛʦ ʘʨʪʠʩʪʘ, ʦʥ ʣʶʙʠʣ 

ʤʦʣʦʜʳʝ ʪʘʣʘʥʪʳ, ʤʦʣʦʜʳʭ ʧʝʚʠʮ ʠ ʧʝʚʮʦʚ. çʊʘʣʘʥʪ ï ʵʪʦ ʯʫʜʦ, ʠ ʥʘʫʯʠʪʴʩʷ ʙʳʪʴ 

ʪʘʣʘʥʪʣʠʚʳʤ ʥʝʣʴʟʷè [1] ï ʧʠʰʝʪ ɼʘʫʪʦʚ ʚ ʧʠʩʴʤʝ. 

ʆʥ ʦʯʝʥʴ ʩʝʨʴʸʟʥʦ ʠ ʦʪʚʝʪʩʪʚʝʥʥʦ ʧʦʜʭʦʜʠʣ ʢ ʚʳʙʦʨʫ ʦʧʝʨʥʳʭ ʩʮʝʥ. ʇʝʨʝʜ ʪʝʤ, ʢʘʢ 

ʩʬʦʨʤʠʨʦʚʘʪʴ ʧʨʦʛʨʘʤʤʫ ʧʦ ʦʧʝʨʥʦʤʫ ʢʣʘʩʩʫ ʥʘ ʥʦʚʳʡ ʫʯʝʙʥʳʡ ʛʦʜ, ɼʘʫʪʦʚ ʚʝʩʥʦʡ 

ʧʨʠʭʦʜʠʣ ʥʘ ʵʢʟʘʤʝʥ ʚʦʢʘʣʠʩʪʦʚ ʧʦ ʩʧʝʮʠʘʣʴʥʦʩʪʠ ï ʧʦʩʤʦʪʨʝʪʴ, ʧʦʩʣʫʰʘʪʴ ʩʪʫʜʝʥʪʦʚ, 

ʯʪʦʙʳ ʠʭ ʛʦʣʦʩ ʠ ʬʘʢʪʫʨʘ ʧʦʜʩʢʘʟʘʣʠ ʝʤʫ ʦʧʝʨʥʳʡ ʨʝʧʝʨʪʫʘʨ. ʄʥʦʛʠʝ ʧʦʤʥʷʪ, ʯʪʦ ʠ ʚ 

ʪʝʘʪʨʝ ɼʘʫʪʦʚ ï ʨʝʞʠʩʩʸʨ ʚʩʝʛʜʘ ʧʨʠʩʫʪʩʪʚʦʚʘʣ ʥʘ ʩʚʦʠʭ ʩʧʝʢʪʘʢʣʷʭ ʦʪ ʥʘʯʘʣʘ ʜʦ ʢʦʥʮʘ, 

ʦʪʤʝʯʘʷ ʫʜʘʯʠ ʠ ʥʝʫʜʘʯʠ ʩʧʝʢʪʘʢʣʷ, ʦ ʢʦʪʦʨʳʭ ʧʦʪʦʤ ʛʦʚʦʨʠʣ ʠʩʧʦʣʥʠʪʝʣʷʤ. 

ʅʠʷʟ ʂʫʨʘʤʰʝʚʠʯ ʠʩʢʨʝʥʥʝ ʣʶʙʠʣ ʚʦʢʘʣʠʩʪʦʚ, ʠʭ ʛʦʣʦʩʘ, ʦʪʥʦʩʠʣʩʷ ʢ ʥʠʤ ʦʯʝʥʴ 

ʙʝʨʝʞʥʦ, ʪʨʝʧʝʪʥʦ, ʙʦʷʩʴ ʠʭ ʨʘʥʠʪʴ, ʧʩʠʭʦʣʦʛʠʯʝʩʢʠ çʟʘʞʘʪʴè. ʇʨʦʱʘʣ ʠʤ ʯʘʩʪʝʥʴʢʦ ʣʝʥʴ 

ʠ ʥʝʨʘʜʠʚʦʩʪʴ. ʅʦ ʥʠʢʦʛʜʘ ʥʝ ʟʣʠʣʩʷ, ʥʝ ʨʫʛʘʣʩʷ, ð ʤʦʞʥʦ ʩʢʘʟʘʪʴ, ʚʦʩʧʠʪʳʚʘʣ ʣʶʙʦʚʴʶ 

ʠ ʩʦʙʩʪʚʝʥʥʳʤ ʧʨʠʤʝʨʦʤ. ɼʘʫʪʦʚ ʚʩʝʛʜʘ ʫʤʝʣ çʨʘʩʢʨʳʪʴè ʩʪʫʜʝʥʪʦʚ, ʫʩʪʘʥʦʚʠʚ 

ʜʦʚʝʨʠʪʝʣʴʥʳʝ ʦʪʥʦʰʝʥʠʷ ʩ ʥʠʤʠ, ʨʘʩʧʦʣʦʞʠʚ ʢ ʩʝʙʝ ʥʝʦʙʳʯʥʳʤ ʨʘʩʩʢʘʟʦʤ, ʠʥʦʛʜʘ ʠ 

ʧʨʦʩʪʦ ʧʦʭʚʘʣʦʡ, ʚʦʩʪʦʨʛʘʷʩʴ ʧʫʩʪʴ ʣʠʰʴ ʦʜʥʦʡ ʢʨʘʩʠʚʦʡ ʥʦʪʦʡ. ʋʤʝʣ ʪʘʢʞʝ çʥʘʩʪʨʦʠʪʴè 

ʥʘ ʟʘʥʷʪʠʝ, ʥʘ ʠʩʧʦʣʥʝʥʠʝ ʦʧʝʨʥʦʛʦ ʦʪʨʳʚʢʘ, ʩʦʟʜʘʪʴ ʙʣʘʛʦʧʨʠʷʪʥʫʶ ʘʪʤʦʩʬʝʨʫ ʚ ʢʣʘʩʩʝ. 

ʆʩʦʙʦʛʦ ʚʥʠʤʘʥʠʷ ʟʘʩʣʫʞʠʚʘʶʪ çʧʦʢʘʟʳè ɼʘʫʪʦʚʘ ï ʚʦʢʘʣʴʥʳʝ (ʦʯʝʥʴ ʨʝʜʢʦ) ʠ 

ʘʢʪʸʨʩʢʠʝ (ʜʦʚʦʣʴʥʦ ʯʘʩʪʦ). ʇʦʩʣʝʜʥʠʝ ʩʚʦʜʠʣʠʩʴ ʯʘʱʝ ʚʩʝʛʦ ʢ ʞʝʩʪʫ ʠ ʧʣʘʩʪʠʯʝʩʢʦʤʫ 

ʨʠʩʫʥʢʫ ʨʦʣʠ. ʆʜʥʦ ʠʟ ʧʦʩʣʝʜʥʠʭ ʤʦʠʭ ʚʦʩʧʦʤʠʥʘʥʠʡ, ʢʦʛʜʘ ʅʠʷʟ ʂʫʨʘʤʰʝʚʠʯ, ʫʞʝ 

ʥʝʚʘʞʥʦ ʩʝʙʷ ʯʫʚʩʪʚʫʶʱʠʡ, ʧʦʩʣʝ ʙʦʣʝʟʥʠ, ʧʦʢʘʟʳʚʘʣ, ʦʧʫʩʪʠʚʰʠʩʴ ʥʘ ʧʦʣ, ʩʮʝʥʫ ʩʤʝʨʪʠ 

ʆʪʝʣʣʦ ʚʳʧʫʩʢʥʠʢʫ ʄʠʰʝ ʉʝʤʸʥʦʚʫ. ɼʦʙʠʪʴʩʷ ʦʪ ʩʪʫʜʝʥʪʘ ʚʳʨʘʟʠʪʝʣʴʥʦʡ 

çʩʢʫʣʴʧʪʫʨʥʦʩʪʠè (ʧʣʘʩʪʠʯʥʦʩʪʠ, ʩʦʝʜʠʥʸʥʥʦʡ ʩ ʜʚʠʞʝʥʠʝʤ ʜʫʰʠ), ʙʳʣʦ ʥʝ ʧʨʦʩʪʦ.  ʉʘʤ 

ɼʘʫʪʦʚ ʤʘʩʪʝʨʩʢʠ ʚʣʘʜʝʣ ʵʪʠʤ ʠʩʢʫʩʩʪʚʦʤ ʠ ʩʪʘʨʘʣʩʷ ʧʝʨʝʜʘʪʴ ʝʛʦ ʩʚʦʠʤ ʫʯʝʥʠʢʘʤ. 

ʇʦʢʘʟʘʪʝʣʴʥʦ, ʯʪʦ ʧʦʯʪʠ ʚʩʝ ʜʘʫʪʦʚʩʢʠʝ ʧʦʩʪʘʥʦʚʢʠ ʙʳʣʠ ʧʝʨʚʦʥʘʯʘʣʴʥʦ ʧʨʦʞʠʪʳ 

ʠʤ ʢʘʢ ʠʩʧʦʣʥʠʪʝʣʝʤ ï ʧʝʚʮʦʤ, ʘʨʪʠʩʪʦʤ, ʪʦ ʝʩʪʴ ʦʥ ʩʪʘʚʠʣ ʪʝ ʩʧʝʢʪʘʢʣʠ, ʚ ʢʦʪʦʨʳʭ ʚ ʩʚʦʸ 

ʚʨʝʤʷ ʩʘʤ ʧʝʣ. ʆʥ ʟʥʘʣ ʩʧʝʢʪʘʢʣʠ ʢʘʢ ʙʳ ʚ ʜʚʫʭ ʨʘʟʥʳʭ ʠʟʤʝʨʝʥʠʷʭ: ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʤ ʠ 

ʨʝʞʠʩʩʸʨʩʢʦʤ. ʅʝ ʚ ʵʪʦʤ ʣʠ ʢʨʦʝʪʩʷ ʛʣʘʚʥʳʡ çʩʝʢʨʝʪè ʜʘʫʪʦʚʩʢʦʡ ʨʝʞʠʩʩʫʨʳ ʠ 

ʧʝʜʘʛʦʛʠʢʠ? 

ʇʦʢʘʟʘʪʝʣʴʥʳ ʩʣʦʚʘ ʅ. ʇʫʪʠʣʠʥʘ ʦ ʅʠʷʟʝ ʂʫʨʘʤʰʝʚʠʯʝ, ʚʳʩʢʘʟʘʥʥʳʝ ʚ ʦʜʥʦʤ ʠʟ 

ʠʥʪʝʨʚʴʶ: çʗ ʧʦʥʠʤʘʶ, ʧʦʯʝʤʫ ʝʛʦ ʪʘʢ ʣʶʙʷʪ ʠ ʟʨʠʪʝʣʠ, ʠ ʘʢʪʝʨʳ ʩʪʘʨʰʝʛʦ ʧʦʢʦʣʝʥʠʷ. 

ʕʪʦ ʙʳʣ ʧʝʚʝʮ ʩʪʘʨʦʡ ʦʧʝʨʥʦʡ ʟʘʢʚʘʩʢʠ. ʆʥ ʦʩʪʘʚʘʣʩʷ ʧʝʚʮʦʤ ʠ ʚ ʨʦʣʠ ʨʝʞʠʩʩʝʨʘ. ʆʥ ʰʸʣ 

ʚʩʝʛʜʘ ʦʪ ʘʨʪʠʩʪʘ, ʦʪ ʝʛʦ ʚʦʟʤʦʞʥʦʩʪʝʡè[2]. 

ʕ. ʊʨʝʩʢʠʥ ʢʘʢ-ʪʦ ʩʢʘʟʘʣ ʦ ɼʘʫʪʦʚʝ: çʆʥ ʟʘʨʘʞʘʣ ʥʘʩ ʩʚʦʠʤ ʥʝʠʩʪʦʚʳʤ 

ʪʝʤʧʝʨʘʤʝʥʪʦʤ, ʠʩʢʨʝʥʥʦʩʪʴʶ ʧʝʨʝʞʠʚʘʥʠʷè[1]. ʅʘ ʤʦʡ ʚʟʛʣʷʜ, ʵʪʘ çʠʩʢʨʝʥʥʦʩʪʴ 

ʧʝʨʝʞʠʚʘʥʠʷè ʤʦʛʣʘ ʨʦʜʠʪʴʩʷ ʪʦʣʴʢʦ ʚ ʩʦʙʩʪʚʝʥʥʦʤ ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʤ ʦʧʳʪʝ (ʢʘʢ ʥʝ 

ʚʩʧʦʤʥʠʪʴ ʟʜʝʩʴ ʫʩʪʘʥʦʚʢʫ ʚʩʝʭ ʤʠʩʪʠʢʦʚ: çʠʩʪʠʥʥʦ ʪʦ, ʯʪʦ ʜʘʥʦ ʚ ʩʦʙʩʪʚʝʥʥʳʭ 

ʦʱʫʱʝʥʠʷʭè). 

ɽʛʦ ʨʝʞʠʩʩʸʨʩʢʦʝ ʪʚʦʨʯʝʩʪʚʦ ʙʳʣʦ ʧʨʷʤʳʤ ʧʨʦʜʦʣʞʝʥʠʝʤ ʝʛʦ ʘʨʪʠʩʪʠʯʝʩʢʦʛʦ 
ʠʩʢʫʩʩʪʚʘ, ʢʦʪʦʨʦʝ ʦʪʣʠʯʘʣʦʩʴ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴʶ ʚʦʢʘʣʴʥʦʛʦ ʠʩʧʦʣʥʝʥʠʷ ʠ ʩʮʝʥʠʯʝʩʢʠʤ 

ʦʙʘʷʥʠʝʤ. ʀ ʝʛʦ ʨʝʞʠʩʩʸʨʩʢʠʝ ʧʨʦʯʪʝʥʠʷ, ʜʫʤʘʶ, ʨʦʞʜʘʣʠʩʴ ʝʱʸ ʪʦʛʜʘ, ʢʦʛʜʘ ʦʥ ʙʳʣ 

ʧʝʚʮʦʤ-ʘʨʪʠʩʪʦʤ. ʕʪʦ, ʢʘʢ ʚ ʪʝʘʪʨʝ ʠ ʢʠʥʝʤʘʪʦʛʨʘʬʝ, ʢʦʛʜʘ ʤʥʦʛʠʝ ʪʘʣʘʥʪʣʠʚʳʝ ʘʢʪʸʨʳ 

ʩʪʘʥʦʚʷʪʩʷ ʥʝ ʤʝʥʝʝ ʪʘʣʘʥʪʣʠʚʳʤʠ ʨʝʞʠʩʩʸʨʘʤʠ. ʊʘʢ ʠ ɼʘʫʪʦʚ, ʦʥ ʟʥʘʣ ʤʘʪʝʨʠʘʣ 

çʠʟʥʫʪʨʠè, ʧʨʦʧʫʩʪʠʚ ʝʛʦ ʯʝʨʝʟ ʩʚʦʶ ʘʢʪʸʨʩʢʫʶ ʧʨʠʨʦʜʫ, ʯʝʨʝʟ ʩʚʦʠ ʥʝʨʚʳ ʠ ʵʤʦʮʠʠ. 

                                                 
2
 ʀʟ ʚʳʩʢʘʟʳʚʘʥʠʷ ʚ ʠʥʪʝʨʚʴʶ.  
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ʇʦʵʪʦʤʫ ɼʘʫʪʦʚʫ-ʨʝʞʠʩʩʸʨʫ ʚʝʨʠʣʠ ʠ ʤʘʩʪʝʨʘ, ʠ ʩʪʫʜʝʥʪʳ, ʧʦʵʪʦʤʫ ʦʥ ʤʦʛ ʪʘʢ 

çʧʦʢʘʟʘʪʴè, ʯʪʦ ʵʪʦ ʙʫʜʠʣʦ ʬʘʥʪʘʟʠʶ, ʦʢʨʳʣʷʣʦ. ʆʥ ʟʥʘʣ çʧʦʜʭʦʜʳè ʢ ʧʝʚʮʘʤ, ʠʭ 

ʧʩʠʭʦʣʦʛʠʶ, ʧʦʩʢʦʣʴʢʫ ʩʘʤ ʙʳʣ ʧʝʚʮʦʤ. 

ʀ, ʙʝʟʫʩʣʦʚʥʦ, ɼʘʫʪʦʚ ʟʘʨʘʞʘʣ ʩʚʦʝʡ ʚʩʝʧʦʛʣʦʱʘʶʱʝʡ ʣʶʙʦʚʴʶ ʠ ʩʪʨʘʩʪʴʶ ʢ 

ʠʩʢʫʩʩʪʚʫ, ʪʝʘʪʨʫ ʠ ʞʠʟʥʠ. ɺ ʝʛʦ ʧʠʩʴʤʝ ʯʠʪʘʝʤ: çʅʝʩʤʦʪʨʷ ʥʘ ʯʘʩʪʫʶ ʫʩʪʘʣʦʩʪʴ, 

ʥʝʩʤʦʪʨʷ ʥʘ ʪʦ, ʯʪʦ ʯʘʩʪʦ ʷ ʙʳʚʘʶ ʚ ʦʪʯʘʷʥʠʠ, ʞʠʟʥʴ ʷ ʣʶʙʣʶ ʠ ʩʯʘʩʪʣʠʚ, ʯʪʦ ʟʘʥʠʤʘʶʩʴ 

ʣʶʙʠʤʳʤ ʜʝʣʦʤ. ɺʝʜʴ ʩʠʥʪʝʟ ʨʘʟʫʤʘ ʠ ʯʫʚʩʪʚ ʚʦʟʤʦʞʝʥ ʪʦʣʴʢʦ ʚ ʠʩʢʫʩʩʪʚʝè[1]. 

ʀʟ ʤʦʠʭ ʧʦʩʣʝʜʥʠʭ ʚʦʩʧʦʤʠʥʘʥʠʡ: ʢʦʥʝʮ ʟʠʤʳ, ʅʠʷʟ ʂʫʨʘʤʰʝʚʠʯ ʥʝʚʘʞʥʦ ʩʝʙʷ 

ʯʫʚʩʪʚʦʚʘʣ, ʥʦ ʥʝ ʧʦʜʘʚʘʣ ʚʠʜʘ, ʚʦʩʭʠʱʘʣʩʷ ʬʦʨʪʝʧʠʘʥʥʦʡ ʠʤʧʨʦʚʠʟʘʮʠʝʡ ʥʘ ʪʘʪʘʨʩʢʫʶ 

ʪʝʤʫ ʊʘʣʛʘʪʘ ɸʭʤʝʪʦʚʘ, ʛʦʚʦʨʠʣ: çʭʦʯʫ ʥʘ ʶʛ, ʛʜʝ ʚʩʸ ʮʚʝʪʸʪè.  

ʊʘʢʠʤ ʠ ʦʩʪʘʥʝʪʩʷ ʥʘʚʩʝʛʜʘ ʚ ʤʦʝʡ ʧʘʤʷʪʠ ʅʠʷʟ ʂʫʨʘʤʰʝʚʠʯ ï ʢʨʘʩʠʚʳʤ ʠ 

ʚʦʟʚʳʰʝʥʥʳʤ, ʥʝʫʩʧʦʢʦʝʥʥʳʤ ʠ ʫʩʪʨʝʤʣʸʥʥʳʤ ʢ ʇʨʝʢʨʘʩʥʦʤʫ ʠʜʝʘʣʫ, ʚʦʧʣʦʱʝʥʠʝʤ 

ʙʣʘʛʦʨʦʜʩʪʚʘ ʠ ʚʳʩʦʢʦʛʦ ʩʣʫʞʝʥʠʷ ʀʩʢʫʩʩʪʚʫ. 

 

 
ʉʧʠʩʦʢ ʣʠʪʝʨʘʪʫʨʳ 
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ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʘʢʘʜʝʤʠʯʝʩʢʠʡ ʪʝʘʪʨ ʦʧʝʨʳ ʠ ʙʘʣʝʪʘ. [ʵʣʝʢʪʨʦʥʥʳʡ ʨʝʩʫʨʩ] URL: 

http://www.youtube.com/watch?v=yTJynqvToQg. 

2. ɸʛʝʝʚʘ ʃ. ʅʠʢʦʣʘʡ ʇʫʪʠʣʠʥ: çʀʩʪʠʥʥʳʡ ʪʚʦʨʝʮ ʩʧʝʢʪʘʢʣʷ ï ʧʝʚʝʮè / ʂʘʟʘʥʩʢʠʝ ʠʩʪʦʨʠʠ 

(ʢʫʣʴʪʫʨʥʦ-ʧʨʦʩʚʝʪʠʪʝʣʴʥʘʷ ʛʘʟʝʪʘ). 26.04.2014. ʂʘʟʘʥʴ. [ʵʣʝʢʪʨʦʥʥʳʡ ʨʝʩʫʨʩ] URL: 

http://history-kazan.ru/aktualnaya-tema/yubilej/14913-nikolaj-putilin-istinnyj-tvorets-spektaklya-

pevets. 
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ʊʘʪʴʷʥʘ ʉɽʈɻɽɽɺɸ 

ʅʀʗɿ ʂʋʈɸʄʐɽɺʀʏ ɼɸʋʊʆɺ ɽʉʂɽ ɸʃʋנɸ: ɼɸʈʓʅ ʂʆʄʇʆʅɽʅʊʊɽʈɯ ɾᴄʅɽ 

ʐʓנɸʈʄɸʐʓʃʓפ ᴄʉɽʈɯʅɯר çױפʇʀʗʉʓè 

 

ʊϮʡʽʥ 

ʅʠʷʟ ɼᴅʫʽʪʦʚ (1913-1986) ï ʘʪʘץʪʳ ʪʘʪʘʨ ᴅʥʰʽʩʽ, ʨʝʞʠʩʩʝʨ ʞᴅʥʝ ʧʝʜʘʛʦʛ. ʈʝʞʠʩʩʝʨ ʤʝʥ 

ʧʝʜʘʛʦʛ ץʳʟʤʝʪʽʥ ʘʪץʘʨʫ ʘʨץʳʣʳ ʦʣ ᴅʨʪʽʩʪʽʢ ץʳʟʤʝʪ ʧʝʥ ʪʝʘʪʨ ʞײʤʳʩʳʥʳש ʙʘʡ ʪᴅʞʽʨʠʙʝʩʽʥʝ 

ʩװʡʝʥʜʽ. ʆʥʳש ᴅʜʽʩʽ ʥʝʛʽʟʽʥʜʝ ʤʫʟʳʢʘʣʳץ ץʦʡʳʣʳʤ ײץʨʘʤʳʥʘ, ᴅʥʰʽ ʚʦʢʘʣʠʩʪʝʨʜʽש ʤװʤʢʽʥʜʽʛʽ ʤʝʥ 

ʝʨʝʢʰʝʣʽʛʽʥʝ ʙʘʩʘ ʥʘʟʘʨ ʘʫʜʘʨʫʳ ʞʘʪʳʨ. ʅ.ɼᴅʫʽʪʦʚ 1975-1986 ʞʳʣʜʘʨ ʘʨʘʣʳסʳʥʜʘ ʨʝʞʠʩʩʝʨ ʞᴅʥʝ 

ʧʝʜʘʛʦʛ ץʳʟʤʝʪʪʝʨʽʥ ʘʪץʘʨʘ ʞװʨʽʧ, ʊʘʪʘʨ ʦʧʝʨʘ ʞᴅʥʝ ʙʘʣʝʪ ʪʝʘʪʨʳʥʳש ʙʽʨʥʝʰʝ ᴅʥʰʽʣʝʨ ץʘʪʘʨʳʥ 

ʪᴅʨʙʠʝʣʝʧ ʰʳסʘʨʜʳ. 

 

ʊʽʨʝʢ ʩϺʟʜʝʨ: ʅʠʷʟ ɼᴅʫʽʪʦʚ, ʪʘʪʘʨ ᴅʥʰʽʩʽ, ʨʝʞʠʩʩʸʨ ʞᴅʥʝ ʧʝʜʘʛʦʛ, ʦʧʝʨʘʣʳץ  ʪʝʘʪʨ. 
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Tatiana SERGEEVA 

REMEMBERING NIYAZ DAUTOV:  

COMPONENTS OF TALENT AND ñSECRETò OF CREATIVE IMPACT  

 

Summary 

Ni©z Dautov (1913-1986) was an outstanding Tatar singer, director and teacher. As director and 

teacher he relied on the rich experience of artistic activity and work in the theater. The attention to the 

musical part of the performance, the opportunities and features a solo vocalist are at the heart of his 

method. N. Dautov while working as director and teacher from 1975 to 1986 has trained several 

generations of singers of Tatar Opera and Ballet Theater. 

 

Keywords: Ni©z Dautov, Tatar singer, director and teacher, opera house. 

 

 

ʉʚʝʜʝʥʠʷ ʦʙ ʘʚʪʦʨʝ: 

ʉʝʨʛʝʝʚʘ ʊʘʪʴʷʥʘ ʉʝʨʛʝʝʚʥʘ ï ʜʦʢʪʦʨ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, ʜʦʮʝʥʪ ʢʘʬʝʜʨʳ ʪʝʦʨʠʠ ʠ ʧʨʘʢʪʠʢʠ 

ʵʣʝʢʪʨʦʥʥʳʭ ʩʨʝʜʩʪʚ ʤʘʩʩʦʚʦʡ ʠʥʬʦʨʤʘʮʠʠ ʠʥʩʪʠʪʫʪʘ ʩʦʮʠʘʣʴʥʦ-ʬʠʣʦʩʦʬʩʢʠʭ ʥʘʫʢ ʠ ʤʘʩʩʦʚʳʭ 

ʢʦʤʤʫʥʠʢʘʮʠʡ ʂʘʟʘʥʩʢʦʛʦ ʬʝʜʝʨʘʣʴʥʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ.  

 

ɸʚʪʦʨ ʪʫʨʘʣʳ ʤᴅʣʽʤʝʪ: 

ʉʝʨʛʝʝʚʘ ʊʘʪʴʷʥʘ ʉʝʨʛʝʝʚʥʘ ï ᴇʥʝʨʪʘʥʫ ʜʦʢʪʦʨʳ, ʜʦʮʝʥʪ; פʘʟʘʥ ʌʝʜʘʨʘʪʠʚʪʽʢ ʈʝʩʧʫʙʣʠʢʘʩʳ 

ᴅʣʝʫʤʝʪʪʽʢ-ʬʠʣʦʩʦʬʠʷʣʳס ץʳʣʳʤʜʘʨ ʤʝʥ ʙץײʘʨʘʣʳץ ץʘʨʳʤ-ץʘʪʳʥʘʩ ʠʥʩʪʠʪʫʪʳʥʳש ʙץײʘʨʘʣʳץ 

ʘץʧʘʨʘʪʪʳץ  ʵʣʝʢʪʨʦʥʜʳײץ ץʨʘʣʜʘʨʳʥʳש ʪʝʦʨʠʷʩʳ ʤʝʥ ʪᴅʞʽʨʠʙʝʩʽ ʢʘʬʝʜʨʘʩʳ. 

 

Information about author:  

Tatiana Sergeeva ï Doctor of Art, Associate Professor of Electronic Media Theory and Practice at 

Institute of Social Philosophy and Mass Communications of the Kazan Federal University. 
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TRANSFORMATION OF IDENTITY AND MULTI -ETHNICITY IN MUSIC  

IN THE GLOBAL CONTEXT  

 
Abstract: 

The article focuses on study of points of transformation of displays of cultural identity and multi-ethnicity 

in connection with the historically caused extension of ones on example of Kazakhstan. This research is 

based on contemporary materials regarding globalization and personal practice of the articleôs author. The 

methods of comparative, arts-critical and cultural analysis are used in investigation of changes of various 

aspects of identity in the art of music depending on geographical areas. Results demonstrate significance 

and multi-orientation of these changes and assume seeking of new measures, directions and forms of 

preservation of identity. 

 

Keywords: cultural identity, multi-ethnicity, globalization, arts, music, international cooperation, cultural 

development. 

ʊʽʨʝʢ ʩϺʟʜʝʨ: ʤᴅʜʝʥʠ ʙʽʨʝʛʝʡʣʽʢ, ʢᴇʧײʣʪʪʳʣʳץ, ʞʘᴃʘʥʜʘʥʫ, ᴇʥʝʨ, ʤʫʟʳʢʘ, ʭʘʣʳץʘʨʘʣʳץ ץʘʪʳʥʘʩ, 

ʤᴅʜʝʥʠ ʜʘʤʫ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ:  ʢʫʣʴʪʫʨʥʘʷ ʠʜʝʥʪʠʯʥʦʩʪʴ, ʧʦʣʠʵʪʥʠʯʥʦʩʪʴ, ʛʣʦʙʘʣʠʟʘʮʠʷ, ʠʩʢʫʩʩʪʚʦ, ʤʫʟʳʢʘ, 

ʤʝʞʜʫʥʘʨʦʜʥʦʝ ʩʦʪʨʫʜʥʠʯʝʩʪʚʦ, ʢʫʣʴʪʫʨʥʦʝ ʨʘʟʚʠʪʠʝ. 

 

 

1. Introduction  

The 21
st
 century's changes in culture and arts are often very dynamic, as the world 

transforms itself very fast. At times, it is rather difficult to follow the logic changes, as well as to 

follow, whether the changes are positive or negative in a general historic retrospect of cultural 

development. The preconditions of current transformations in the sphere of culture and arts are 

naturally caused by the inevitability of certain processes, connected to all sides of the scientific 

and cultural achievements of human civilization. 

Among others, the process of globalization is something, which gradually covers all new 

aspects of social and political life of global community, and also at the present stage, impacts the 

formation and development of new arts and culture movements. 

The concern and fear of many artists, scientists and scholars in regards to the loss of 

cultural identity is quite justified; on the other hand, the so-called "harm", immediately obvious 

in the studies on globalization, does not necessarily mean that the directions and their 

consequences can be regarded only as negative, including those in the realms of arts and culture. 

However, the tendency related to preservation of cultural identity and a threat of its 

"erosion", began to take shape long ago. It was initially due to natural general historical 

processes, which in varying degrees affected the development of different cultures and humanity 

as the whole. Among them are migration of ethnic groups and their adaptation to new conditions, 

assimilation with local ethnic groups, numerous wars, further existence of some ethnic groups 

under the rule of others, and the development of trade relations between the different peoples. 

These preconditions led to numerous natural phenomena in the area of cultural interactions that 

eventually gave rise to the phenomena of cultural integration and multi-ethnicity. 

Later, these reasons have added a set of new, more specific ones, which are defined by the 

development and emancipation of the various art forms. Subsequently, this led to the formation 

of the cultural market, aimed at the dissemination of works of art and cultural products in 

general. These things were formed because of conditions under the new environment of 
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creativity. This inevitably entailed a change, at least in perception and understanding, and it 

could have largely transformed either individual elements of the original version with their long-

term functioning, repeated and updated interpretations, and art fundamentals or concept of the 

whole market. To some extent, it supported the destruction of their identity in the literary or 

musical works.  

The tendency to expand the geographical scope of the function of art is quite natural, and 

at the present stage, due to the rapid development of information technology and space, 

expanding the possibilities of cultural communication is focused onto a global level. As a result, 

a certain preservation of identity is not necessarily reduced in many cases, but rather is 

somewhat "blurred". 

 

2. Consequences of Identity and Multi -ethnicity in Music 
There are some elements in music, which often hint and encourage listener's perception of 

works with a strong national perspective, but for some reason get lost in the context of execution. 

As an example, I bring in an episode from my own life experience. In a concert dedicated 

to celebration of Spring's equinox "Nauryz", celebrated by many Turkic ethnic groups, I heard 

the famous song of Abay ñAittym Salem Kalamkas", performed by one of the students of the 

Department of Central Asian Studies at the Indiana University, Bloomington, the USA. She 

picked up the melody and played it on the piano, providing an arpeggioed accompaniment with a 

distinct European harmony and chord progression. From the point of view of a professional 

Kazakh musician, this approach to the interpretation would seem unacceptable, even scandalous, 

where an accompanied instrument would not be suited to the expression of their identity, and the 

Western chord progression along with arpeggio accompaniment would be completely alien to the 

Kazakh music. However, a song's title and its cultural origin were announced before the 

performance, orienting its perception, and the audience, which was not familiar with the Kazakh 

song, absorbed the song as an example of the Kazakh culture. Another fundamental element in 

the performance was the melody of the song, which even in this interpretation has retained its 

identity, expanded in the multiethnic environment. It was my surprise, when, after the concert, I 

heard two American students, who together whistled the melody, precisely reproducing its 

intonations! 

On the other hand, in the context of the progressive globalization, interpretation and 

perception of one culture's heritage by representatives of another culture can be accompanied by 

a reverse process, not destructive but inclusive of identity. In academic music this direction has 

been outlined a comparatively long time, starting from the XIX century: the ñScottishò and 

ñItalianò Symphonies by Mendelssohn, ñSymphony of the New Worldò by Dvorak, ñThe Boston 

Symphonyò by Hindemith, just to mention a few. Moreover, the phenomenon of ñentrenchmentò 

and combination of national elements with European forms and instrumentation is imminent, 

perhaps, to any professional national composer school. 

Somewhat later it was designated as a kind of on-coming process: interpretations of 

classical and popular music with the use of traditional instruments of different national cultures 

became an alternative for arrangement of traditional music for European instruments. The most 

vivid examples of that that I heard were performance by the balalaika ensemble of the ñAlla 

Turcaò by V.A. Mozart in Salzburg, Austria, directly in front of the house-museum of the great 
composer, as well as the performance of a popular song ñB®sa me muchoò by Consuelo 

Velasquez with ethnographic Kazakh orchestra of traditional instruments ñSazgen Sazyò at a 

concert in the Kazakh Zhambyl Philharmonic, Almaty, Kazakhstan. In general, now these 

arrangements often can be heard in the performances of ethnographic ensembles, along with the 

works of traditional music or works by the contemporary composers, representative of their 

National school. 

The trend of using the elements of identity of one culture in the creative expression  or a 

work by an composer from another culture, continues to display and function in contemporary 
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music. Presently, the overall progressive nature of technology and communications facilitates 

and accelerates cultural interaction and convergence, exchange and integration. The spectrum of 

direct and indirect communication sources between different civilizations is expanding. Mobile 

telephone, Internet and aviation, through which the time and space overcomes and reduces 

distance, and the entire Globe is converted into one whole communication unit. Under such 

circumstances, the ingression in any culture considerably simplifies, as well as broadens the 

comprehension of its identity. However, it should be understood, that in most such cases, the 

identity can be perceived and then interpreted in an artistic work by an author from other culture 

not necessarily in the form, attributive to the primary source. And this can be done quite 

deliberately: a vision of a foreign culture and tradition in an unusual perspective is quite natural, 

even with careful preliminary study of them. Such "outside" authors may be more familiar not 

with ñsymbolic elementsò, but something else. Moreover, due to the lack of specific traditional 

upbringing, these authors are able to catch some new meanings and features in the cultural 

identity, foreign to them, and interpret such meanings in his/her own unique way. 

One example is a musical work by American composer Anne LeBaron, titled ñSilent 

Steppe Cantataò. Its premiere took place in 2011 in Almaty and Astana, Kazakhstan. This 

composition consists of three parts, written for soloists, choir, narrator and orchestra of Kazakh 

traditional instruments (1). 

 

3. On the Problem of Identity in the Context of Cultural Interactions in a Joint Creative 

Project ñThe Silent Steppe Cantataò 

International project ñThe Silent Steppe Cantataò combined talents and creative efforts of 

the famous American composer Anne LeBaron, experimental filmmaker Sandra Powers from 

Peru, Kazakhstan writer Beisenbay Suylemenov, folk ensembles of traditional Kazakh 

instruments ñSazgen sazyò and ñSary Arkaò, Kazakhstan choirs, and opera singer and actor 

Timur Bekbosunov, who was co-creator of the project. Timur was a native of Kazakhstan, more 

than 20 years was living in the United States. 

Cantata is a musical work for an orchestra of traditional Kazakh instruments, chorus, 

soloist and narrator. It is envisioned as a large-scale sonic portrait of Kazakhstan, conveying 

different aspects of the past and the future of Kazakhstan. The libretto of the cantata used text is 

in Kazakh, Russian and English. Cantata was captured in a documentary film ñThe Nomad's 

Songò created by Peruvian-American filmmaker Sandra Powers, which included recording of 

interviews, rehearsals, performances, and a wealth of material related to the culture of 

Kazakhstan. 

Creative team included representatives from Kazakhstan and other countries. And since 

composer and filmmaker both were not Kazakhs, they had to get acquainted with the Kazakh 

culture in detail in order to create his works. This was done in workshops and rehearsals between 

the composer, choir and orchestra, in individual sessions with musicians, when the structural 

features of national instruments and playing techniques have been studied, samples of traditional 

music have been listened, and archive materials and documents have been researched. Timur 

Bekbosunov, Anne LeBaron and Sandra Powers traveled to Kazakhstan and visited the ancient 

Otrar, Turkestan, Tamgaly, Charyn canyon, Altyn Emel National Park, petroglyphs and steppes 

in order to make field recordings and shootings. 
Participation of ethnographic ensembles in the performance of the cantata indicated 

composer's goal to retain identity. However, the capabilities of traditional instruments were used 

in a new way with the involvement of nontraditional notation, new compositional techniques and 

musical language, joined with the usual traditional sounding. 

Unusual in this correlation of identical and intercultural things is also the trilingual libretto 

in Kazakh, Russian and English. Especially noteworthy is the English translation of a phrase, 

which is a title of famous song of Abay ñOh, the pupil of my eyes!ò (ñʆ, ʟʨʘʯʦʢ ʛʣʘʟ ʤʦʠʭ!ò), 

set to music composed by Anne LeBaron. Apart from poems by Abay, there are other sources of 
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the libretto: Albert Fischler, A. Orazbayev, O. Suleimenov, M. Abuseitov, K. Bekhozhin, I. 

Daukebaev, J. Moldagaliev. It is also significant that the idea behind the cantata was inspired by 

the memoirs of Shiyahmetov ñThe Silent Steppeò (The Deaf Steppe), which telling about hunger, 

devastation and genocide of the Kazakh people in 1923-1937 years. This book has long been 

banned in the USSR and the post-Soviet time, was primarily published in English abroad, with 

its editions in Russian and Kazakh in appearing in Kazakhstan just a few years ago! The content 

of the memoirs formed the basis of the second part of the cantata. 

In addition, the performance of the cantata was preceded by a documentary ñThe Nomad's 

Songò by Sandra Powers, which along with the story about the creation of the cantata, centered 

around the national identity. There were landscape shots, made during a trip about Kazakhstan, 

including Chimbulak, Medeo, Charyn Canyon, Altyn Emel National Park, Tamgaly as well as 

historical monuments, such as Ancient Otrar, Turkestan, mausoleums and royal burials. Excerpts 

from rehearsals with musicians of the orchestra and live performances of traditional folk music 

by professional musicians of the older generation also became part of the film, which was 

perceived as a kind of program for future performances of the cantata, orienting the audience by 

mentioning the aspect of national identity. But in the end, it is an identity which is felt and 

reflected by artists from different cultures, with its different vision and new interpretation! 

 

4. The Results of the Project ñSilent Steppe Cantataò 

As a result of the interpretation of customs and aspects of the Kazakh heritage by 

representatives of other cultures, a completely unique and colorful work has been created, 

combining the elements of traditional Kazakh music culture with contemporary methods of 

composition. Folk musical instruments were used in an original, non-traditional way, so the 

audience was presented a new kind of musical vocabularly. Surprisingly, that musicians of two 

ethnographic ensembles, who are not accustomed to such experiments, brilliantly coped with the 

task of playing of this extraordinary music, and providing an organic combination of national 

and foreign cultural elements namely thanks to their training, with roots in traditional Kazakh 

music-making. In its turn, the film by Sandra Powers also demonstrated a special opinion of the 

national perspective, which was natural for the artist, representative of a different civilization. 

Thus, the phenomenon of national identity was not only preserved, but also interpreted in a 

new way:  it remained recognizable to local audiences and at the same time, became 

understandable for audiences in other countries of the world. 

 

5. Conclusion 

In general, when the interaction between global cultures inevitably progresses further, 

there is a need to search for additional measures and new forms of preservation of cultural 

identity within the context of globalization. Approaches and  methods may be different, ranging 

from creation of preservation institutions to the discovery of new ways of cultural exchanges, 

encounters, integrations and cooperations. 

In this regard, implementation of joint creative projects in Kazakhstan should contribute to 

a significant extension of dialogue and mutual understanding, cultural exchange at the 

transnational and at the global level, demonstrating elements of the cultural heritage of 

Kazakhstan in the international community, where the audience may get its first impression 
about unfamiliar country through works like "Silent Steppe Cantata". 

One way to preserve national cultural identity is to integrate it into the international 

community, using the elements of national culture in creative projects by artists, which are 

representatives of other cultures. 

International partnership and the international component of all activities involved in the 

implementation of collaborative cultural projects in any country, including Kazakhstan, will not 

only increase the value and importance of that national culture, but will also become a key factor 

of success in the promotion of its cultural heritage on the global level. 
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ɽʣʝʥʘ ʂʆʅɼɸʋʈʆɺɸ 

ʄʋɿʓʂɸɼɸ ɾɸᴂɸʅɼʓפ ʂʆʅʊɽʂʉʊɽ ɹɯʈɽɻɽʁʃɯʂ  

ʇɽʅ ʂᴆʇױʃʊʊʓʃʓפʊʓ ʊתʈʃɽʅɼɯʈʋ 

 

ʊϮʡʽʥʜʝʤʝ 

ʄʘץʘʣʘʜʘ פʘʟʘץʩʪʘʥ װʣʛʽʩʽʥʜʝ ʞʝʨʛʽʣʽʢʪʽ ʞᴅʥʝ ʭʘʣʳץʘʨʘʣʳץ ʞʘᴃʘʥʜʳץ ʢʦʥʪʝʢʩʪʝ ʤʫʟʳʢʘʣʳץ 

ʰʳסʘʨʤʘʣʘʨʜʳץ שʳʟʤʝʪʽʥʜʝʛʽ ʪʘʨʠʭʠ ʥʝʛʽʟʛʽ ʰʘʨʪʪʘʨʳʥʳש ʢʝשʝʶʽʥʝ ʙʘʡʣʘʥʳʩʪʳ ʤᴅʜʝʥʠ 

ʙʽʨʽʛʝʡʣʽʢʧʝʥ ʢᴇʧײʣʪʪʳʣʳץʪʳש ʞʘשʘʨʫ ʢᴇʨʽʥʽʩʪʝʨʽʥ ʟʝʨʪʪʝʫ ʤᴅʩʝʣʝʣʝʨʽʥʝ ʥʘʟʘʨ ʘʫʜʘʨʳʣʘʜʳ. 

ɿʝʨʪʪʝʫ ʞʘᴃʘʥʜʘʥʫסʘ ʞᴅʥʝ ʤʘץʘʣʘ ʘʚʪʦʨʳʥʳש ʞʝʢʝ ʪᴅʞʽʨʠʙʝʩʽʥʝ ץʘʪʳʩʪʳ ʟʘʤʘʥʫʠ ʤʘʪʝʨʠʘʣʜʘʨסʘ 

ʥʝʛʽʟʜʝʣʛʝʥ ʤʫʟʳʢʘʣʳץ ᴇʥʝʨʜʝʛʽ ʙʽʨʝʛʝʡʣʽʢ ʘʩʧʝʢʪʽʣʝʨʽʥʽש ᴇʟʛʝʨʫʣʝʨʽʥ ʽʟʜʝʥʫʜʝ ʛʝʦʛʨʘʬʠʷʣʳץ 

ʘʡʤʘץץʘ ץʘʪʳʩʪʳ ʩʘʣʳʩʪʳʨʫ, ᴇʥʝʨʪʘʥʫ ʞᴅʥʝ ʤᴅʜʝʥʠ ʟʝʨʪʪʝʫʣʝʨ ᴅʜʽʩ-ʪᴅʩʽʣʜʝʨʽʥʽש ʩʘʨʘʧʪʘʤʘʣʘʨʳ 

 ,ʳʪʳʥ ʢᴇʨʩʝʪʝ ʦʪʳʨʳʧסʪʳ ʙʘץʳʟʳʥ ʞᴅʥʝ ʞʘʥ-ʞʘשʤʘ שʣ ʥᴅʪʠʞʝ ᴇʟʛʝʨʫʣʝʨʜʽײʘʥ. ɹסʦʣʜʘʥʳʣץ

ʙʽʨʝʛʝʡʣʽʢʪʽ ʩʘץʪʘʫʜʳש ʞʘשʘ ʞʦʣʜʘʨʳ ʤʝʥ ʬʦʨʤʘʣʘʨʳʥ ʽʟʜʝʫʜʽ ײʩʳʥʘʜʳ. 
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çʇʝʨʚʘʷ ʢʘʟʘʭʩʢʘʷ ʦʧʝʨʘè ï ʧʦʜ ʪʘʢʠʤ ʥʘʟʚʘʥʠʝʤ ʚ 1936 ʛʦʜʫ (ʩ ʠʥʪʝʨʚʘʣʦʤ ʚ ʰʝʩʪʴ 

ʤʝʩʷʮʝʚ) çʂʘʟʘʭʩʪʘʥʩʢʦʡ ʧʨʘʚʜʦʡè ʙʳʣʠ ʦʧʫʙʣʠʢʦʚʘʥʳ ʩʪʘʪʴʠ, ʦʩʚʝʱʘʚʰʠʝ ʨʘʙʦʪʫ ʥʘʜ 

ʚʦʧʣʦʱʝʥʠʝʤ ʜʚʫʭ ʩʘʤʦʩʪʦʷʪʝʣʴʥʳʭ ʦʧʝʨʥʳʭ ʟʘʤʳʩʣʦʚ [1]. ʇʫʙʣʠʢʘʮʠʷ ʂ. ɾʘʥʜʘʨʙʝʢʦʚʘ 

ʠ ɽ. ɹʨʫʩʠʣʦʚʩʢʦʛʦ ï ʨʝʞʠʩʩʝʨʘ ʠ ʢʦʤʧʦʟʠʪʦʨʘ, ʘʥʦʥʩʠʨʦʚʘʚʰʠʭ ʧʨʝʜʩʪʦʷʱʫʶ ʧʨʝʤʴʝʨʫ 

ï ʧʨʝʜʰʝʩʪʚʦʚʘʣʘ ʧʦʩʪʘʥʦʚʢʝ çɽʨ ʊʘʨʛʳʥè (15 ʷʥʚʘʨʷ 1937 ʛ.); ʵʪʦʪ ʩʧʝʢʪʘʢʣʴ ʜʝʪʘʣʴʥʦ 

ʦʩʚʝʱʝʥ ʚ ʠʩʢʫʩʩʪʚʦʚʝʜʯʝʩʢʦʡ ʣʠʪʝʨʘʪʫʨʝ. ʅʘʯʠʥʘʥʠʷ ʞʝ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʝ ʉ. ʄʫʢʘʥʦʚʳʤ 

ï ʦʜʥʠʤ ʠʟ ʘʚʪʦʨʦʚ ʣʠʙʨʝʪʪʦ, ʦʢʘʟʘʣʠʩʴ ʜʦ ʢʦʥʮʘ ʥʝʨʝʘʣʠʟʦʚʘʥʥʳʤʠ, ʘ ʩʧʫʩʪʷ ʛʦʜʳ ï ʢʘʢ 

ʙʳ çʟʘʙʳʪʳʤʠè. ɼʦʙʘʚʠʤ, ʯʪʦ ʦʙʘ ʧʨʦʝʢʪʘ ʠʟʥʘʯʘʣʴʥʦ ʚʦʩʧʨʠʥʠʤʘʣʠʩʴ ʚ ʣʦʛʠʯʝʩʢʦʡ 

ʚʟʘʠʤʦʩʚʷʟʠ ʩ ʤʦʩʢʦʚʩʢʦʡ ʜʝʢʘʜʦʡ (ʤʘʡ 1936 ʛ.) ʠ ʧʦʣʫʯʠʚʰʝʡ ʧʨʠʟʥʘʥʠʝ çʂʳʟ ɾʠʙʝʢè 

(ʥʘʧʦʤʥʠʤ: ʧʨʝʤʴʝʨʘ ʵʪʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʜʨʘʤʳ ʩʦʩʪʦʷʣʘʩʴ 7 ʥʦʷʙʨʷ 1934 ʛ.). 
 

éç1936 ʞʳʣ. ʄʘʡʜʳϬ 17 ʢϮʥʽ ϭʣʢʝʥ ʪʝʘʪʨʜʘ ϧʘʟʘϨ ϺʥʝʨʽʥʽϬ ʦʥʢϮʥʜʽʛʽ ʘʰʳʣʳʧ, 

ʩʘʭʥʘʜʘ ñϧʳʟ ɾʽʙʝʢò ʦʧʝʨʘʩʳ ʞϮʨʽʧ ʞʘʪϨʘʥ. ɸʣʜʳϬϤʳ ʦʨʳʥʜʘʨʜʳϬ ʙʽʨʽʥʜʝ ʤʝʥʽʤʝʥ Ϩʘʪʘʨ 

ʩʦʚʝʪʪʽʢ ʤʫʟʳʢʘ ʪʘʥʫ ϤʳʣʳʤʳʥʳϬ ʘʣʳʙʳʥʳϬ ʙʽʨʽ, ʘʢʘʜʝʤʠʢ ɹ.ɺ.ɸʩʘʬʴʝʚ ʦʪʳʨʜʳ. ʆʣ ʘʩʘ 

ʙʽʨ ʥʘʟʘʨʤʝʥ ʩʧʝʢʪʘʢʣʴʜʽ Ϩʘʨʘʧ ʦʪʳʨ. ϧʘʩʳʥʜʘϤʳʣʘʨϤʘ Ϯʥ Ϩʘʪʧʘʡʜʳ. ϧʘʟʘϨ ʭʘʣϨʳʥʳϬ 

Ϻʥʝʨʽʥ, ʦʥʳϬ ʽʰʽʥʜʝ ñϧʳʟ ɾʽʙʝʢò ʩʠʷϨʪʳ ʣʠʨʦ-ʵʧʦʩʪʳϬ ʰʳʥʘʡʳ Ϯʣʛʽʩʽ ʙʦʡʳʥʰʘ ʞʘʟʳʣϤʘʥ 

ʤʫʟʳʢʘʣʳ ʧʴʝʩʘʥʳ ʙʽʨʽʥʰʽ ʨʝʪ ʢϺʨʽʧ ʦʪʳʨϤʘʥ ʙʦʣʫ ʢʝʨʝʢ. ϧϰʣʘϤʳ Ϻʪʢʽʨ ʘʜʘʤ ϨʘʟʘϨʪʳϬ ʥʝ 

ʙʽʨ ʩʝʤʽʟ-ʩʝʤʽʟ ϸʥʜʝʨʽʥ ʪʳϬʜʘʧ, ϨʘʣʘʩʪʳʨϤʘʥ ʤʦʟʘʠʢʘʣʳϨ ʤʫʟʳʢʘ ʩʫʨʝʪʽʥ, ʙʽʨ ʥʦʪʘʩʳʥ 

Ϩʘʣʪ ʞʽʙʝʨʤʝʡ Ϩʘʨʘʧ-ʪʳϬʜʘʧ ʦʪʳʨè [2].
1
 

 

                                                 
1
 ɺʦʟʤʦʞʥʦʩʪʴ ʮʠʪʠʨʦʚʘʥʠʷ ʥʘ ʨʫʩʩʢʦʤ ʷʟʳʢʝ ʥʝ ʠʩʧʦʣʴʟʦʚʘʥʘ ʧʦ ʪʦʡ ʧʨʠʯʠʥʝ, ʯʪʦ ʚ ʦʙʱʝʧʨʠʥʷʪʦʤ 

ʧʝʨʝʚʦʜʝ ʥʝʢʦʪʦʨʳʝ ʩʤʳʩʣʦʚʳʝ ʥʶʘʥʩʳ ʩʥʷʪʳ. ʉʨ.: ç1936 ʛʦʜ. 17 ʤʘʷ. ɼʝʢʘʜʘ ʢʘʟʘʭʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ ʚ 

ʄʦʩʢʚʝ. ʅʘ ʩʮʝʥʝ ɹʦʣʴʰʦʛʦ ʪʝʘʪʨʘ ʠʜʝʪ ʦʧʝʨʘ ñʂʳʟ-ɾʠʙʝʢò. ɺ ʦʜʥʦʤ ʠʟ ʧʝʨʚʳʭ ʨʷʜʦʚ ʩʠʜʠʪ ʢʨʫʧʥʝʡʰʠʡ 

ʤʫʟʳʢʦʚʝʜ, ʢʦʤʧʦʟʠʪʦʨ ʘʢʘʜʝʤʠʢ ɹ.ɺ.ɸʩʘʬʴʝʚ. ʆʥ ʩ ʦʩʦʙʝʥʥʳʤ ʚʥʠʤʘʥʠʝʤ ʩʤʦʪʨʠʪ ʩʧʝʢʪʘʢʣʴ. ɺʠʜʠʤʦ, ʵʪʦ 

ʝʛʦ ʧʝʨʚʦʝ ʟʥʘʢʦʤʩʪʚʦ ʩ ʢʘʟʘʭʩʢʠʤ ʤʫʟʳʢʘʣʴʥʳʤ ʠʩʢʫʩʩʪʚʦʤ. ʄʫʟʳʢʘʣʴʥʘʷ ʧʴʝʩʘ, ʥʘʧʠʩʘʥʥʘʷ ʥʘ ʦʩʥʦʚʝ 

ʣʠʨʦ-ʵʧʠʯʝʩʢʦʡ ʧʦʵʤʳ ñʂʳʟ-ɾʠʙʝʢò, ʟʘʭʚʘʪʠʣʘ ʤʘʩʪʠʪʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ. ʆʥ ʚʝʩʴ ʦʙʨʘʪʠʣʩʷ ʚ ʩʣʫʭ. ʂʘʟʘʣʦʩʴ, 

ʦʥ ʚʥʠʤʘʪʝʣʴʥʦ ʨʘʩʩʤʘʪʨʠʚʘʣ ʤʫʟʳʢʘʣʴʥʫʶ ʤʦʟʘʠʢʫ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʩʦʩʪʘʚʣʝʥʥʦʛʦ ʠʟ ʣʫʯʰʠʭ ʢʘʟʘʭʩʢʠʭ 

ʥʘʨʦʜʥʳʭ ʧʝʩʝʥè [3]. 
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ɺ ʛʨʘʥʠʮʘʭ ʩʚʝʜʝʥʠʡ, ʘʢʪʫʘʣʠʟʠʨʦʚʘʥʥʳʭ ʩʦʚʨʝʤʝʥʥʦʡ ʧʨʘʢʪʠʢʦʡ, ʵʪʦʪ ʬʨʘʛʤʝʥʪ, 

ʧʨʝʞʜʝ ʚʩʝʛʦ, ʙʫʜʝʪ ʩʦʦʪʥʝʩʝʥ ʩ ʘʢʪʠʚʥʦ ʮʠʪʠʨʫʝʤʳʤʠ ʩʪʘʪʴʷʤʠ ɹ.ɺ.ɸʩʘʬʴʝʚʘ ʦ 

ʢʘʟʘʭʩʢʦʡ ʤʫʟʳʢʝ ʠ ʥʝ ʩʪʦʣʴ ʰʠʨʦʢʦ ʠʟʚʝʩʪʥʳʤʠ ʝʛʦ ʧʠʩʴʤʘʤʠ ʢ ɸ.ɺ.ɿʘʪʘʝʚʠʯʫ [4]. ɺ 

ʢʦʥʪʝʢʩʪʝ ʞʝ ʬʘʢʪʦʣʦʛʠʯʝʩʢʦʛʦ ʤʘʪʝʨʠʘʣʘ, ʚʚʦʜʠʤʦʛʦ ʥʘʤʠ ʚ ʥʘʫʯʥʳʡ ʦʙʠʭʦʜ, ʦʥ 

ʦʙʨʝʪʘʝʪ ʜʦʧʦʣʥʠʪʝʣʴʥʳʡ ʩʤʳʩʣ, ʧʦʩʢʦʣʴʢʫ ʤʦʞʝʪ ʙʳʪʴ ʠʩʪʦʣʢʦʚʘʥ ʢʘʢ ʩʚʠʜʝʪʝʣʴʩʪʚʦ, 

ʢʦʩʚʝʥʥʦ ʭʘʨʘʢʪʝʨʠʟʫʶʱʝʝ ʥʝ ʪʦʣʴʢʦ ʧʦʜʯʝʨʢʥʫʪʦʝ ʚʥʠʤʘʥʠʝ ʢ ʨʝʘʢʮʠʠ (ʘ ʜʘʣʝʝ ʧʦ 

ʪʝʢʩʪʫ ʠ ʨʝʧʣʠʢʘʤ) ʘʚʪʦʨʠʪʝʪʥʦʛʦ ʫʯʝʥʦʛʦ ʠʣʠ ʛʣʫʙʠʥʫ ʚʦʟʜʝʡʩʪʚʠʷ ʪʨʘʜʠʮʠʡ ʥʘʨʦʜʥʦ-

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʘ, ʥʦ ʠ ʢʦʥʢʨʝʪʥʳʡ ʵʪʘʧ ʪʚʦʨʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʚ 

ʢʦʪʦʨʦʡ ʧʝʯʘʪʥʦʝ ʩʣʦʚʦ ʧʨʠʟʥʘʥʥʦʛʦ ʤʫʟʳʢʦʚʝʜʘ ʙʳʣʦ ʥʝ ʦʢʦʥʯʘʪʝʣʴʥʳʤ ʠ ʥʝ ʛʣʘʚʥʳʤ 

ʨʝʟʫʣʴʪʘʪʦʤ çʚʩʪʨʝʯʠè ʩ ʢʫʣʴʪʫʨʦʡ ʂʘʟʘʭʩʪʘʥʘ. 

ʇʨʠʚʝʜʝʤ ʜʨʫʛʠʝ ʩʩʳʣʢʠ ʥʘ ʫʢʘʟʘʥʥʳʡ ʧʨʦʮʝʩʩ: 
 

çʉʧʝʢʪʘʢʣʠ ʪʝʘʪʨʘ ʚʳʟʚʘʣʠ ʚʦʩʪʦʨʞʝʥʥʳʝ ʦʪʟʳʚʳ ɸ.ʅ.ʊʦʣʩʪʦʛʦ, ɹ.ɺ.ɸʩʘʬʴʝʚʘ ʠ 

ʤʥʦʛʠʭ ʜʨʫʛʠʭ ʢʨʫʧʥʳʭ ʜʝʷʪʝʣʝʡ ʣʠʪʝʨʘʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚʘ. ɹ.ɺ.ɸʩʘʬʴʝʚ ʚʳʨʘʟʠʣ ʞʝʣʘʥʠʝ 

ʥʘʧʠʩʘʪʴ ʢʘʟʘʭʩʢʫʶ ʦʧʝʨʫ. ʃʠʙʨʝʪʪʦ ʙʫʜʫʱʝʡ ʦʧʝʨʳ ʫʞʝ ʙʳʣʦ ʥʘʧʠʩʘʥʦ, ʥʦ ʙʦʣʝʟʥʴ 

ʧʦʤʝʰʘʣʘ ʢʦʤʧʦʟʠʪʦʨʫ ʦʩʫʱʝʩʪʚʠʪʴ ʩʚʦʝ ʥʘʤʝʨʝʥʠʝè (ɽ.ɻ.ɹʨʫʩʠʣʦʚʩʢʠʡ, 1964); 

çʉʙʦʨʥʠʢ ñ1000 ʧʝʩʝʥò, ʥʘʟʚʘʥʥʳʡ ɸ.ʈʠʤʩʢʠʤ-ʂʦʨʩʘʢʦʚʳʤ ñʛʨʦʤʢʠʤ ʛʠʤʥʦʤ ʨʫʩʩʢʦʡ 

ʨʝʚʦʣʶʮʠʠò, ʠʤʝʣ ʥʝʦʙʳʢʥʦʚʝʥʥʳʡ ʫʩʧʝʭ. ɼʦ ʩʠʭ ʧʦʨ ʥʝ ʩʦʩʯʠʪʘʥʦ, ʩʢʦʣʴʢʦ ʟʘʧʠʩʝʡ ʵʪʦʛʦ 

ʩʙʦʨʥʠʢʘ ʩʝʡʯʘʩ ʞʝ ʙʳʣʦ ʧʫʱʝʥʦ ʚ ʦʙʠʭʦʜ ʢʦʥʮʝʨʪʥʦʡ ʠ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʤʫʟʳʢʠ. ɹʦʣʝʝ 

ʪʦʛʦ, ɹ.ɺ.ɸʩʘʬʴʝʚ ʥʘʤʝʨʝʚʘʣʩʷ ʥʘ ʦʩʥʦʚʝ ʟʘʧʠʩʝʡ ɿʘʪʘʝʚʠʯʘ ʧʠʩʘʪʴ ʦʧʝʨʫ. ʀʟʚʝʩʪʥʦ ʝʛʦ 

ʧʠʩʴʤʦ, ʛʜʝ ʦ ʙʫʜʫʱʝʡ ʦʧʝʨʝ ʫʧʦʤʠʥʘʝʪʩʷ ʢʘʢ ʦ ʜʝʣʝ ʨʝʰʝʥʥʦʤ, ʙʝʟʫʩʣʦʚʥʦʤ, ʠʤʝʶʱʝʤ 

ʩʚʝʨʰʠʪʴʩʷ ʚ ʩʢʦʨʦʤ ʙʫʜʫʱʝʤè (ɺ.ʇ.ɼʝʨʥʦʚʘ, 1983).
2
 

 

ɹʝʟ ʜʦʣʞʥʦʡ ʦʮʝʥʢʠ ʫʨʦʚʥʷ ʧʨʝʜʧʨʠʥʷʪʳʭ ʚ ʪʦ ʚʨʝʤʷ ʦʨʛʘʥʠʟʘʮʠʦʥʥʳʭ ʤʝʨ, ʣʠʯʥʦʡ 

ʠʥʠʮʠʘʪʠʚʳ ʚʝʜʫʱʠʭ ʜʝʷʪʝʣʝʡ ʥʘʮʠʦʥʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ, ʘ ʪʘʢʞʝ ʢʘʯʝʩʪʚʘ 

çʠʥʬʦʨʤʘʮʠʦʥʥʦʡ ʧʦʜʜʝʨʞʢʠè, ʵʪʦ ʥʘʯʠʥʘʥʠʝ ʣʝʛʢʦ ʧʦʪʝʨʷʪʴ ʚ ʨʷʜʫ ʤʥʦʛʠʭ ʜʨʫʛʠʭ, 

ʪʘʢʞʝ ʟʘʧʣʘʥʠʨʦʚʘʥʥʳʭ, ʥʦ ʥʝʦʩʫʱʝʩʪʚʣʝʥʥʳʭ ʠʣʠ ʜʘʞʝ ʚ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ ʥʝ 

ʚʦʧʣʦʱʘʚʰʠʭʩʷ.
3
 

ʅʦ ʚ ʦʪʥʦʰʝʥʠʠ ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ ɹ.ɺ.ɸʩʘʬʴʝʚʘ-ʢʦʤʧʦʟʠʪʦʨʘ ʩ ʧʠʩʘʪʝʣʷʤʠ-

ʣʠʙʨʝʪʪʠʩʪʘʤʠ ʠʟ ʂʘʟʘʭʩʪʘʥʘ ʦʙʲʝʤ ʩʦʭʨʘʥʠʚʰʠʭʩʷ ʠ ʜʦʩʪʫʧʥʳʭ ʜʦʢʫʤʝʥʪʦʚ ʠ 

ʩʚʠʜʝʪʝʣʴʩʪʚ (ʥʝ ʪʦʣʴʢʦ  ʢʦʩʚʝʥʥʳʭ) ʙʦʣʝʝ ʯʝʤ ʜʦʩʪʘʪʦʯʝʥ ʜʣʷ ʚʦʩʩʪʘʥʦʚʣʝʥʠʷ ʨʝʘʣʴʥʦʡ 

ʮʝʧʠ ʩʦʙʳʪʠʡ ʠ ʘʜʝʢʚʘʪʥʦʛʦ ʠʭ ʟʥʘʯʠʤʦʩʪʠ ʘʥʘʣʠʟʘ. ʆʜʥʘʢʦ ʚ ʩʧʝʮʠʘʣʠʟʠʨʦʚʘʥʥʳʭ 

ʠʟʜʘʥʠʷʭ ʠ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʭ ʪʨʫʜʘʭ ʫʧʦʤʠʥʘʥʠʡ ʦ ʜʘʥʥʦʤ ʬʘʢʪʝ ʥʝʪ.
4
 

ʄʘʩʰʪʘʙ ʟʘʜʝʡʩʪʚʦʚʘʥʥʳʭ ʬʠʛʫʨ, ʩʦʭʨʘʥʷʚʰʠʭ ʚʳʩʦʢʫʶ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʫʶ 

ʘʢʪʠʚʥʦʩʪʴ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʜʝʩʷʪʠʣʝʪʠʡ, ʥʝʠʟʤʝʥʥʦʩʪʴ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʛʦ ʠʥʪʝʨʝʩʘ ʢ ʠʭ 

ʠʤʝʥʘʤ ʠ ʥʘʩʣʝʜʠʶ ʧʨʠ ʠʤʝʚʰʠʭ ʤʝʩʪʦ ʧʨʦʷʚʣʝʥʠʷʭ ʪʝʥʜʝʥʮʠʦʟʥʦʩʪʠ ʚ ʦʮʝʥʢʝ 

ʩʦʟʜʘʥʥʦʛʦ ʠʤʠ, ʧʨʝʜʩʪʘʣʠ ʜʦʧʦʣʥʠʪʝʣʴʥʳʤʠ ʦʩʥʦʚʘʥʠʷʤʠ ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʚʦʩʧʨʠʥʷʪʴ 

ʦʙʩʪʦʷʪʝʣʴʩʪʚʘ ʚʦʢʨʫʛ ʧʨʝʜʩʪʘʚʣʷʝʤʦʛʦ ʟʘʤʳʩʣʘ ʢʘʢ ʠʤʝʚʰʠʝ ʩʚʦʠ ʩʤʳʩʣʦʚʳʝ ʧʦʜʪʝʢʩʪʳ.  

ʇʦʧʳʪʘʝʤʩʷ ʠʭ ʦʙʦʟʥʘʯʠʪʴ. 

 

* * *  

ɺ ʢʘʯʝʩʪʚʝ ʘʚʪʦʨʘ ʣʠʙʨʝʪʪʦ ʙʫʜʫʱʝʡ ʦʧʝʨʳ ʥʘʨʷʜʫ ʩ ʉ.ʄʫʢʘʥʦʚʳʤ ʚʳʩʪʫʧʠʣ 

ʄ.ɸʫʵʟʦʚ. ɺ 20-ʪʠʪʦʤʥʦʤ ʩʦʙʨʘʥʠʠ ʝʛʦ ʩʦʯʠʥʝʥʠʡ ʩʦʜʝʨʞʠʪʩʷ ʧʨʦʟʘʠʯʝʩʢʠʡ ʪʝʢʩʪ ʧʴʝʩʳ 

                                                 
2
 ʆʙʝ ʮʠʪʘʪʳ ï ʚʳʜʝʨʞʢʠ ʠʟ ʦʧʫʙʣʠʢʦʚʘʥʥʦʛʦ ʧʝʨʠʦʜʠʯʝʩʢʦʡ ʧʝʯʘʪʴʶ: ʞʫʨʥʘʣʦʤ çʇʨʦʩʪʦʨè ʠ ʛʘʟʝʪʦʡ 

çʃʝʥʠʥʩʢʘʷ ʩʤʝʥʘè. ʀ ʚ ʪʦʤ, ʠ ʚ ʜʨʫʛʦʤ ʩʣʫʯʘʝ ʩʚʝʜʝʥʠʷ ʠʟʣʘʛʘʣʠʩʴ ʩ ʦʧʨʝʜʝʣʝʥʥʦʡ ʠʩʪʦʨʠʯʝʩʢʦʡ 

ʜʠʩʪʘʥʮʠʠ ʠ ʚ ʨʘʩʯʝʪʝ ʥʘ ʤʘʩʩʦʚʦʛʦ ʯʠʪʘʪʝʣʷ. 
3
 ʊʘʢ, ʥʘʧʨʠʤʝʨ, ʧʦ ʠʥʬʦʨʤʘʮʠʠ, ʨʘʩʪʠʨʘʞʠʨʦʚʘʥʥʦʡ ʧʨʝʩʩʦʡ, çʜʣʷ ʨʘʙʦʪʳ ʥʘʜ ʦʧʝʨʦʡ ñɸʙʘʡò (ʣʠʙʨʝʪʪʦ 

ʄ.ɸʫʵʟʦʚʘ) ʧʨʠʛʣʘʰʝʥ ʟʘʩʣʫʞʝʥʥʳʡ ʜʝʷʪʝʣʴ ʠʩʢʫʩʩʪʚ ʈʉʌʉʈ, ʦʨʜʝʥʦʥʦʩʝʮ ʧʨʦʬʝʩʩʦʨ ʄ.ʐʪʝʡʥʙʝʨʛ, 

ʷʚʣʷʶʱʠʡʩʷ ʦʜʥʠʤ ʠʟ ʢʨʫʧʥʝʡʰʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ ʉʦʚʝʪʩʢʦʛʦ ʉʦʶʟʘ. [é] ʅʘʧʠʩʘʥʠʝ ʦʧʝʨʳ ñɸʢ-ʂʫʣʴò 

(ʣʠʙʨʝʪʪʦ ɸ.ʊʘʞʠʙʘʝʚʘ) ʧʦʨʫʯʝʥʦ ʢʦʤʧʦʟʠʪʦʨʫ-ʦʨʜʝʥʦʥʦʩʮʫ ʆʣʝʩʶ ʏʠʰʢʦ, ʦʜʥʦʤʫ ʠʟ ʚʠʜʥʝʡʰʠʭ 

ʚʳʩʦʢʦʢʚʘʣʠʬʠʮʠʨʦʚʘʥʥʳʭ ʣʝʥʠʥʛʨʘʜʩʢʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ. [é] ʀʤʝʝʪʩʷ ʜʦʛʦʚʦʨʝʥʥʦʩʪʴ ʩ [...] 

ɼ.ʐʦʩʪʘʢʦʚʠʯʝʤ ʠ ʀ.ɼʟʝʨʞʠʥʩʢʠʤ [é] ʦʙ ʠʭ ʨʘʙʦʪʝ ʜʣʷ ʢʘʟʘʭʩʢʦʛʦ ʪʝʘʪʨʘè (ɽ.ɻ.ɹʨʫʩʠʣʦʚʩʢʠʡ, 1941) [5]. 
4
 ʉʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ ʝʜʠʥʠʯʥʳʝ ʧʫʙʣʠʢʘʮʠʠ, ʧʦʩʚʷʱʝʥʥʳʝ ʪʚʦʨʯʝʩʢʦʡ ʠʩʪʦʨʠʠ ʵʪʦʛʦ ʦʧʝʨʥʦʛʦ ʣʠʙʨʝʪʪʦ [6]. 



18 | ɺʝʩʪʥʠʢ ʂʘʟʘʭʩʢʦʡ ʥʘʮʠʦʥʘʣʴʥʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʠʤ. ʂʫʨʤʘʥʛʘʟʳ 4̄ (9) 2015    

ʥʘ ʢʘʟʘʭʩʢʦʤ ʷʟʳʢʝ, ʚ ʥʦʚʦʤ, 50-ʪʠʪʦʤʥʦʤ ï ʦʥ ʜʦʧʦʣʥʝʥ ʧʝʨʝʚʦʜʦʤ ʥʘ ʨʫʩʩʢʠʡ, ʘ ʪʘʢʞʝ 

ʧʦʵʪʠʯʝʩʢʠʤʠ ʚʝʨʩʠʷʤʠ ʥʘ ʜʚʫʭ ʷʟʳʢʘʭ [7]. ʇʨʠ ʵʪʦʤ ʩʦʭʨʘʥʝʥʳ ʠ ʨʘʟʥʳʝ ʥʘʟʚʘʥʠʷ. 

ʀʭ ʢʦʣʠʯʝʩʪʚʦ ʚʦʟʨʘʩʪʘʝʪ ʧʦ ʤʝʨʝ ʧʨʠʚʣʝʯʝʥʠʷ ʜʦʧʦʣʥʠʪʝʣʴʥʳʭ ʠʩʪʦʯʥʠʢʦʚ. 

ʇʝʨʝʯʠʩʣʠʤ ʦʩʥʦʚʥʳʝ ʚʘʨʠʘʥʪʳ (ʚʢʣʶʯʘʷ ʫʩʣʦʚʥʳʝ, ʨʘʙʦʯʠʝ, ʠʩʢʘʞʝʥʥʳʝ): 

 
çɸץʘʥ ʩʝʨʽè  çʇʝʚʮʳ ʩʪʝʧʠè 

çɼʘʣʘ ʜʘʩʪʘʥʳè çʉʪʝʧʥʳʝ ʙʳʣʠè ʠʣʠ  

çʇʝʩʥʠ ʩʪʝʧʠè 

çɸץʘʥ ï ɿᴅʡʨʘè  çɸʭʘʥ ʠ ɿʝʡʨʘè 

çAqan men Zajraè  çɸʭʘʥ ʠ ɿʘʠʨʘè 

 

ʍʨʦʥʦʣʦʛʠʯʝʩʢʠ ʚʳʩʪʨʦʝʥʥʘʷ ʮʝʧʦʯʢʘ ʛʘʟʝʪʥʳʭ ʧʫʙʣʠʢʘʮʠʡ ʦʙ ʵʪʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ 

ʪʘʢʦʚʘ: 

¶ ɿʘʪʘʝʚʠʯ ɸ.ɺ. [çפʘʟʘץ ʤʫʟʳʢʘʩʳ ʞʘʡʳʜʘè]
5
 (9 ʥʦʷʙʨʷ 1935 ʛ.); 

¶ [çʄʫʟʳʢʘ ʪʝʘʪʨʳʥʳש ᴇʩʫ ʞʦʣʳ ʪʫʨʘʣʳè]  (9 ʜʝʢʘʙʨʷ1935 ʛ.); 

¶ çʇʝʚʮʳ ʩʪʝʧʠè (15 ʜʝʢʘʙʨʷ 1935 ʛ.); 

¶ çʈʘʙʦʪʘ ʥʘʜ ʩʦʟʜʘʥʠʝʤ ʢʘʟʘʭʩʢʦʡ ʦʧʝʨʳè (18 ʷʥʚʘʨʷ 1936 ʛ.); 

¶ çʇʝʚʮʳ ʩʪʝʧʠè (9 ʘʧʨʝʣʷ 1936 ʛ.); 

¶ çòɸʭʘʥ ʠ ɿʘʠʨʘò. ʂʦʤʧʦʟʠʪʦʨ ɹ.ɺ.ɸʩʘʬʴʝʚ ʦ ʩʚʦʝʡ ʨʘʙʦʪʝ ʥʘʜ ʢʘʟʘʭʩʢʦʡ ʦʧʝʨʦʡè (10 
ʘʧʨʝʣʷ 1936 ʛ.); 

¶ ʄʫʢʘʥʦʚ ʉ. çʇʝʨʚʘʷ ʢʘʟʘʭʩʢʘʷ ʦʧʝʨʘè (12 ʘʧʨʝʣʷ 1936 ʛ.); 

¶ çʇʝʚʮʳ ʩʪʝʧʠè. çɸʭʘʥ ʠ ɿʝʡʨʘè. 1 ʘʢʪ. (ʧʝʨʝʚʦʜ ɺʩ.ʈʦʞʜʝʩʪʚʝʥʩʢʦʛʦ)  

(12 ʘʧʨʝʣʷ 1936 ʛ.); 

¶ çɸץʘʥ ʤʝʥ ɿʘʡʨʘè (12 ʘʧʨʝʣʷ 1936 ʛ.); 

¶ çɸʩʘʬʴʝʚ ʞʦʣʜʘʩ ñɸץʘʥ ʤʝʥ ɿʘʡʨʘò ʪʫʨʘʣʳè (12 ʘʧʨʝʣʷ 1936 ʛ.);
6
 

¶ Ϸʫʝʟʦʚ ʄ. [çפʘʟʘץʪʳש ʭʘʣʳץ ʤʫʟʳʢʘʩʳ ʤʝʥ ʤʫʟʳʢʘ ʪʝʘʪʨʳè] (5 ʤʘʷ 1936 ʛ.); 

¶ Ϸʫʝʟʦʚ ʄ., ʄϰϨʘʥʦʚ ʉ. çɸץʘʥ ï ɿʘʡʨʘè (17 ʤʘʷ 1936 ʛ.). 

 

 ʂ ʥʝʡ ʧʨʠʤʳʢʘʶʪ ʩʣʝʜʫʶʱʠʝ ʨʘʙʦʪʳ: 

¶ ɸʫʵʟʦʚ ʄ. çʄʫʟʳʢʘ ʂʘʟʘʭʩʪʘʥʘè (21 ʤʘʷ 1936 ʛ.); 

¶ ɸʩʘʬʴʝʚ ɹ. çʄʫʟʳʢʘ ʂʘʟʘʭʩʪʘʥʘè (27 ʤʘʷ 1936 ʛ.); 

¶ ɸʩʘʬʴʝʚ ɹ. çפʘʟʘץʩʪʘʥʥʳש ʤʫʟʳʢʘʩʳè (10 ʠʶʥʷ 1936 ʛ.).
7
 

 

ʇʨʠ ʩʦʧʦʩʪʘʚʣʝʥʠʠ ʪʝʢʩʪʦʚ ʚʳʷʚʣʷʶʪʩʷ ʦʙʱʠʝ ʧʣʘʥʦʚʳʝ ʩʨʦʢʠ ʩʦʟʜʘʥʠʷ ʧʝʨʚʦʡ 

ʦʧʝʨʳ ʠ ʢʦʥʢʨʝʪʥʳʝ ʵʪʘʧʳ ʨʘʙʦʪʳ. ʇʨʠʚʝʜʝʤ (ʩ ʫʢʘʟʘʥʠʝʤ ʜʘʪ) ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʝ 

ʚʳʜʝʨʞʢʠ ʠʟ ʦʧʫʙʣʠʢʦʚʘʥʥʦʛʦ ʤʘʪʝʨʠʘʣʘ: 

 
9 ʥʦʷʙʨʷ 1935 ʛ.: çʆʥʳϬ Ϯʩʪʽʥʝ ʃʝʥʠʥʛʨʘʜʪʘϤʳ ʘʪʘϨʪʳ ʢϺʨʢʝʤ Ϻʥʝʨ ʰʝʙʝʨʽ ɹ.ɺ.ɸʩʘʬʴʝʚʢʝ 

ϨʘʟʘϨ ʪϰʨʤʳʩʳʥʘ ʘʨʥʘʧ ʤʫʟʳʢʘ ʞʘʟʫϤʘ ϧʘʟʘϨʩʪʘʥ ʦϨʫ ʢʦʤʠʩʩʘʨʠʘʪʳ ʟʘʢʘʟ ʙʝʨʽʧ ʦʪʳʨè; 

15 ʜʝʢʘʙʨʷ 1935 ʛ.: çʃʠʙʨʝʪʪʦ ʦʧʝʨʳ ʥʘʧʠʩʘʣ ʜʨʘʤʘʪʫʨʛ ʄʫʭʪʘʨ ɸʫʵʟʦʚ. [é] ʉʘʙʠʪ 

ʄʫʢʘʥʦʚ ʥʘʯʘʣ ʨʘʙʦʪʫ ʥʘʜ ʢʘʟʘʢʩʢʠʤ8 ʩʪʠʭʦʪʚʦʨʥʳʤ ʪʝʢʩʪʦʤ ʦʧʝʨʳ, ʧʝʨʝʚʦʜ ʢʦʪʦʨʦʛʦ ʥʘ 

ʨʫʩʩʢʠʡ ʷʟʳʢ ʩʜʝʣʘʝʪ ɺʩʝʚʦʣʦʜ ʈʦʞʜʝʩʪʚʝʥʩʢʠʡè; 

18 ʷʥʚʘʨʷ 1936 ʛ.: çʅʘ ʜʥʷʭ ʚ ʃʝʥʠʥʛʨʘʜ ʚʳʝʟʞʘʶʪ ʢʘʟʘʢʩʢʠʝ ʧʠʩʘʪʝʣʠ ʉʘʙʠʪ ʄʫʢʘʥʦʚ ʠ 

ʄʫʭʪʘʨ ɸʫʵʟʦʚ. ʎʝʣʴ ʠʭ ʧʦʝʟʜʢʠ ï ʩʦʚʤʝʩʪʥʘʷ ʪʚʦʨʯʝʩʢʘʷ ʨʘʙʦʪʘ ʩ ʟʘʩʣʫʞʝʥʥʳʤ ʜʝʷʪʝʣʝʤ 

ʠʩʢʫʩʩʪʚ ʢʦʤʧʦʟʠʪʦʨʦʤ ɹʦʨʠʩʦʤ ɸʩʘʬʴʝʚʳʤ ʧʦ ʩʦʟʜʘʥʠʶ ʧʝʨʚʦʡ ʢʘʟʘʢʩʢʦʡ ʦʧʝʨʳ. 

                                                 
5
 ɺ ʩʢʦʙʢʘʭ ʜʘʥʳ ʥʘʟʚʘʥʠʷ ʧʫʙʣʠʢʘʮʠʡ, ʚ ʢʦʪʦʨʳʭ ʩʦʜʝʨʞʠʪʩʷ ʪʦʣʴʢʦ ʫʧʦʤʠʥʘʥʠʝ ʦ ʙʫʜʫʱʝʡ ʦʧʝʨʝ. 

6
 ʕʪʘ ʠ ʧʨʝʜʳʜʫʱʘʷ ʩʪʘʪʴʠ ʥʘ ʢʘʟʘʭʩʢʦʤ ʷʟʳʢʝ (ʘʚʪʦʨ ʥʝ ʫʢʘʟʘʥ) ʥʝ ʷʚʣʷʶʪʩʷ ʧʨʦʩʪʳʤ ʧʝʨʝʚʦʜʦʤ ʩ 

ʨʫʩʩʢʦʛʦ: ʚ ʥʠʭ ʤʦʞʥʦ ʚʩʪʨʝʪʠʪʴ ʩʚʦʠ ʭʘʨʘʢʪʝʨʥʳʝ ʜʝʪʘʣʠ. 
7
 ʇʨʠʤʝʯʘʪʝʣʴʥʘ ʚʦʟʤʦʞʥʦʩʪʴ ʩʦʧʦʩʪʘʚʣʝʥʠʷ ʵʪʦʛʦ ʨʷʜʘ ʩ ʧʫʙʣʠʢʘʮʠʷʤʠ ʦ çʂʳʟ ɾʠʙʝʢè ʠ çɽʨ ʊʘʨʛʳʥʝè, 

ʧʦʜʛʦʪʦʚʣʝʥʥʳʤʠ ʪʝʤ ʞʝ (!) ʢʨʫʛʦʤ ʘʚʪʦʨʦʚ. 
8
 ɿʜʝʩʴ ʠ ʜʘʣʝʝ ʩʦʭʨʘʥʝʥʘ ʦʨʬʦʛʨʘʬʠʷ ʮʠʪʠʨʫʝʤʦʛʦ ʤʘʪʝʨʠʘʣʘ. 
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ʊʝʤʘ ʠ ʩʶʞʝʪʥʦ-ʜʨʘʤʘʪʠʯʝʩʢʘʷ ʦʩʥʦʚʘ ʙʫʜʫʱʝʡ ʢʘʟʘʢʩʢʦʡ ʦʧʝʨʳ ʧʨʝʜʚʘʨʠʪʝʣʴʥʦ 

ʦʬʦʨʤʣʝʥʳ ʚ ʣʠʙʨʝʪʪʦ ʄ.ɸʫʵʟʦʚʘ ʠ ʉ.ʄʫʢʘʥʦʚʘ ʠ ʫʞʝ ʧʨʠʥʷʪʳ ʢ ʨʘʙʦʪʝ ʟʘʩʣʫʞʝʥʥʳʤ 

ʜʝʷʪʝʣʝʤ ʠʩʢʫʩʩʪʚ ʢʦʤʧʦʟʠʪʦʨʦʤ ɸʩʘʬʴʝʚʳʤè; 

9 ʘʧʨʝʣʷ 1936 ʛ.: çʅʘ ʜʥʷʭ ʠʟ ʃʝʥʠʥʛʨʘʜʘ ʚʝʨʥʫʣʠʩʴ ʚ ɸʣʤʘ-ɸʪʘ ʧʠʩʘʪʝʣʴ ʄʫʭʪʘʨ ɸʫʵʟʦʚ ʠ 

ʧʦʵʪ ʉʘʙʠʪ ʄʫʢʘʥʦʚ. ɺʤʝʩʪʝ ʩ ʟʘʩʣʫʞʝʥʥʳʤ ʜʝʷʪʝʣʝʤ ʠʩʢʫʩʩʪʚ ʢʦʤʧʦʟʠʪʦʨʦʤ 

ɹ.ɺ.ɸʩʘʬʴʝʚʳʤ ʠ ʧʦʵʪʦʤ ɺʩʝʚʦʣʦʜʦʤ ʈʦʞʜʝʩʪʚʝʥʩʢʠʤ ʪ.ʪ. ɸʫʵʟʦʚ ʠ ʄʫʢʘʥʦʚ ʚ ʪʝʯʝʥʠʝ 

ʜʚʫʭ ʤʝʩʷʮʝʚ ʨʘʙʦʪʘʣʠ ʥʘʜ ʦʧʝʨʦʡ ñʇʝʚʮʳ ʩʪʝʧʠò. [é] ʉʝʡʯʘʩ ʢʘʟʘʢʩʢʠʡ ʩʪʠʭʦʪʚʦʨʥʳʡ 

ʪʝʢʩʪ ʦʧʝʨʳ (4 ʜʝʡʩʪʚʠʷ, 6 ʢʘʨʪʠʥ) ʟʘʢʦʥʯʝʥ. [é] ʂ ʤʦʤʝʥʪʫ ʦʪʲʝʟʜʘ ʪ.ʪ. ɸʫʵʟʦʚʘ ʠ 

ʄʫʢʘʥʦʚʘ ʠʟ ʃʝʥʠʥʛʨʘʜʘ ɺʩ.ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ ʧʝʨʝʚʝʣ ʧʝʨʚʦʝ ʜʝʡʩʪʚʠʝ. [é] ɺ ʥʘʯʘʣʝ ʠʶʥʷ 

ʘʚʪʦʨ ʤʫʟʳʢʠ ʩʦʙʠʨʘʝʪʩʷ ʧʨʠʝʭʘʪʴ ʚ ɸʣʤʘ-ɸʪʘè; 

12 ʘʧʨʝʣʷ 1936 ʛ.: çʇʦʣʥʦʩʪʴʶ ʣʠʪʝʨʘʪʫʨʥʘʷ ʦʙʨʘʙʦʪʢʘ ʚ ʨʫʩʩʢʦʤ ʪʝʢʩʪʝ ʙʫʜʝʪ 

ʟʘʢʦʥʯʝʥʘ ɺʩ.ʈʦʞʜʝʩʪʚʝʥʩʢʠʤ ʢ 1 ʤʘʷ. ʈʘʙʦʪʘ ʢʦʤʧʦʟʠʪʦʨʘ ʙʫʜʝʪ ʟʘʚʝʨʰʝʥʘ ʢ ʦʩʝʥʠ. 

ʄʦʞʥʦ ʥʘʜʝʷʪʴʩʷ, ʯʪʦ ʚ ʟʠʤʥʝʤ ʪʝʘʪʨʘʣʴʥʦʤ ʩʝʟʦʥʝ ʢʘʟʘʭʩʢʠʝ ʪʨʫʜʷʱʠʝʩʷ ʙʫʜʫʪ ʚʠʜʝʪʴ 

ʠ ʩʣʳʰʘʪʴ ʩʚʦʶ ʧʝʨʚʫʶ ʦʧʝʨʫè. 

 

 

ʀʣʣʶʩʪʨʘʮʠʷ 1:  ʌʨʘʛʤʝʥʪ ʦʧʫʙʣʠʢʦʚʘʥʥʦʛʦ ʪʝʢʩʪʘ ʣʠʙʨʝʪʪʦ (1936)  

 

ʆʯʝʚʠʜʥʦ ʧʦʜʯʨyʢʥʫʪʦʝ ʚʥʠʤʘʥʠʝ ʢ ʧʨʦʮʝʩʩʫ ʦʩʚʦʝʥʠʷ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ: 
 

15 ʜʝʢʘʙʨʷ 1935 ʛ.: çɼʘʣʝʝ ʢʦʤʧʦʟʠʪʦʨ ʩʦʦʙʱʘʝʪ, ʯʪʦ ʦʥ ʠʟʫʯʘʝʪ ʧʦ ʧʨʦʠʟʚʝʜʝʥʠʷʤ 

ʢʘʟʘʢʩʢʠʭ ʧʠʩʘʪʝʣʝʡ ʙʳʪ ʜʦʨʝʚʦʣʶʮʠʦʥʥʦʛʦ ʢʘʟʘʢʩʢʦʛʦ ʘʫʣʘ [é] ʠ ʧʨʦʩʠʪ ʧʨʠʩʣʘʪʴ ʝʤʫ 

ʥʦʪʥʳʝ ʟʘʧʠʩʠ ʢʘʟʘʢʩʢʠʭ ʥʘʨʦʜʥʳʭ ʧʝʩʝʥ ʠ ʤʝʣʦʜʠʡè (ʦ ʧʠʩʴʤʝ, ʧʦʣʫʯʝʥʥʦʤ ʘʚʪʦʨʘʤʠ 

ʣʠʙʨʝʪʪʦ); 

9 ʘʧʨʝʣʷ 1936 ʛ.: çʂʦʤʧʦʟʠʪʦʨ ɹ.ɺ.ɸʩʘʬʴʝʚ ʟʘʥʷʪ ʩʝʡʯʘʩ ʠʟʫʯʝʥʠʝʤ ʢʘʟʘʭʩʢʦʡ ʥʘʨʦʜʥʦʡ 

ʤʫʟʳʢʠ, ʥʘ ʢʦʪʦʨʦʡ ʙʫʜʝʪ ʧʦʩʪʨʦʝʥʘ ʦʧʝʨʘ. ɺʦ ʚʨʝʤʷ ʧʨʝʜʩʪʦʷʱʝʛʦ ʜʝʢʘʜʥʠʢʘ ʢʘʟʘʭʩʢʦʛʦ 

ʠʩʢʫʩʩʪʚʘ ʚ ʄʦʩʢʚʝ ʢʦʤʧʦʟʠʪʦʨ ʧʨʦʩʣʫʰʘʝʪ ʥʘʨʦʜʥʳʝ ʧʝʩʥʠ ʚ ʠʩʧʦʣʥʝʥʠʠ ʦʨʢʝʩʪʨʘ ʠ 

ʩʦʣʠʩʪʦʚ ʂʘʟʘʭʩʢʦʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʬʠʣʘʨʤʦʥʠʠ. ɺ ʥʘʯʘʣʝ ʠʶʥʷ ʘʚʪʦʨ ʤʫʟʳʢʠ ʩʦʙʠʨʘʝʪʩʷ 

ʧʨʠʝʭʘʪʴ ʚ ɸʣʤʘ-ɸʪʘè (ʠʟ ʧʫʙʣʠʢʘʮʠʠ ʧʦ ʚʦʟʚʨʘʱʝʥʠʠ ʄ.ɸʫʵʟʦʚʘ ʠ ʉ.ʄʫʢʘʥʦʚʘ ʠʟ 

ʃʝʥʠʥʛʨʘʜʘ); 

10 ʘʧʨʝʣʷ 1936 ʛ.: çʉʝʡʯʘʩ ʷ ʧʨʦʜʦʣʞʘʶ ʠʟʫʯʘʪʴ ʧʦʵʟʠʶ, ʙʳʪ ʠ ʬʦʣʴʢʣʦʨʥʳʝ ʤʘʪʝʨʠʘʣʳ 

ʢʘʟʘʭʩʢʦʛʦ ʥʘʨʦʜʘ ʧʦ ʛʨʘʤʤʦʬʦʥʥʳʤ ʧʣʘʩʪʠʥʢʘʤ ʠ ʥʘʧʝʚʘʤ ʤʦʠʭ ʜʨʫʟʝʡ-ʢʘʟʘʭʦʚ. 

ʇʨʦʜʦʣʞʘʶ ʪʘʢʞʝ ʟʥʘʢʦʤʠʪʴʩʷ ʩ ʢʘʟʘʭʩʢʠʤʠ ʥʘʨʦʜʥʳʤʠ ʧʝʩʥʷʤʠ. ʗ ʩ ʥʝʪʝʨʧʝʥʠʝʤ ʞʜʫ 

ʧʨʠʝʟʜʘ ʚ ʃʝʥʠʥʛʨʘʜ ʫʯʘʩʪʥʠʢʦʚ ʜʝʢʘʜʥʠʢʘ ʢʘʟʘʭʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʢʘʟʘʭʩʢʠʭ ʧʝʚʮʦʚ ʠ 

ʤʫʟʳʢʘʥʪʦʚ. ʅʝʧʦʩʨʝʜʩʪʚʝʥʥʦʝ ʟʥʘʢʦʤʩʪʚʦ ʩ ʧʦʩʪʘʥʦʚʢʘʤʠ ʂʘʟʤʫʟʪʝʘʪʨʘ ʠ ʨʝʧʝʨʪʫʘʨʦʤ 

ʢʘʟʘʭʩʢʦʡ ʬʠʣʘʨʤʦʥʠʠ ʟʥʘʯʠʪʝʣʴʥʦ ʦʙʣʝʛʯʠʪ ʤʥʝ ʨʘʙʦʪʫ ʥʘʜ ʦʧʝʨʦʡ. ɺ ʠʶʣʝ ʷ ʩʦʙʠʨʘʶʩʴ 

ʧʨʠʝʭʘʪʴ ʚ ɸʣʤʘ-ɸʪʘ ʜʣʷ ʠʟʫʯʝʥʠʷ ʬʦʣʴʢʣʦʨʘ ʥʘ ʤʝʩʪʝ ʩ ʪʝʤ, ʯʪʦʙʳ ʫʞʝ ʢ ʟʠʤʝ ʟʘʢʦʥʯʠʪʴ 

ʦʧʝʨʫè (ʠʟ ʙʝʩʝʜʳ ʩʦ ʩʧʝʮʠʘʣʴʥʳʤ ʢʦʨʨʝʩʧʦʥʜʝʥʪʦʤ çʂʘʟʘʭʩʪʘʥʩʢʦʡ ʧʨʘʚʜʳè). 
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ʄ. ɸʫʵʟʦʚ 
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ʉ. ʄʫʢʘʥʦʚ 
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ɺʩ. ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ 

1895-1977 

ɹ. ɸʩʘʬʴʝʚ 

1884-1949 

 

* * *  

 ʂʨʘʪʢʦʝ ʠʟʣʦʞʝʥʠʝ ʩʦʜʝʨʞʘʥʠʷ ʙʫʜʫʱʝʡ ʦʧʝʨʳ ʪʘʢʞʝ ʦʢʘʞʝʪʩʷ ʧʨʝʜʩʪʘʚʣʝʥʥʳʤ ʚ 

ʨʘʟʥʳʭ ʚʘʨʠʘʥʪʘʭ. ʉʦʧʦʩʪʘʚʠʤ ʬʨʘʛʤʝʥʪʳ ʜʚʫʭ ʧʫʙʣʠʢʘʮʠʡ. 

 
15 ʜʝʢʘʙʨʷ 1935 ʛ.: çʆʩʥʦʚʥʦʝ ʩʦʜʝʨʞʘʥʠʝ ʦʧʝʨʳ ʪʘʢʦʚʦ. ɺ 90-ʭ ʛʦʜʘʭ ʧʨʦʰʣʦʛʦ ʚʝʢʘ ʚ 

ʦʜʥʦʤ ʠʟ ʩʪʝʧʥʳʭ ʢʘʟʘʭʩʢʠʭ ʘʫʣʦʚ ʞʠʣʘ ʜʝʚʫʰʢʘ ɿʘʡʨʘ, ʢʦʪʦʨʫʶ ʣʶʙʠʣ ʤʦʣʦʜʦʡ ʜʞʠʛʠʪ-

ʤʫʟʳʢʘʥʪ ɸʭʘʥ ʉʝʨʳ. ʅʦ ɿʘʡʨʫ ʩʚʘʪʘʣ ʚʪʦʨʦʡ ʞʝʥʦʡ ʢʫʧʝʮ ʐʝʨʠʡ. ɼʝʚʫʰʢʘ ʜʦʣʛʦ ʥʝ ʤʦʛʣʘ 

ʨʝʰʠʪʴ, ʯʴʝʡ ʞʝʥʦʡ ʝʡ ʩʪʘʪʴ ï ʤʦʣʦʜʦʛʦ, ʩʤʝʣʦʛʦ, ʥʦ ʥʝʙʦʛʘʪʦʛʦ ʜʞʠʛʠʪʘ, ʠʣʠ ʩʪʘʨʦʛʦ 

ʙʦʛʘʪʦʛʦ ʢʫʧʮʘ. 

ɿʘʡʨʘ ʥʝʥʘʚʠʜʝʣʘ ʐʝʨʠʷ, ʘ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ɸʭʘʥ ʉʝʨʳ ʚ ʥʝʡ ʙʦʨʦʣʠʩʴ ʜʚʘ ʯʫʚʩʪʚʘ ï ʣʶʙʦʚʴ 

ʠ ʦʙʠʜʘ. ʆʙʠʜʘ ʙʳʣʘ ʙʦʣʴʰʦʡ ï ʥʝʩʢʦʣʴʢʦ ʣʝʪ ʥʘʟʘʜ ɸʭʘʥ ʉʝʨʳ ʚʟʷʣ ʚ ʞʝʥʳ ʥʝ ɿʘʡʨʫ, ʘ ʝʝ 

ʧʦʜʨʫʛʫ, ʢʦʪʦʨʘʷ ʚʩʢʦʨʝ ʫʤʝʨʣʘ. 

ɺʠʜʷ, ʯʪʦ ʜʝʚʫʰʢʘ ʢʦʣʝʙʣʝʪʩʷ, ʐʝʨʠʡ ʧʨʠʣʘʛʘʝʪ ʚʩʝ ʫʩʠʣʠʷ, ʯʪʦʙʳ ʧʨʠʚʣʝʯʴ ʢ ʩʝʙʝ ɿʘʡʨʫ. 

ʆʥ ʨʘʩʧʫʩʢʘʝʪ ʧʦ ʘʫʣʘʤ ʩʧʣʝʪʥʠ, ʯʝʨʥʷʱʠʝ ɸʭʘʥ ʉʝʨʳ, ʠ ʪ.ʜ. ɺʩʝ ʵʪʦ ʥʝ ʧʦʤʦʛʘʝʪ. ʊʦʛʜʘ 

ʐʝʨʠʡ ʫʩʪʨʘʠʚʘʝʪ ʙʦʣʴʰʦʡ ʧʠʨ, ʥʘ ʢʦʪʦʨʦʤ ʰʝʩʪʴ ʣʫʯʰʠʭ ʘʢʳʥʦʚ ʩʪʝʧʠ ʧʨʦʩʣʘʚʣʷʶʪ ʝʛʦ. 

ʉʨʝʜʠ ʧʠʨʫʶʱʠʭ ɿʘʡʨʘ ʫʚʠʜʘʣʘ ɸʭʘʥ ʉʝʨʳ ï ʩʦʧʝʨʥʠʢʘ ʐʝʨʠʷ. ʕʪʦ ʝʱʝ ʙʦʣʴʰʝ ʦʩʢʦʨʙʠʣʦ 

ʜʝʚʫʰʢʫ, ʠ ʦʥʘ ʜʘʣʘ ʩʦʛʣʘʩʠʝ ʚʳʡʪʠ ʟʘʤʫʞ ʟʘ ʐʝʨʠʷ. 

ʂʦʛʜʘ ʐʝʨʠʡ ʧʨʠʚʝʟ ɿʘʡʨʫ ʚ ʩʚʦʡ ʘʫʣ, ʝʛʦ ʧʝʨʚʘʷ ʞʝʥʘ, ʚʟʷʪʘʷ ʠʟ ʙʦʛʘʪʦʛʦ ʨʦʜʘ, ʦʪʢʘʟʘʣʘʩʴ 

ʧʫʩʪʠʪʴ ʝʝ ʚ ʶʨʪʫ. ʆʥʘ ʛʨʦʟʠʣʘ ʐʝʨʠʶ, ʯʪʦ ʝʩʣʠ ʦʥ ʚʦʟʴʤʝʪ ɿʘʡʨʫ ʚ ʞʝʥʳ, ʨʦʜʩʪʚʝʥʥʠʢʠ 

ʧʦʪʨʝʙʫʶʪ ʥʝʤʝʜʣʝʥʥʦ ʫʧʣʘʪʠʪʴ ʠʤ ʦʛʨʦʤʥʳʡ ʜʦʣʛ. ɺ ʩʪʨʘʭʝ ʧʝʨʝʜ ʨʘʟʦʨʝʥʠʝʤ ʐʝʨʠʡ ʧʨʦʛʥʘʣ 

ɿʘʡʨʫ. ʆʧʦʟʦʨʝʥʥʘʷ, ʦʥʘ ʚʦʟʚʨʘʪʠʣʘʩʴ ʚ ʨʦʜʥʦʡ ʘʫʣ ʠ ʩʦʰʣʘ ʩ ʫʤʘè [8]. 

12 ʘʧʨʝʣʷ 1936 ʛ.: çʉʶʞʝʪ ʦʧʝʨʳ ʪʘʢʦʚ: ɿʝʡʨʘ ʣʶʙʠʪ ɸʭʘʥʘ. ɺʦʩʧʠʪʘʥʥʘʷ ʥʘ ʦʙʨʘʟʮʘʭ 

ʘʨʘʙʦ-ʧʝʨʩʠʜʩʢʦʡ ʣʶʙʦʚʥʦʡ ʧʦʵʟʠʠ (ʃʝʡʣʠ ʠ ʄʘʞʥʫʥ, ɾʫʩʠʧ ʠ ɿʶʣʝʡʭʘ ʠ ʪ.ʜ.), ʦʥʘ ʤʝʯʪʘʝʪ ʦ 

ʩʚʦʙʦʜʥʦʤ ʚʳʙʦʨʝ, ʦ ʷʨʢʦʡ ʠ ʩʠʣʴʥʦʡ ʣʶʙʚʠ. ɸʭʘʥ ï ʵʪʦ ʧʦʵʪʠʯʝʩʢʘʷ, ʥʝʦʙʳʢʥʦʚʝʥʥʘʷ ʥʘʪʫʨʘ, 

ʣʶʙʠʪ ɿʝʡʨʫ, ʥʦ ʞʝʥʠʪʩʷ ʥʘ ʝʝ ʧʦʜʨʫʛʝ, ʢʦʪʦʨʘʷ ʝʤʫ ʪʘʢ ʞʝ ʧʦ ʩʝʨʜʮʫ. ɾʝʥʘ ɸʭʘʥʘ ʫʤʠʨʘʝʪ, ʦʥ  

ʛʦʪʦʚ ʪʝʧʝʨʴ ʩʦʝʜʠʥʠʪʴʩʷ ʩ ɿʝʡʨʦʡ, ʥʦ ʦʥʘ, ʦʩʢʦʨʙʣʝʥʥʘʷ ʚ ʩʚʦʝʤ ʯʫʚʩʪʚʝ, ʦʪʢʘʟʳʚʘʝʪ ʝʤʫ, ʭʦʪʷ 

ʠ ʣʶʙʠʪ. ɺ ʵʪʦ ʚʨʝʤʷ ʢ ʥʝʡ ʩʚʘʪʘʝʪʩʷ ʙʦʛʘʪʳʡ ʢʫʧʝʮ ʈʘʤʘʟʘʥ. ʊʦʛʜʘ ʦʧʝʢʫʥ ɿʝʡʨʳ ʐʘʡʤʘʨʜʘʥ, 

ʧʨʝʣʴʱʝʥʥʳʡ ʙʦʛʘʪʳʤ ʢʘʣʳʤʦʤ ʠ ʦʙʝʱʘʥʠʝʤ ʧʦʣʫʯʠʪʴ ʜʦʣʞʥʦʩʪʴ ʘʫʣʴʥʦʛʦ ʩʪʘʨʰʠʥʳ, ʥʘʩʠʣʴʥʦ 

ʦʪʜʘʝʪ ɿʝʡʨʫ ʟʘʤʫʞ ʟʘ ʈʘʤʘʟʘʥʘ.9 

ʇʝʨʚʘʷ ʞʝʥʘ ʈʘʤʘʟʘʥʘ ï ɸʣʠʤʘ, ʨʝʰʠʪʝʣʴʥʦ ʧʨʦʪʝʩʪʫʝʪ ʧʨʦʪʠʚ ɿʝʡʨʳ ʠ ʩʪʘʚʠʪ ʤʫʞʘ 

ʧʝʨʝʜ ʚʳʙʦʨʦʤ ï ʠʣʠ ʦʥʘ, ʠʣʠ ʷ. ʈʦʜʠʪʝʣʠ ɸʣʠʤʳ ʝʱʝ ʙʦʛʘʯʝ ʈʘʤʘʟʘʥʘ ʠ ʠʤʝʶʪ ʚʣʠʷʥʠʝ ʥʘ 

ʫʝʟʜʥʦʛʦ ʥʘʯʘʣʴʥʠʢʘ. ʊʨʫʩʣʠʚʳʝ ʠ ʢʦʨʳʩʪʥʳʝ ʩʦʦʙʨʘʞʝʥʠʷ ʟʘʩʪʘʚʣʷʶʪ ʈʘʤʘʟʘʥʘ ʦʪʢʘʟʘʪʴʩʷ ʦʪ 

ʥʦʚʦʡ ʞʝʥʳ. 

                                                 
9
 ʆʙʨʘʪʠʤ ʚʥʠʤʘʥʠʝ ʥʘ ʟʘʤʝʥʫ ʠʤʝʥ: ʐʝʨʠʡ ï ʈʘʤʘʟʘʥ, ɿʘʡʨʘ ï ɿʝʡʨʘ; ʧʦʜʦʙʥʳʭ ʠʟʤʝʥʝʥʠʡ ʧʨʠ 

ʩʦʧʦʩʪʘʚʣʝʥʠʠ ʪʝʢʩʪʦʚ ʧʴʝʩʳ ï ʧʨʦʟʘʠʯʝʩʢʦʛʦ ʢʘʟʘʭʩʢʦʛʦ ʠ ʨʫʩʩʢʦʛʦ ï ʦʙʥʘʨʫʞʠʚʘʝʪʩʷ ʝʱʝ ʙʦʣʴʰʝ: ʧʦʤʠʤʦ 

ʦʪʤʝʯʝʥʥʳʭ, ʊʦʨʩʘʥ ï ɹʘʡʩʘʣʙʘʡ, ɸʢʣʠʤʘ ï ɸʣʠʤʘ, ɸʣʪʳʥʘʡ ï ɸʣʪʳʥ, ɼʦʩʤʫʭʘʤʙʝʪ ï ɼʦʩʘʥ.  
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ɼʣʷ ʨʦʜʩʪʚʝʥʥʠʢʦʚ ʥʝʚʝʩʪʳ ʦʪʢʘʟ ʞʝʥʠʭʘ ï ʧʦʟʦʨ. ʏʪʦʙʳ ʠʟʙʝʞʘʪʴ ʝʛʦ, ʦʥʠ ʙʨʦʩʘʶʪ 

ɿʝʡʨʫ ʠ ʫʝʟʞʘʶʪ. ʉʝʤʴʷ ʈʘʤʘʟʘʥʘ ʥʘʭʦʜʠʪ ʚʳʭʦʜ ï ɿʝʡʨʫ ʚʳʜʘʶʪ ʟʘʤʫʞ ʟʘ ʥʝʞʝʥʘʪʦʛʦ ʙʨʘʪʘ 

ʈʘʤʘʟʘʥʘ. ʅʘʯʠʥʘʝʪʩʷ ʩʚʘʜʝʙʥʳʡ ʧʠʨ, ʥʘ ʢʦʪʦʨʦʤ ʧʦʷʚʣʷʝʪʩʷ ɸʭʘʥ, ʯʪʦʙʳ ʦʪʦʤʩʪʠʪʴ 

ʈʘʤʘʟʘʥʫ ï ʚʳʠʛʨʘʪʴ ʧʝʨʚʝʥʩʪʚʦ ʥʘ ʙʘʡʛʝ. ɿʝʡʨʘ ʩʭʦʜʠʪ ʩ ʫʤʘ. ɺʨʘʛʠ ɸʭʘʥʘ ʫʙʠʚʘʶʪ ʝʛʦ 

ʣʦʰʘʜʴè. 

 

ʇʨʠʤʝʯʘʪʝʣʴʥʦ ʩʣʝʜʫʶʱʝʝ ʫʪʦʯʥʝʥʠʝ ʘʚʪʦʨʘ ʩʪʘʪʴʠ:  

çʕʪʦ ï ʦʩʥʦʚʥʘʷ ʩʶʞʝʪʥʘʷ ʣʠʥʠʷ, ʢʦʪʦʨʘʷ ʠʤʝʝʪ ʤʥʦʛʦʯʠʩʣʝʥʥʳʝ ʦʪʚʝʪʚʣʝʥʠʷ ʩ 

ʷʨʢʠʤʠ ʵʧʠʟʦʜʘʤʠ, ʩʮʝʥʘʤʠ, ʧʝʩʥʷʤʠè.
10

 

ʇʨʠ ʠʟʣʦʞʝʥʠʠ ʚʪʦʨʦʡ, ʙʦʣʝʝ ʧʦʟʜʥʝʡ ʧʦ ʚʨʝʤʝʥʠ, ʚʝʨʩʠʠ ʟʘʤʝʪʥʦ ʘʢʮʝʥʪʠʨʦʚʘʥʠʝ 

ʠʜʝʦʣʦʛʠʯʝʩʢʠ ʟʥʘʯʠʤʳʭ ʘʩʧʝʢʪʦʚ ʧʨʦʠʟʚʝʜʝʥʠʷ:  
 

çʆʩʥʦʚʥʳʝ ʩʦʮʠʘʣʴʥʳʝ ʤʦʪʠʚʳ ʦʧʝʨʳ ï ʧʦʢʘʟ ʦʙʨʝʯʝʥʥʦʩʪʠ ʪʚʦʨʯʝʩʢʦʡ ʣʠʯʥʦʩʪʠ ʚ 

ʫʩʣʦʚʠʷʭ ʛʦʩʧʦʜʩʪʚʘ ʬʝʦʜʘʣʴʥʦ-ʨʦʜʦʚʦʛʦ ʠ ʢʫʧʝʯʝʩʢʦʛʦ ʩʪʨʦʷ. ʂʫʧʮʳ ʠ ʙʘʠ ʵʢʩʧʣʦʘʪʠʨʫʶʪ 

ʧʝʚʮʦʚ, ʨʘʟʤʝʥʠʚʘʶʪ ʠʭ ʠʩʢʫʩʩʪʚʦ ʥʘ ʜʝʥʴʛʠ, ʟʘʩʪʘʚʣʷʶʪ ʠʭ ʧʝʪʴ ʦ ʩʚʦʝʤ ʤʦʛʫʱʝʩʪʚʝ ʠ 

ʙʦʛʘʪʩʪʚʝ, ʫʩʣʘʞʜʘʪʴ ʧʝʩʥʷʤʠ ʨʘʟʛʫʣʴʥʳʝ ʧʠʨʳ. 

ʉʣʝʜʫʶʱʠʡ ʩʦʮʠʘʣʴʥʳʡ ʤʦʪʠʚ ï ʠʟʦʙʨʘʞʝʥʠʝ ʨʘʙʩʪʚʘ ʢʘʟʘʭʩʢʦʡ ʞʝʥʱʠʥʳ, ʛʥʫʩʥʦʡ 

ʪʦʨʛʦʚʣʠ ʝʝ ʜʫʰʦʡ ʠ ʪʝʣʦʤ. ʆʙʨʘʟ ɿʝʡʨʳ, ʜʝʚʫʰʢʠ ʢʫʣʴʪʫʨʥʦʡ ʠ ʩʤʝʣʦʡ, ʫ ʢʦʪʦʨʦʡ ʛʦʨʜʳʝ ʠ 

ʷʨʢʠʝ ʤʝʯʪʳ ï ʧʦʟʚʦʣʷʝʪ ʦʩʦʙʝʥʥʦ ʷʨʢʦ ʧʦʢʘʟʘʪʴ ʚʩʶ ʧʦʜʣʦʩʪʴ ʢʘʣʳʤʘ, ʧʨʦʢʣʷʪʫʶ 

ʟʘʚʠʩʠʤʦʩʪʴ ʞʝʥʱʠʥʳ ʦʪ ʤʫʞʯʠʥʳ-ʚʣʘʩʪʝʣʠʥʘè. 

 

ʇʨʝʞʜʝ, ʯʝʤ ʨʘʩʩʤʦʪʨʝʪʴ ʥʝʢʦʪʦʨʳʝ ʠʟ ʦʩʦʙʝʥʥʦʩʪʠ ʪʝʢʩʪʦʚʦʛʦ ʚʦʧʣʦʱʝʥʠʷ ʵʪʦʡ 

ʩʶʞʝʪʥʦʡ ʩʭʝʤʳ, ʧʨʝʜʩʪʘʚʠʤ ʪʝʭ, ʢʪʦ ʩ ʥʝʶ ʨʘʙʦʪʘʣ. 

 

* * *  

çɸʩʘʬʴʝʚ ɹʦʨʠʩ ɺʣʘʜʠʤʠʨʦʚʠʯ (ʟʘʩʣ. ʜʝʷʪ. ʠʩʢ.) ï ʦʜʠʥ ʠʟ ʥʘʠʙʦʣʝʝ ʚʠʜʥʳʭ 

ʩʦʚʝʪʩʢʠʭ ʤʫʟʳʢʘʣʴʥʳʭ ʜʝʷʪʝʣʝʡ, ʤʫʟʳʢʦʚʝʜ-ʠʩʩʣʝʜʦʚʘʪʝʣʴ ʠ ʢʦʤʧʦʟʠʪʦʨè ï ʪʘʢ ʚ 

ʠʟʜʘʥʠʠ 1938 ʛʦʜʘ ʭʘʨʘʢʪʝʨʠʟʦʚʘʣʘʩʴ ʧʦʟʠʮʠʷ ʧʨʦʬʝʩʩʦʨʘ ʃʝʥʠʥʛʨʘʜʩʢʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ 

(ʩ 1925), ʚ ʧʦʩʣʝʜʫʶʱʝʤ ʘʢʘʜʝʤʠʢʘ ɸʅ ʉʉʉʈ (1943), ʅʘʨʦʜʥʦʛʦ ʘʨʪʠʩʪʘ ʉʉʉʈ (1946), 

ʣʘʫʨʝʘʪʘ ɻʦʩʫʜʘʨʩʪʚʝʥʥʳʭ ʧʨʝʤʠʡ ʉʉʉʈ (1943, 1948), ʧʨʝʜʩʝʜʘʪʝʣʷ ʉʦʶʟʘ ʢʦʤʧʦʟʠʪʦʨʦʚ 

ʉʉʉʈ (1948-49). ʇʦʢʘʟʘʪʝʣʝʥ ʘʢʮʝʥʪ ʥʘ çʪʚʦʨʯʝʩʢʦʡ ʨʘʙʦʪʝ ʚ ʢʘʯʝʩʪʚʝ ʪʝʘʪʨʘʣʴʥʦʛʦ 

ʢʦʤʧʦʟʠʪʦʨʘè, ʤʫʟʳʢʘʣʴʥʦ ʦʬʦʨʤʠʚʰʝʛʦ çʨʷʜ ʩʧʝʢʪʘʢʣʝʡ ɹʦʣʴʰʦʛʦ ʜʨʘʤʘʪʠʯʝʩʢʦʛʦ 

ʪʝʘʪʨʘ (ñʉʝʚʠʣʴʩʢʠʡ ʦʙʦʣʴʩʪʠʪʝʣʴò, ñɺʝʥʝʮʠʘʥʩʢʠʡ ʢʫʧʝʮò, ñʃʝʜʠ ʄʘʢʙʝʪò, ñɼʦʥ ʂʘʨʣʦʩò 

ʠ ʜʨ.)è; ʬʠʢʩʘʮʠʷ çʥʝʦʙʳʯʘʡʥʦʡ ʧʨʦʜʫʢʪʠʚʥʦʩʪʠè, ʧʨʦʷʚʣʝʥʥʦʡ  ʧʦʩʣʝ ʚʳʟʚʘʥʥʦʛʦ 

çʠʥʪʝʥʩʠʚʥʦʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʴʶè ʧʝʨʝʨʳʚʘ ʚ ʥʝʩʢʦʣʴʢʦ ʣʝʪ ʠ 

ʚʦʟʚʨʘʱʝʥʠʷ ɹ.ɸʩʘʬʴʝʚʘ ʢ ʢʦʤʧʦʟʠʪʦʨʩʢʦʤʫ ʪʚʦʨʯʝʩʪʚʫ ʚ 1930 ʛ. çɹʘʣʝʪʳ ñʇʣʘʤʷ 

ʇʘʨʠʞʘò, ñɹʘʭʯʠʩʘʨʘʡʩʢʠʡ ʬʦʥʪʘʥò, ñʋʪʨʘʯʝʥʥʳʝ ʠʣʣʶʟʠʠò, ñʇʘʨʪʠʟʘʥʩʢʠʝ ʜʥʠò, 

ñʂʘʚʢʘʟʩʢʠʡ ʧʣʝʥʥʠʢò, ʦʧʝʨʳ ñʂʘʟʥʘʯʝʡʰʘò ʠ ñʄʠʥʠʥ ʠ ʇʦʞʘʨʩʢʠʡò ï ʚʦʪ ʥʝʧʦʣʥʳʡ 

ʩʧʠʩʦʢ ʥʘʧʠʩʘʥʥʦʛʦ ʟʘ ʧʦʩʣʝʜʥʠʝ ʛʦʜʳè [10].
11

 

ʆʙʨʘʪʠʤ ʚʥʠʤʘʥʠʝ ʥʘ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʩʦʟʜʘʥʥʳʝ ʢʦʤʧʦʟʠʪʦʨʦʤ ʚ ʧʝʨʠʦʜ, 

ʦʙʦʟʥʘʯʝʥʥʳʡ ʚʟʘʠʤʦʜʝʡʩʪʚʠʝʤ ʩ ʘʚʪʦʨʘʤʠ ʣʠʙʨʝʪʪʦ ʢʘʟʘʭʩʢʦʡ ʦʧʝʨʳ: 

 

 

                                                 
10

 ʆʙʘ ʚʘʨʠʘʥʪʘ çʢʨʘʪʢʦʛʦ ʩʦʜʝʨʞʘʥʠʷ ʦʧʝʨʳè ʭʘʨʘʢʪʝʨʠʟʫʶʪʩʷ ʩʭʝʤʘʪʠʯʥʦʩʪʴʶ, ʫʧʨʦʱʝʥʥʦʩʪʴʶ ʧʦʜʘʯʠ, 

ʚʧʦʣʥʝ ʝʩʪʝʩʪʚʝʥʥʦʡ ʜʣʷ ʪʘʢʦʛʦ ʨʦʜʘ ʧʝʨʝʩʢʘʟʦʚ (ʢ ʪʦʤʫ ʞʝ ʚ ʛʘʟʝʪʥʦʤ ʬʦʨʤʘʪʝ). ʊʘʢ, ʥʘʧʨʠʤʝʨ, ʚ ʦʜʥʦʤ ʠʟ 

ʩʧʨʘʚʦʯʥʳʭ ʠʟʜʘʥʠʡ ʢʘʥʚʘ ʣʠʙʨʝʪʪʦ çʂʳʟ ɾʠʙʝʢè ʠʟʣʦʞʝʥʘ ʙʫʢʚʘʣʴʥʦ ʚ ʯʝʪʳʨʝʭ ʩʪʨʦʢʘʭ: çʂʨʘʩʘʚʠʮʘ 

ɾʠʙʝʢ ʦʪʚʝʨʛʘʝʪ ʩʚʘʪʦʚʩʪʚʦ ʙʦʛʘʪʦʛʦ ʠ ʚʣʘʩʪʥʦʛʦ ʬʝʦʜʘʣʘ ɹʝʢʝʞʘʥʘ. ʆʥʘ ʚʳʡʜʝʪ ʟʘʤʫʞ ʪʦʣʴʢʦ ʟʘ ʪʦʛʦ, ʢʦʛʦ 

ʧʦʣʶʙʠʪ. ʀʟʙʨʘʥʥʠʢʦʤ ʝʝ ʦʢʘʟʳʚʘʝʪʩʷ ʊʫʣʝʛʝʥ, ʢʦʪʦʨʳʡ ʧʨʠʝʭʘʣ ʠʟʜʘʣʝʢʘ, ʧʨʠʚʣʝʯʝʥʥʳʡ ʤʦʣʚʦʡ ʦ ʢʨʘʩʦʪʝ 

ʜʝʚʫʰʢʠ. ʅʦ ɹʝʢʝʞʘʥ ʧʨʝʜʘʪʝʣʴʩʢʠ ʫʙʠʚʘʝʪ ʝʛʦ. ʂʳʟ-ɾʠʙʝʢ ʚ ʦʪʯʘʷʥʠʠ ʢʦʥʯʘʝʪ ʞʠʟʥʴ ʩʘʤʦʫʙʠʡʩʪʚʦʤè [9]. 
11

 ʋʧʦʤʷʥʫʪʳʤ ʩʦʯʠʥʝʥʠʷʤ ʦʧʝʨʥʦʛʦ ʞʘʥʨʘ ʧʨʝʜʰʝʩʪʚʦʚʘʣʠ ʜʝʪʩʢʠʝ ʦʧʝʨʳ ñɿʦʣʫʰʢʘò (1906 ʛ.) ʠ ñʉʥʝʞʥʘʷ 

ʢʦʨʦʣʝʚʘò (1907). ɺ 1940-ʝ ʛʦʜʳ ɹ.ɸʩʘʬʴʝʚʳʤ ʙʳʣʠ ʥʘʧʠʩʘʥʳ: çɻʨʦʟʘè (ʧʦ ɸ.ʅ.ʆʩʪʨʦʚʩʢʦʤʫ, ʧʦʩʪ.1940 ʛ.), 

çʇʠʨ ʚʦ ʚʨʝʤʷ ʯʫʤʳè (ʧʦ ɸ.ʉ.ʇʫʰʢʠʥʫ, ʧʦʩʪ. 1940 ʛ.), çʄʝʜʥʳʡ ʚʩʘʜʥʠʢè (ʧʦ ɸ.ʉ.ʇʫʰʢʠʥʫ, 1942 ʛ.), 

çʉʣʘʚʷʥʩʢʘʷ ʢʨʘʩʘʚʠʮʘè (ʧʦ ʅʠʟʘʤʠ, 1942 ʛ.). 



22 | ɺʝʩʪʥʠʢ ʂʘʟʘʭʩʢʦʡ ʥʘʮʠʦʥʘʣʴʥʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʠʤ. ʂʫʨʤʘʥʛʘʟʳ 4̄ (9) 2015    

1935 çʂʘʟʥʘʯʝʡʰʘè. ʆʧʝʨʘ ʚ 6 ʢʘʨʪʠʥʘʭ ʩ ʧʨʦʣʦʛʦʤ ʠ ʵʧʠʣʦʛʦʤ. ʉʮʝʥʘʨʠʡ ʧʦ ʧʦʵʤʝ 

ʄ.ʖ.ʃʝʨʤʦʥʪʦʚʘ çʊʘʤʙʦʚʩʢʘʷ ʢʘʟʥʘʯʝʡʰʘè ɸ.ɸ.ʄʘʪʚʝʝʚʘ. 

1936 ʉʮʝʥʘ ʠʟ ʌʘʫʩʪʘ. ʌʘʫʩʪ ʠ ʄʝʬʠʩʪʦʬʝʣʴ. ɼʨʘʤʘʪʠʯʝʩʢʘʷ ʩʮʝʥʘ ɸ.ʉ.ʇʫʰʢʠʥʘ. [ʆʧʝʨʥʘʷ 

ʩʮʝʥʘ]. 

1936 çʄʠʥʠʥ ʠ ʇʦʞʘʨʩʢʠʡè. ʆʧʝʨʘ ʚ 4 ʘʢʪʘʭ ʠ 7 ʢʘʨʪʠʘʭ. ʃʠʙʨʝʪʪʦ ʄ.ɸ.ɹʫʣʛʘʢʦʚʘ. 

1938 çɸʣʪʳʥ-ʏʝʯè (çɿʦʣʦʪʦʚʦʣʦʩʘʷè). ʆʧʝʨʘ ʚ 6 ʢʘʨʪʠʥʘʭ. ʃʠʙʨʝʪʪʦ ʥʘ ʪʘʪʘʨʩʢʦʤ ʷʟʳʢʝ ʄʫʩʳ 

ɼʞʘʣʠʣʷ. 

 

 ʊʚʦʨʯʝʩʢʠʝ ʬʠʛʫʨʳ ʣʠʙʨʝʪʪʠʩʪʦʚ ʚ ʢʦʥʪʝʢʩʪʝ ʠʟʙʨʘʥʥʦʡ ʧʨʦʙʣʝʤʘʪʠʢʠ ʣʦʛʠʯʥʦ 

ʧʨʝʜʩʪʘʚʠʪʴ ʯʝʨʝʟ ʤʘʪʝʨʠʘʣ ʧʝʨʠʦʜʠʯʝʩʢʦʡ ʧʝʯʘʪʠ. ʇʨʦʮʠʪʠʨʫʝʤ ʧʦʩʚʷʱʝʥʥʳʝ 

ʩʦʙʩʪʚʝʥʥʦʤʫ ʪʚʦʨʯʝʩʪʚʫ ʩʪʨʦʢʠ ʠʟ ʜʦʢʣʘʜʘ ʄ.ɸʫʵʟʦʚʘ ʦ ʩʦʚʨʝʤʝʥʥʦʤ ʩʦʩʪʦʷʥʠʠ 

ʜʨʘʤʘʪʫʨʛʠʠ ʠ ʝʝ ʟʘʜʘʯʘʭ ʠ ʬʨʘʛʤʝʥʪ ʠʟ ʢʨʘʪʢʦʡ ʙʠʦʛʨʘʬʠʯʝʩʢʦʡ ʩʧʨʘʚʢʠ, 

ʦʧʫʙʣʠʢʦʚʘʥʥʦʡ ʚ ʩʚʷʟʠ ʩ ʥʘʟʥʘʯʝʥʠʝʤ ʉ.ʄʫʢʘʥʦʚʘ ʥʘ ʜʦʣʞʥʦʩʪʴ ʨʫʢʦʚʦʜʠʪʝʣʷ ʉʦʶʟʘ 

ʧʠʩʘʪʝʣʝʡ ʂʘʟʘʭʩʪʘʥʘ: 
 

20 ʠʶʥʷ 1934 ʛ.: çʈʘʥʴʰʝ ʷ ʚʳʙʠʨʘʣ ʪʝʤʘʪʠʢʫ ʪʦʣʴʢʦ ʧʨʦʰʣʦʛʦ, ʠ ʤʦʡ ʧʫʪʴ ʜʦ 

ʧʝʨʝʩʤʦʪʨʘ ʩʚʦʠʭ ʧʦʣʠʪʠʯʝʩʢʠʭ ʧʦʟʠʮʠʡ ʧʨʦʰʣʦʛʦ ʚʝʣ ʢ ʪʫʧʠʢʫ ʥʝ ʪʦʣʴʢʦ ʚ ʦʪʥʦʰʝʥʠʠ 

ʩʦʮʠʘʣʴʥʦʛʦ, ʥʦ ʠ ʚ ʦʪʥʦʰʝʥʠʠ ʪʚʦʨʯʝʩʢʦʡ ʨʘʙʦʪʳè. 

13 ʦʢʪʷʙʨʷ 1936 ʛ.: ç1931-ʞʳʣʜʘ ʙʘʩʪʘʧ ʄϸʩʢʝʫʜʝʛʽ ϧʳʟʳʣ ʧʨʦʬʝʩʩʦʨʣʝʨ 

ʫʥʠʚʝʨʩʠʪʝʪʽʥʜʝ ʦϨʳʧ 35-ʞʳʣʳ ʙʽʪʽʨʽʧ ʰʳϨʪʳ. ʉʦϬϤʳ Ϩʳʟʳʤʝʪʽʥʝ ʢϺʰʢʝʥʜʝ ʰϺʢʪʽ ñϧʘʟʘϨ 

ϸʜʝʙʠʝʪʽò ʛϸʟʝʪʽʥʽϬ ʨʝʜʘʢʪʦʨʳ ʙʦʣʳʧ ʽʩʪʝʜʽè [11]. 

 

 ʄʥʦʛʦʯʠʩʣʝʥʥʳʝ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʝ ʠ ʣʠʯʥʳʝ ʢʦʥʪʘʢʪʳ ʧʦʵʪʘ ɺʩʝʚʦʣʦʜʘ 

ʈʦʞʜʝʩʪʚʝʥʩʢʦʛʦ, ʨʘʙʦʪʘʚʰʝʛʦ ʥʘʜ ʧʝʨʝʚʦʜʦʤ ʤʫʟʳʢʘʣʴʥʦʡ ʧʴʝʩʳ çɸʭʘʥ ï ɿʘʡʨʘè, ʩ 

ʧʠʩʘʪʝʣʷʤʠ ʠʟ ʂʘʟʘʭʩʪʘʥʘ ʦʪʨʘʞʝʥʳ ʥʝ ʪʦʣʴʢʦ ʚ ʝʛʦ ʚʦʩʧʦʤʠʥʘʥʠʷʭ ʠ ʧʝʨʝʧʠʩʢʝ,
12

 ʥʦ ʠ ʚ 

ʪʚʦʨʯʝʩʪʚʝ: 

[é] ʅʦ ʢʘʢ ʟʘʙʳʪʴ ʩʨʝʜʴ ʩʝʚʝʨʥʳʭ ʪʫʤʘʥʦʚ 

ʉʪʝʧʥʦʛʦ ʩʦʣʥʮʘ ʥʝʠʟʙʳʚʥʳʡ ʞʘʨ, 

ʉʘʜʳ, ʛʜʝ ʰʝʣ ʩʦ ʤʥʦʡ ʉʘʙʠʪ ʄʫʢʘʥʦʚ, 

ʆ ʌʘʫʩʪʝ ʙʝʩʝʜʦʚʘʣ ʄʫʭʪʘʨ.
13

 

ʂʨʦʤʝ ʪʦʛʦ, ʚ ʵʧʠʩʪʦʣʷʨʥʦʤ ʥʘʩʣʝʜʠʠ ɺʩ.ʈʦʞʜʝʩʪʚʝʥʩʢʦʛʦ ʥʘʰʣʠ ʦʪʨʘʞʝʥʠʝ ʠ 

ʦʙʩʪʦʷʪʝʣʴʩʪʚʘ ʩʦʚʤʝʩʪʥʦʡ ʨʘʙʦʪʳ ʥʘʜ ʣʠʙʨʝʪʪʦ (ʠʟ ʧʠʩʴʤʘ ʀ.ɼʞʘʥʩʫʛʫʨʦʚʫ): 
 

ɸʧʨʝʣʴ 1936 ʛ.: ç[é] ɸ ʫ ʥʘʩ ʟʜʝʩʴ ʪʦʣʴʢʦ ʯʪʦ ʧʨʦʚʦʜʠʣʠ ʄʫʢʘʥʦʚʘ ʠ ɸʫʵʟʦʚʘ. ʆʥʠ ʫʩʧʝʰʥʦ 

ʫʩʧʝʣʠ ʜʦʛʦʚʦʨʠʪʴʩʷ ʩ ʢʦʤʧʦʟʠʪʦʨʦʤ ɸʩʘʬʴʝʚʳʤ ʦʪʥʦʩʠʪʝʣʴʥʦ ʦʧʝʨʳ ʥʘ ʢʘʟʘʭʩʢʠʡ 

ʩʶʞʝʪ. ʊʝʢʩʪ ʫʞʝ ʛʦʪʦʚ, ʠ ʷ ʩʝʡʯʘʩ ʟʘʥʷʪ ʝʛʦ ʧʝʨʝʚʦʜʦʤ ʜʣʷ ʨʫʩʩʢʦʡ ʩʮʝʥʳ. ʈʘʙʦʪʘʶ 

ʪʘʢʞʝ ʥʘʜ ɸʙʘʝʤ ʂʫʥʘʥʙʘʝʚʳʤ [é] ʂ 15-ʤʫ ʤʘʷ ʷ ʦʙʷʟʘʥ, ʧʦ ʜʦʛʦʚʦʨʫ ʵʪʫ ʨʘʙʦʪʫ 

ʟʘʢʦʥʯʠʪʴ, ʠ ʧʦʪʦʤʫ ʩʝʡʯʘʩ ʟʘʥʷʪ ʝʶ ʚʩʝʮʝʣʦ, ʪʘʢ ʞʝ ʢʘʢ ʠ ʦʧʝʨʦʡ ñɸʭʘʥ ʠ ɿʝʡʨʘò 

ʄʫʢʘʥʦʚʘ ʠ ɸʫʵʟʦʚʘ. [é]. ʃʝʪʦʤ ʜʫʤʘʶ ʩʲʝʟʜʠʪʴ ʦʧʷʪʴ ʢ ʚʘʤ, ʚ ɸʣʤʘ-ɸʪʫ. [é] ʗ 

ʧʦʝʜʫ ʚ ʂʘʟʘʭʩʪʘʥ ʚ ʠʶʥʝ, ʚʦʟʤʦʞʥʦ ʚʤʝʩʪʝ ʩ ɸʩʘʬʴʝʚʳʤ [é]è [14]. 

 

  

                                                 
12

 çʆʢʦʣʦ ʤʝʩʷʮʘ ʧʨʦʚʝʣʘ ʥʘʰʘ ʣʝʥʠʥʛʨʘʜʩʢʘʷ ʧʠʩʘʪʝʣʴʩʢʘʷ ʜʝʣʝʛʘʮʠʷ ʚ ʜʝʡʩʪʚʠʪʝʣʴʥʦ ʮʚʝʪʫʱʝʡ ɸʣʤʘ-

ɸʪʘè;  

 çɿʜʝʩʴ ʧʦʜʨʫʞʠʣʩʷ ʷ [é] ʩ  ʤʠʣʳʤ ʠ ʫʤʥʳʤ ʧʨʦʟʘʠʢʦʤ ʠ ʜʨʘʤʘʪʫʨʛʦʤ ʄʫʭʪʘʨʦʤ ɸʫʵʟʦʚʳʤ, ʢʦʥʯʠʚʰʠʤ 

ʬʠʣʦʣʦʛʠʯʝʩʢʠʡ ʬʘʢʫʣʴʪʝʪ ʃʝʥʠʥʛʨʘʜʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʠ ʩʦʚʤʝʩʪʠʚʰʠʤ ʪʦʥʢʦʝ ʟʥʘʥʠʝ ʨʫʩʩʢʦʡ ʢʫʣʴʪʫʨʳ 

ʩ ʛʣʫʙʦʢʠʤ ʯʫʚʩʪʚʦʤ ʨʦʜʥʳʭ ʥʘʮʠʦʥʘʣʴʥʳʭ ʥʘʯʘʣè; ʦ ʚʩʪʨʝʯʝ ʩ çʜʝʣʝʛʘʮʠʝʡ ʢʘʟʘʭʩʢʠʭ ʧʠʩʘʪʝʣʝʡ ʚʦ ʛʣʘʚʝ ʩ 

ʙʫʜʫʱʠʤ ʤʦʠʤ ʧʨʠʷʪʝʣʝʤ ʉʘʙʠʪʦʤ ʄʫʢʘʥʦʚʳʤè [12]. 

 ʀʟʚʝʩʪʝʥ, ʥʘʧʨʠʤʝʨ, ʬʘʢʪ ʧʝʨʝʧʠʩʢʠ ɺʩ.ʈʦʞʜʝʩʪʚʝʥʩʢʦʛʦ ʩ ʄ.ʉ.ʄʫʢʘʥʦʚʳʤ, ʩʳʥʦʤ ʧʠʩʘʪʝʣʷ. 
13

 ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ ɺʩ. çɸʣʤʘ-ɸʪʘè. ɼʨʫʛʦʝ ʝʛʦ ʩʪʠʭʦʪʚʦʨʝʥʠʝ ï çʋ ʦʟʝʨʘ ɹʘʣʭʘʰè ï ʠʤʝʝʪ ʫʪʦʯʥʝʥʠʝ: 

çʇʘʤʷʪʠ ʉʘʙʠʪʘ ʄʫʢʘʥʦʚʘè [13]. 
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ʇʨʠʤʝʯʘʪʝʣʴʥʳ ʦʮʝʥʦʯʥʳʝ ʩʫʞʜʝʥʠʷ ʦʙ çɸץʘʥ ï ɿʘʡʨʘè, ʦʙʦʟʥʘʯʝʥʥʳʝ (ʚ ʪʦʡ ʠʣʠ 

ʠʥʦʡ ʬʦʨʤʝ) ʚ ʧʝʯʘʪʥʳʭ ʚʳʩʢʘʟʳʚʘʥʠʷʭ ʝʝ ʩʦʟʜʘʪʝʣʝʡ:
14

 
çʄʝʥʷ ʦʯʝʥʴ ʦʙʨʘʜʦʚʘʣʦ ʪʘʣʘʥʪʣʠʚʦʝ ʣʠʙʨʝʪʪʦ ʢʘʟʘʭʩʢʠʭ ʧʠʩʘʪʝʣʝʡ ʪ.ʪ. ʄʫʢʘʥʦʚʘ ʠ 

ɸʫʵʟʦʚʘ, ʘ ʪʘʢʞʝ ʠ ʤʘʩʪʝʨʩʢʠʡ ʧʝʨʝʚʦʜ ʣʠʙʨʝʪʪʦ ʧʦʵʪʦʤ ɺʩʝʚʦʣʦʜʦʤ ʈʦʞʜʝʩʪʚʝʥʩʢʠʤ. ʕʪʦ 

ʧʦʟʚʦʣʷʝʪ ʤʥʝ ʩʦʟʜʘʪʴ ʜʝʡʩʪʚʠʪʝʣʴʥʦ ʷʨʢʦʝ ʦʧʝʨʥʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝè (ɹ.ɸʩʘʬʴʝʚ); 

 çɺʦʧʨʦʩ ʦ ʩʦʟʜʘʥʠʠ ʥʘʮʠʦʥʘʣʴʥʦʡ ʢʘʟʘʭʩʢʦʡ ʦʧʝʨʳ ʧʦʜʥʠʤʘʣʩʷ ʥʝʦʜʥʦʢʨʘʪʥʦ ʥʘ 

ʧʨʦʪʷʞʝʥʠʠ ʧʦʩʣʝʜʥʠʭ ʣʝʪ, ʥʦ ʧʨʘʢʪʠʯʝʩʢʠ ʙʳʣ ʧʦʩʪʘʚʣʝʥ ʪʦʣʴʢʦ ʚ ʧʨʦʰʣʦʤ ʛʦʜʫ. 

ʇʦ ʠʥʠʮʠʘʪʠʚʝ ʅʘʨʢʦʤʧʨʦʩʘ ʨʝʩʧʫʙʣʠʢʠ ʚ ʧʨʦʰʣʳʡ ʛʦʜ ʥʘʯʘʣʠʩʴ ʧʝʨʝʛʦʚʦʨʳ ʩ 

ʣʝʥʠʥʛʨʘʜʩʢʠʤ ʢʦʤʧʦʟʠʪʦʨʦʤ ɸʩʘʬʴʝʚʳʤ, ʢʦʪʦʨʳʡ ʜʘʣ ʩʦʛʣʘʩʠʝ ʥʘʧʠʩʘʪʴ ʤʫʟʳʢʫ ʜʣʷ 

ʠʥʪʝʨʝʩʥʦʛʦ ʠ ʦʨʠʛʠʥʘʣʴʥʦʛʦ ʣʠʙʨʝʪʪʦè (ʉ.ʄʫʢʘʥʦʚ); 

çʄʫʟʳʢʘ ʪʝʘʪʨʳ ʦʩʳʥʜʘʡʣʳϨ ʙʘʨʣʳϨ 

ʪʘʣʘʧ ʪʘʙʳʩʪʘʨʳ ʘʨϨʳʣʳ ʝʥʜʽ Ϻʟ 

ʩʘʭʥʘʩʳʥʜʘ ʥʘϤʳʟ ʪʦʣʳϨ Ϯʥʜʽ ʦʧʝʨʘʥʳ 

ϨʦϤʁʘ ʞʘϨʳʥʜʘʧʢʝʧ ʦʪʳʨ. ʆʣ ʦʧʝʨʘ, 

ʤʫʟʳʢʘ ʪʝʘʪʨʳʥʘ ʘʨʥʘʧ ʙʝʣʛʽʣʽ 

ʢʦʤʧʦʟʠʪʦʨ ɸʩʘʬʴʝʚ ʞʘʟʳʧ ʞʘʪϨʘʥ ʞʘϬʘ 

ϨʘʟʘϨ ʦʧʝʨʘʩʳ ñɸϨʘʥ ï ɿʘʡʨʘò ʙʦʣʤʘϨʰʳè 

(ʄ.ᴄʫʝʟʦʚ). 

 çɺʩʝʤʠ ʩʚʦʠʤʠ ʥʘʯʠʥʘʥʠʷʤʠ ʠ ʜʦʩʪʠʞʝʥʠʷʤʠ 

ʤʫʟʳʢʘʣʴʥʳʡ ʪʝʘʪʨ ʪʝʧʝʨʴ ʚʧʣʦʪʥʫʶ ʧʦʜʭʦʜʠʪ 

ʫʞʝ ʢ ʦʩʚʦʝʥʠʶ, ʢ ʚʦʩʧʨʦʠʟʚʦʜʩʪʚʫ ʥʘ ʩʚʦʝʡ ʩʮʝʥʝ 

ʥʘʩʪʦʷʱʝʡ ʧʦʣʥʦʟʚʫʯʥʦʡ ʦʧʝʨʳ, ʢʘʢʦʚʦʡ ʠ ʜʦʣʞʥʘ 

ʷʚʠʪʴʩʷ ʥʦʚʘʷ ʢʘʟʘʭʩʢʘʷ ʦʧʝʨʘ ñɸʭʘʥ ʠ ɿʘʡʨʘò, 

ʩʦʟʜʘʚʘʝʤʘʷ ʜʣʷ ʤʫʟ. ʪʝʘʪʨʘ ʟʘʩʣʫʞʝʥʥʳʤ 

ʜʝʷʪʝʣʝʤ ʠʩʢʫʩʩʪʚ ʢʦʤʧʦʟʠʪʦʨʦʤ ɸʩʘʬʴʝʚʳʤè 

(ʄ.ɸʫʵʟʦʚ). 

 

* * *  

 ʇʨʝʜʩʪʘʚʠʤ ʟʘʜʝʡʩʪʚʦʚʘʥʥʫʶ ʚ ʣʠʙʨʝʪʪʦ ʩʠʩʪʝʤʫ ʧʝʨʩʦʥʘʞʝʡ: 

ʊʘʙʣʠʮʘ 1 

ɼ ʝ ʡ ʩ ʪ ʚ ʫ ʶ ʱ ʠ ʝ  ʣ ʠ ʮ ʘ 

ɸ ʭ ʘ ʥ  ʉ ʝ ʨ ʳ ï ʧʦʵʪ ʠ ʧʝʚʝʮ. ʈ ʘ ʤ ʘ ʟ ʘ ʥ  ï ʢʫʧʝʮ, ʩʳʥ ʙʦʛʘʯʘ ɹʘʡʩʘʣʙʘʷ. 

ɿ ʝ ʡ ʨ ʘ             ï ʜʝʚʫʰʢʘ ʠʟ ʨʦʜʘ ʂʝʨʝʡ,  

ʤʫʩʫʣʴʤʘʥʩʢʠ ʦʙʨʘʟʦʚʘʥʥʘʷ, 

ʯʠʪʘʝʪ ʯʘʛʘʪʘʡʩʢʠʭ ʧʦʵʪʦʚ. 

ɸ ʣ ʠ ʤ ʘ      ï ʧʝʨʚʘʷ ʞʝʥʘ ʈʘʤʘʟʘʥʘ. 

ɸ ʡ ʰ ʘ         ï ʝʛʦ ʩʝʩʪʨʘ. 

ɹ ʘ ʢ ʝ ʥ        ï ʤʣʘʜʰʠʡ ʩʳʥ ɹʘʡʩʘʣʙʘʷ, 

ʤʦʣʯʘʣʠʚʳʡ, ʙʝʟʚʦʣʴʥʳʡ. 
ɸ ʣ ʪ ʳ ʥ           ï  ʝʝ ʤʘʪʴ. 

ʐ ʘ ʡ ʤ ʘ ʨ ʜ ʘ ʥ ï ʦʧʝʢʫʥ, ʨʦʜʩʪʚʝʥʥʠʢ. 
ʊ ʦ ʨ ʝ          ï ʧʦʪʦʤʦʢ ʍʘʥʘ ɸʙʣʘʷ, 

ʙʳʚʰʠʡ ʦʬʠʮʝʨ, ʧʝʨʝʚʦʜʯʠʢ 

ʫʝʟʜʥʦʛʦ ʥʘʯʘʣʴʥʠʢʘ. 
ɹ ʠ ʨ ʞ ʘ ʥ 

ʀ ʙ ʨ ʘ ʡ            ï 

ʐ ʦ ʣ ʘ ʢ 

 

ʅ ʫ ʨ ʞ ʘ ʥ          ï 

 

ʧʦʵʪʳ,  

ʧʝʚʮʳ-ʠʤʧʨʦʚʠʟʘʪʦʨʳ. 

ɹʠʨʞʘʥ ï ʩʪʘʨʰʠʡ ʠʟ ʥʠʭ. 

ʆʩʪʘʣʴʥʳʝ ï ʤʦʣʦʜʳʝ 

ʩʚʝʨʩʪʥʠʢʠ. 

ʢʥʠʞʥʦ ʦʙʨʘʟʦʚʘʥʥʳʡ, 

ʬʘʥʘʪʠʯʥʳʡ. 

ʋ ʝ ʟ ʜ ʥ ʳ ʡ ï ʥʘʯʘʣʴʥʠʢ, ʜʨʫʛ ʢʫʧʮʦʚ. 

ɹ ʦ ʪ ʧ ʘ ʡ     ï ʩʦʚʝʪʥʠʢ ʠ ʨʦʜʩʪʚʝʥʥʠʢ 

ɹʘʡʩʘʣʙʘʷ. 

ɼ ʦ ʩ ʘ ʥ       ï ʢʥʠʞʥʦ ʦʙʨʘʟʦʚʘʥʥʳʡ, 

ʬʘʥʘʪʠʯʥʳʡ ʧʦʵʪ  

ʥʘ ʧʦʣʦʞʝʥʠʠ ʩʣʫʛʠ ʧʨʠ 

ʜʝʪʷʭ ʢʫʧʮʦʚ. 

ɹ ʘ ʡ ʩ ʘ ʣ ʙ ʘ ʡ   ï ʢʨʫʧʥʳʡ ʙʦʛʘʯ, ʞʠʚʝʪ ʥʘ 

ʧʦʣʫʛʦʨʦʜʩʢʦʡ ʤʘʥʝʨ, ʪʦʨʛʦʚʝʮ. 
 

ʇʦʣʫʰʫʪʳ, ʧʦʣʫʩʢʦʤʦʨʦʭʠ, ʧʨʠʞʠʚʘʣʴʱʠʢʠ ʚ ʘʫʣʝ ɹʘʡʩʘʣʙʘʷ, ʫʚʝʩʝʣʠʪʝʣʠ ʝʛʦ. 

ɾʝʥʱʠʥʳ, ʜʝʚʫʰʢʠ, ʩʚʠʪʘ, ʩʪʨʘʞʥʠʢʠ. 

 

ʆʙʨʘʪʠʤ ʚʥʠʤʘʥʠʝ ʥʘ ʪʦ, ʯʪʦ ʜʚʘ ʦʩʥʦʚʥʳʭ çʣʶʙʦʚʥʳʭ ʪʨʝʫʛʦʣʴʥʠʢʘè ʚʦ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʠ ɻʝʨʦʠʥʠ ï ɻʝʨʦʷ ï ʉʦʧʝʨʥʠʢʘ (ɿʝʡʨʘ ï ɸʭʘʥ ï ʈʘʤʘʟʘʥ) ʠ ɻʝʨʦʠʥʠ ï 

ɻʝʨʦʷ ï ʉʦʧʝʨʥʠʮʳ (ɿʝʡʨʘ ï ɸʭʘʥ ï ɸʡʰʘ) ʦʙʦʛʘʱʝʥʳ ʥʦʚʳʤʠ, ʩ ʫʯʘʩʪʠʝʤ ʐʦʣʘʢʘ, ʀʙʨʘʷ 

ʠ ɼʦʩʘʥʘ: 
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 ɿʜʝʩʴ ʠ ʜʘʣʝʝ ʧʦʜʯʝʨʢʥʫʪʦ ʤʥʦʶ. ï ɸ.ʆ. 
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 ɿʝʡʨʘ                ɸʡʰʘ    

             

             

              

             

             

             

             

 ɸʭʘʥ             ʐʦʣʘʢ    ʀʙʨʘʡ      ɼʦʩʘʥ         ʈʘʤʘʟʘʥ    

ʉʭʝʤʘ 1. çʃʶʙʦʚʥʳʝ ʪʨʝʫʛʦʣʴʥʠʢʠè. 

 
çʃʠʥʠʠ ʨʘʟʚʠʪʠʷ ʭʘʨʘʢʪʝʨʦʚè, ʢʘʢ ʠ çʩʫʤʤʘ ʜʨʘʤʘʪʠʯʝʩʢʠʭ ʩʠʪʫʘʮʠʡè ʚ ʣʠʙʨʝʪʪʦ, 

ʙʝʟʫʩʣʦʚʥʦ, ʪʨʝʙʫʶʪ ʩʧʝʮʠʘʣʴʥʦʛʦ ʢʦʤʤʝʥʪʘʨʠʷ. ʅʝ ʤʝʥʝʝ ʧʝʨʩʧʝʢʪʠʚʥʘ ʜʣʷ ʠʟʫʯʝʥʠʷ ʠ 

çʠʩʪʦʨʠʷ ʠʩʪʦʨʠʯʝʩʢʠʭ ʧʝʨʩʦʥʘʞʝʡè. ʅʝ ʦʩʪʘʥʘʚʣʠʚʘʷʩʴ ʥʘ ʜʘʥʥʳʭ ʧʦʟʠʮʠʷʭ, ʧʨʝʜʩʪʘʚʠʤ 

ʥʝʢʦʪʦʨʳʝ ʘʩʧʝʢʪʳ ʢʦʤʧʦʟʠʮʠʠ çɸʭʘʥ ï ɿʘʡʨʘè ʠ ʚʩʪʨʝʯʥʳʝ ʧʨʝʜʣʦʞʝʥʠʷ ʘʚʪʦʨʦʚ 

çʧʝʨʚʦʡ ʢʘʟʘʭʩʢʦʡ ʦʧʝʨʳè. 

ʊʘʙʣʠʮʘ 2 

ʂ ʦ ʤ ʧ ʦ ʟ ʠ ʮ ʠ ʦ ʥ ʥ ʳ ʝ  ʦ ʩ ʦ ʙ ʝ ʥ ʥ ʦ ʩ ʪ ʠ  çɸ ʭ ʘ ʥ ï ɿ ʘ ʡ ʨ ʘè  
I ʘʢʪ II  ʘʢʪ III  ʘʢʪ IV  ʘʢʪ 

 2 ʢʘʨʪʠʥʳ  2 ʢʘʨʪʠʥʳ 

ɸʫʣ ʐʘʡʤʘʨʜʘʥʘ ɸʫʣ ʐʘʡʤʘʨʜʘʥʘ ɸʫʣ ʐʘʡʤʘʨʜʘʥʘ ɸʫʣ ɹʘʡʩʘʣʙʘʷ 
ʃʫʥʥʘʷ ʥʦʯʴ  ʅʦʯʴ    
ʉʪʝʧʴ ɹʦʣʴʰʘʷ 

ʶʨʪʘ 

ɸʣʪʳʥ 

ʋ ʦʟʝʨʘ ɹʦʣʴʰʘʷ  
ʖʨʪʘ 

ɹʦʣʴʰʘʷ ʠ 

ʤʘʣʘʷ 

ʶʨʪʳ 

ʉʪʝʧʴ 

 çʉʝʨʝʢ ʢʫʣʘʢè (ʠʛʨʘ) ɸʡʪʳʩ   çʀʩʧʳʪʘʥʠʝè çɸʡʪʳʩè ɹʘʡʛʘ 

ʇʨʝʜʩʪʦʷʱʘʷ ʨʘʙʦʪʘ ʢʦʤʧʦʟʠʪʦʨʘ ʠ ʚ ʮʝʣʦʤ ʧʨʦʮʝʩʩ ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ ʩ ʥʠʤ ʙʳʣʠ 

ʧʨʦʢʦʤʤʝʥʪʠʨʦʚʘʥʳ ʣʠʙʨʝʪʪʠʩʪʘʤʠ ʚ ʧʠʩʴʤʝ ʅʘʨʢʦʤʫ ʧʨʦʩʚʝʱʝʥʠʷ ʊ.ɾʫʨʛʝʥʝʚʫ. 

ʆʩʦʙʳʡ ʠʥʪʝʨʝʩ ʚʳʟʳʚʘʶʪ ʪʝ ʧʦʣʦʞʝʥʠʷ, ʯʪʦ ʢʘʩʘʶʪʩʷ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʤʫʟʳʢʘʣʴʥʦʡ 

ʩʦʩʪʘʚʣʷʶʱʝʡ. ʅʘʠʙʦʣʝʝ ʧʨʠʤʝʯʘʪʝʣʴʥʳ ʩʣʝʜʫʶʱʠʝ ʪʨʠ ʪʝʟʠʩʘ: 

 
çʂ ʪʦʡ ʞʝ ʩʪʘʜʠʠ ʧʨʝʜʚʘʨʠʪʝʣʴʥʦʡ ʨʘʙʦʪʳ ʢʦʤʧʦʟʠʪʦʨʘ ʦʪʥʦʩʠʪʩʷ [...]  ʦʙʦʛʘʱʝʥʠʝ 

ʝʛʦ [...]  ʥʘʢʦʧʣʝʥʥʳʤʠ ʚʠʜʘʤʠ ʢʘʟʘʭʩʢʦʡ ʠʩʪʦʨʠʯʝʩʢʦʡ ʠ ʩʦʚʨʝʤʝʥʥʦʡ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʡ ʠ 

ʚʦʢʘʣʴʥʦʡ ʤʫʟʳʢʠ ʚʩʝʭ ʦʙʣʘʩʪʝʡ ʂʘʟʘʭʩʪʘʥʘ ʠ ʚ ʦʩʦʙʝʥʥʦʩʪʠ ʤʫʟʳʢʘʣʴʥʳʤʠ 

ʧʨʦʠʟʚʝʜʝʥʠʷʤʠ ʪʝʭ ʧʝʚʮʦʚ-ʧʦʵʪʦʚ, ʢʦʪʦʨʳʝ ʬʠʛʫʨʠʨʫʶʪ  ʚ ʣʠʙʨʝʪʪʦ ʢʘʢ ʦʩʥʦʚʥʳʝ 

ʜʝʡʩʪʚʫʶʱʠʝ ʣʠʮʘè; 

ç[...] ʤʳ ʩʯʠʪʘʣʠ ʙʳ ʥʝʦʙʭʦʜʠʤʳʤ ʚ ʦʩʥʦʚʫ ʦʪʜʝʣʴʥʳʭ ʘʨʠʡ, ʜʫʵʪʦʚ ʠʣʠ ʭʦʨʘ ʙʨʘʪʴ ʧʦ 

ʚʳʙʦʨʫ ʥʘʠʙʦʣʝʝ ʧʦʣʥʦʮʝʥʥʳʝ ʢʘʟʘʭʩʢʠʝ ʧʝʩʥʠ ʠʣʠ ʠʟ ʨʝʧʝʨʪʫʘʨʘ ʜʝʡʩʪʚʫʶʱʠʭ ʚ ʦʧʝʨʝ 

ʧʝʚʮʦʚ-ʧʦʵʪʦʚ, ʠʣʠ ʞʝ ʚʦʦʙʱʝ ʠʟ ʚʩʝʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʥʘʩʣʝʜʠʷ ʢʘʟʘʭʩʢʦʛʦ ʥʘʨʦʜʘ. [...] ʚ 

ʚʦʟʤʦʞʥʳʭ ʩʣʫʯʘʷʭ ʠ ʨʝʯʠʪʘʪʠʚʥʫʶ ʤʫʟʳʢʫ ʜʘʚʘʪʴ ʩ ʙʦʣʴʰʠʤ ʚʢʣʶʯʝʥʠʝʤ ʚ ʥʝʝ 

ʭʘʨʘʢʪʝʨʥʦʡ ʨʝʯʠʪʘʪʠʚʥʦʡ ʩʚʘʜʝʙʥʦ-ʨʠʪʫʘʣʴʥʦʡ, ʤʝʣʦʜʝʢʣʘʤʘʮʠʦʥʥʦʡ ʤʫʟʳʢʠ ʠ 

ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʭ ʤʝʣʦʜʠʡ-ʢʶʡʝʚ ʢʘʟʘʭʦʚè; 

çʊʝʤ ʙʦʣʝʝ ʪʚʦʨʯʝʩʢʠ ʩʚʦʙʦʜʥʳʤ ʜʦʣʞʝʥ ʙʳʪʴ ʢʦʤʧʦʟʠʪʦʨ ʚ ʩʦʟʜʘʥʠʠ ʫʚʝʨʪʶʨ, 

ʢʦʥʮʦʚʦʢ, ʙʘʣʝʪʥʦʡ ʤʫʟʳʢʠ, ʤʫʟʳʢʠ ʤʘʩʩʦʚʦʛʦ ʜʝʡʩʪʚʠʷ ï ʠʛʨ, ʤʫʟʳʢʘʣʴʥʳʭ ʧʘʫʟ, 

ʤʫʟʳʢʘʣʴʥʳʭ ʬʨʘʟ, ʢʨʘʪʢʠʭ ʜʠʘʣʦʛʦʚ, ʧʦʤʥʷ ʪʦʣʴʢʦ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʠʭ ʦʨʛʘʥʠʯʝʩʢʦʡ ʩʚʷʟʠ ʩ 

ʦʩʥʦʚʥʳʤʠ ʚʝʜʫʱʠʤʠ ʣʠʥʠʷʤʠ ʧʨʦʠʟʚʝʜʝʥʠʷ ʠ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʠʭ ʭʦʪʷ ʙʳ ʚ ʦʪʨʳʚʢʘʭ ʠʟ 

ʢʶʡʝʚè. 

 
 ʈʘʩʩʫʞʜʝʥʠʷ ʞʝ ɹ.ɸʩʘʬʴʝʚʘ-ʢʦʤʧʦʟʠʪʦʨʘ ʧʦ ʧʦʚʦʜʫ ʣʠʙʨʝʪʪʦ çɸʭʘʥ ï ɿʘʡʨʘè 

ʥʘʰʣʠ ʦʪʨʘʞʝʥʠʝ ʚ ʝʛʦ ʧʠʩʴʤʝ ʦʪ 17 ʦʢʪʷʙʨʷ 1935 ʛ. ʇʨʦʮʠʪʠʨʫʝʤ ʣʠʰʴ ʦʪʜʝʣʴʥʳʝ 

ʬʨʘʛʤʝʥʪʳ: 



ʆʤʘʨʦʚʘ ɸ. ɹ. çɸϨʘʥ ï ɿʘʡʨʘè ʄ.ɸʫʵʟʦʚʘ ʠ C.ʄʫʢʘʥʦʚʘ: ʢ ʠʩʪʦʨʠʠ ʦʧʝʨʥʦʛʦ ʣʠʙʨʝʪʪʦ | 25 

çʀ ʩʶʞʝʪʥʦ-ʜʨʘʤʘʪʠʯʝʩʢʘʷ ʦʩʥʦʚʘ, ʠ ʣʠʨʠʟʤ, ʠ ʚʝʩʴ ʭʦʜ ʜʝʡʩʪʚʠʷ ʚ ʩʤʳʩʣʝ ʝʛʦ 

ʵʤʦʮʠʦʥʘʣʴʥʦʡ ʥʘʩʳʱʝʥʥʦʩʪʠ ʠ ʛʣʫʙʦʢʦʡ ʧʦʵʟʠʠ ʤʥʝ ʦʯʝʥʴ ʠ ʦʯʝʥʴ ʧʦ ʜʫʰʝ. ɿʜʝʩʴ ʤʥʦʛʦ 

ʧʨʦʩʪʦʨʫ ʜʣʷ ʤʫʟʳʢʠ, ʠʤʝʶʪʩʷ ʢʨʘʩʠʚʳʝ ʦʙʨʘʟʳ ʠ ʷʨʢʠʝ ʭʘʨʘʢʪʝʨʳ. ʉʣʦʚʦʤ, ʢʘʢ ʤʘʪʝʨʠʘʣ 

ʜʣʷ ʦʧʝʨʳ ï ʷ ʥʝ ʭʦʯʫ ʠʩʢʘʪʴ ʜʨʫʛʦʛʦè; 

çɺʦʦʙʱʝ ʭʦʪʝʣʦʩʴ ʙʳ ʥʝ ʪʦʣʴʢʦ ʩʣʦʚʘʤʠ, ʥʦ ʠ ʜʝʡʩʪʚʠʝʤ, ʩʮʝʥʠʯʝʩʢʠʤʠ ʬʘʢʪʘʤʠ, ʷʨʯʝ 

ʦʪʪʝʥʠʪʴ ʧʨʦʪʠʚʦʨʝʯʠʝ ʤʝʞʜʫ ʪʦʨʛʘʰʘʤʠ ʠ ʧʝʚʮʘʤʠ, ʘ ʩʨʝʜʠ ʧʦʩʣʝʜʥʠʭ, ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ, 

ʙʦʣʝʝ ʚʳʧʫʢʣʦ ʨʘʩʯʣʝʥʠʪʴ ʭʘʨʘʢʪʝʨʳ; 

çʆʯʝʥʴ ʧʨʦʰʫ ʘʚʪʦʨʦʚ ʧʨʠ ʧʝʨʝʨʘʙʦʪʢʝ ʪʝʢʩʪʘ ʚʩʝ ʚʨʝʤʷ ʩʪʘʨʘʪʴʩʷ ʧʨʝʜʩʪʘʚʣʷʪʴ ʩʝʙʝ, 

ʯʪʦ ʢʘʞʜʦʝ ʜʘʥʥʦʝ ʣʠʮʦ ʚ ʜʘʥʥʳʡ ʤʦʤʝʥʪ ʜʝʣʘʝʪ ʥʘ ʩʮʝʥʝè; 

ç[é] ʥʝ ʥʘʯʘʪʴ ʣʠ ʦʧʝʨʫ ʩ ʢʘʢʦʡ-ʪʦ ʧʝʩʥʠ ʦʜʥʦʛʦ ɸʭʘʥʘ ʩʨʝʜʠ ʩʪʝʧʥʦʡ ʣʫʥʥʦʡ ʥʦʯʠ, ʯʪʦʙʳ 

ʩʨʘʟʫ ʩʪʘʣ ʧʦʥʷʪʝʥ ʝʛʦ ʚʝʣʠʯʘʚʳʡ ʦʙʨʘʟ, ʝʛʦ ʩʪʨʘʩʪʴ ʠ ʚ ʪʦ ʞʝ ʚʨʝʤʷ ʝʛʦ ʦʜʠʥʦʯʝʩʪʚʦè. 

 

ʉʣʝʜʫʝʪ ʧʦʜʯʝʨʢʥʫʪʴ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʢʦʤʧʦʟʠʪʦʨʘ ʚ ʠʟʣʦʞʝʥʠʠ ʩʚʦʝʛʦ 

çʚʠʜʝʥʠʷè ʪʨʘʝʢʪʦʨʠʠ ʨʘʟʚʠʪʠʷ ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ ʧʝʨʩʦʥʘʞʘ. ɽʝ ʤʦʞʥʦ ʧʨʦʠʣʣʶʩʪʨʠʨʦʚʘʪʴ 

ʯʝʨʝʟ ʧʦʜʙʦʨʢʫ ʨʘʟʙʨʦʩʘʥʥʳʭ ʧʦ ʪʝʢʩʪʫ ʧʠʩʴʤʘ ʟʘʤʝʯʘʥʠʡ ʧʦ ʧʦʚʦʜʫ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ 

ʦʙʨʘʟʘ ɸʡʰʠ. 

ʊʘʙʣʠʮʘ 3 

ʀ ʟ  ʨ ʝ ʢ ʦ ʤ ʝ ʥ ʜ ʘ ʮ ʠ ʡ  ɹ. ɸ ʩ ʘ ʬ ʴ ʝ ʚ ʘ  

I ʘʢʪ çɿʘʪʝʤ ʭʦʪʝʣʦʩʴ ʙʳ ʧʦʜ ʚʣʠʷʥʠʝ ɸʡʰʠ ʚʳʜʫʤʘʪʴ ï ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʠ ʷʨʯʝ 

(ʤʦʞʝʪ ʙʳʪʴ, ʵʪʦ ʜʨʫʛʘʷ ʢʘʨʪʠʥʘ), ʘ ʪʦ ʧʨʦʩʪʦʡ ʚʭʦʜ, ʥʠʯʝʤ ʜʝʡʩʪʚʠʪʝʣʴʥʦ 

ʥʝ ʤʦʪʠʚʠʨʦʚʘʥʥʳʡ, ʫʜʣʠʥʷʝʪ ʩʮʝʥʫè. 

II  ʘʢʪ, 

ʢʘʨʪʠʥʘ 1 

çʇʝʨʝʣʦʤ ʚʦ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷʭ ɿ. ʠ ɸʭ. ʥʘʜʦ ʧʦʜʘʪʴ ʪʝʤʧʝʨʘʤʝʥʪʥʝʝ. ɸʡʰʫ 

ʪʦʞʝ ʫʩʠʣʠʪʴè.. 

IV  ʘʢʪ, 

ʢʘʨʪʠʥʘ 2 

çɸʡʰʫ ï ʥʝ ʨʘʩʰʠʨʠʪʴ ʣʠ? ʅʝ ʜʦʣʞʥʘ ʣʠ ʦʥʘ ʯʪʦ-ʪʦ ʩʧʝʪʴ (ʤʦʣʴʙʘ ʢ ɸʭʘʥʫ), 

ʧʝʨʝʜ ʩʣʦʚʘʤʠ çɸʭ, ʪʘʢ, ʥʫ ʧʫʩʪʴè ï ʯʪʦʙʳ ʷʨʯʝ ʦʪʪʝʥʠʪʴ ʧʝʨʝʣʦʤ?è 

çɼʘʣʝʝ: ʥʘʜʦ ʥʝʧʨʝʤʝʥʥʦ ʥʘʡʪʠ ʤʝʩʪʦ ʜʣʷ ʩʪʦʣʢʥʦʚʝʥʠʷ ʜʚʫʭ ʛʝʨʦʠʥʴ 

ɿʝʡʨʳ ʠ ɸʡʰʠ ʥʘ ʧʦʯʚʝ ʣʠ ʨʝʚʥʦʩʪʠ ʠʣʠ ʠʟʜʝʚʘʪʝʣʴʩʪʚʘ. ʕʪʦ ʤʦʞʥʦ 

ʩʜʝʣʘʪʴ ʣʠʙʦ ʚ ʩʮʝʥʝ ʩʦʩʪʷʟʘʥʠʷ, ʣʠʙʦ ʚ ʧʷʪʦʡ ʢʘʨʪʠʥʝ, ʧʝʨʝʜ ʪʝʤ ʢʘʢ 

ɸʡʰʘ ʫʛʦʚʘʨʠʚʘʝʪ ʊʦʨʩʘʥʘ ʚʳʜʘʪʴ ɿʝʡʨʫ ʟʘ ɹʝʢʝʥʘ. 

       ʉʣʦʚʦʤ, ʥʝʦʙʭʦʜʠʤ ʜʨʘʤʘʪʠʯʝʩʢʠʡ ʞʝʥʩʢʠʡ ʜʫʵʪ. ʊʦʛʜʘ ʦʙʨʘʟ 

ɸʡʰʠ ʙʫʜʝʪ ʜʦʨʘʙʦʪʘʥʥʳʤè. 

 
II  ʘʢʪ, 

ʢʘʨʪʠʥʘ 1 

 IV ʘʢʪ, 

ʢʘʨʪʠʥʘ 1 

 

 ɼʦʙʘʚʠʤ, ʯʪʦ ʚ ʜʚʠʞʝʥʠʠ ʦʪ ʧʝʨʚʦʠʩʪʦʯʥʠʢʘ ï ʢʘʟʘʭʩʢʦʛʦ ʧʨʦʟʘʠʯʝʩʢʦʛʦ ʪʝʢʩʪʘ ï ʢ 

ʝʛʦ ʧʦʵʪʠʯʝʩʢʦʡ ʚʝʨʩʠʠ ʥʘ ʨʫʩʩʢʦʤ ʷʟʳʢʝ ʯʝʨʝʟ ʧʨʦʤʝʞʫʪʦʯʥʳʝ ʵʪʘʧʳ ï ʨʫʩʩʢʠʡ 

ʧʨʦʟʘʠʯʝʩʢʠʡ ʠ ʢʘʟʘʭʩʢʠʡ ʧʦʵʪʠʯʝʩʢʠʡ ʪʝʢʩʪʳ ï ʚ ʧʨʦʮʝʩʩʝ ʜʦʨʘʙʦʪʢʠ ʣʠʙʨʝʪʪʦ ʥʘʨʷʜʫ ʩ 

ʙʝʟʫʩʣʦʚʥʳʤʠ çʧʨʠʦʙʨʝʪʝʥʠʷʤʠè ʙʳʣʠ ʠ ʥʝʢʦʪʦʨʳʝ çʧʦʪʝʨʠè. ʇʨʠ ʩʪʨʦʬʠʯʝʩʢʦʤ ʠ 

ʨʠʪʤʠʢʦ-ʤʝʪʨʠʯʝʩʢʦʤ ʩʦʚʧʘʜʝʥʠʠ ʜʚʫʭ ʧʦʵʪʠʯʝʩʢʠʭ ʪʝʢʩʪʦʚ ï ʥʘ ʢʘʟʘʭʩʢʦʤ ʠ ʨʫʩʩʢʦʤ 

ʷʟʳʢʘʭ ï (ʥʘʧʦʤʥʠʤ, ʯʪʦ ʧʝʨʝʚʦʜ ʦʩʫʱʝʩʪʚʣʷʣʩʷ ʩ çʙʫʢʚʘʣʴʥʦ ʪʦʯʥʳʤ ʩʦʙʣʶʜʝʥʠʝʤ 

ʨʘʟʤʝʨʦʚ, ʨʠʪʤʘ, ʩʣʦʛʦʚè ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ  ʤʫʟʳʢʘ ʤʦʛʣʘ ʦʩʪʘʪʴʩʷ çʝʜʠʥʦʡ ʜʣʷ ʥʠʭ 

ʦʙʦʠʭè), ʦʯʝʚʠʜʥʳ ʩʤʳʩʣʦʚʳʝ ʦʪʢʣʦʥʝʥʠʷ. ʇʨʠʤʝʨʦʤ ʤʦʞʝʪ ʧʦʩʣʫʞʠʪʴ ʧʦʩʣʝʜʥʝʝ 

ʯʝʪʚʝʨʦʩʪʠʰʠʝ ʟʘʢʣʶʯʠʪʝʣʴʥʦʡ ʩʮʝʥʳ ʣʠʙʨʝʪʪʦ (ʩʣʦʚʘ ɸʡʰʠ, ʦʙʨʘʱʝʥʥʳʝ ʢ ɿʘʡʨʝ): 

 
Ϲʤʽʨ ʤϰʟ, ʤϰϨʳʣ ʙʦʣʜʳϬ ʙʘʩʘʨ ʪʘϤʘϬ, 

ɾʦʣʳϬʜʘ ʪϸʣʪʽʨʝʢʪʝʧ ʪʘʡϤʘʥʘϤʘʥ, 

ʉϮʡʝʤʝʡ ʩϮʨʽʥʜʽʨʛʝʥ Ϩʳʣʤʳʩʳʤ ʙʘʨ,  

ʀʤʘʥʜʘʡ ʩʳʨʳʤ ʙϰʥʳʤ, ʝʤʝʩ ʪʘʙʘʤ! 

ʅʝ ʜʘʣʘ ʪʝʙʝ ʷ ʧʦʤʦʱʠ ʚ ʧʫʪʠ, 

ʇʦʤʝʰʘʣʘ ʚʝʨʥʳʡ ʧʫʪʴ ʚʦ ʪʴʤʝ ʥʘʡʪʠ. 

ɺʠʥʦʚʘʪʘ ʷ, ʦ ɿʝʡʨʘ, ʧʨʝʜ ʪʦʙʦʡ ï  

ʗ ʤʦʣʶ ʪʝʙʷ ï ʧʨʦʩʪʠ ʤʝʥʷ, ʧʨʦʩʪʠ! [7] . 

 
ɾʠʟʥʴ ï ʣʝʜ (ʣʴʜʠʥʘ, ʘʡʩʙʝʨʛ), ʧʦʜʢʦʚʘ ʪʚʦʷ ʧʨʦʪʝʨʪʘ, 

ʇʦ ʜʦʨʦʛʝ, ʧʦ ʢʦʪʦʨʦʡ ʪʳ ʢʦʚʳʣʷʝʰʴ, ʩʢʦʣʴʟʢʦʡ, 

ʀʤʝʶ ʧʨʝʩʪʫʧʣʝʥʠʝ ï ʚʠʥʫ, ʷ ʥʝ ʧʦʜʜʝʨʞʘʣʘ. 

ʕʪʦ ï ʯʠʩʪʘʷ ʧʨʘʚʜʘ, ʧʨʠʟʥʘʶʩʴ, ʥʝ ʚʳʤʳʩʝʣ (ʥʝ ʥʘʛʦʚʦʨ).15 
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 ʉʤʳʩʣʦʚʦʡ ʧʝʨʝʚʦʜ ʥʘʰ. ï ɸ.ʆ. 
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 ʉʦʭʨʘʥʠʣʦʩʴ ʦʯʝʥʴ ʚʳʨʘʟʠʪʝʣʴʥʦʝ ʚʳʩʢʘʟʳʚʘʥʠʝ ɸ.ɺ.ɿʘʪʘʝʚʠʯʘ (ʠʟ ʧʠʩʴʤʘ 

ɹ.ɺ.ɸʩʘʬʴʝʚʫ): çʃʠʯʥʦ ʷ ʙʝʨʫʩʴ ʫʢʘʟʘʪʴ ʢʘʞʜʦʤʫ ʜʝʩʷʪʢʠ ʪʝʤ, ʠʟ ʢʦʪʦʨʳʭ ʤʦʞʥʦ ʩʦʟʜʘʪʴ 

ʚʝʣʠʢʦʣʝʧʥʳʝ ʩʠʤʬʦʥʠʠ, ʧʦʵʤʳ, ʩʶʠʪʳ ʠ ʜʘʞʝ ʦʧʝʨʳ! ʇʨʠʤʝʨʦʚ ʥʝ ʧʨʠʚʦʞʫ ï ʜʦ ʥʘʰʝʡ 

ʚʩʪʨʝʯʠ, ʪʘʢ ʢʘʢ ʵʪʦ ʟʘʚʝʣʦ ʙʳ ʤʝʥʷ ʩʣʠʰʢʦʤ ʜʘʣʝʢʦè. ʆʜʥʘʢʦ ʦʙʲʝʤ ʧʨʝʜʩʪʘʚʣʝʥʥʦʛʦ ʚ  

ʝʛʦ ʩʙʦʨʥʠʢʘʭ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠ ʜʘʥʥʦʛʦ ʠʤ ʚ ʧʨʠʤʝʯʘʥʠʷʭ ʤʘʪʝʨʠʘʣʘ çʧʦ ʪʝʤʝè ʩ ʫʯʝʪʦʤ 

ʘʚʪʦʨʩʢʠʭ ʨʝʤʘʨʦʢ ʣʠʙʨʝʪʪʠʩʪʦʚ (ʄ.ɸʫʵʟʦʚʘ ʠ ʉ.ʄʫʢʘʥʦʚʘ) ʙʳʣ ʙʦʣʝʝ ʯʝʤ ʜʦʩʪʘʪʦʯʝʥ ʠ 

ʜʣʷ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʛʦ ʚʳʙʦʨʘ. 

ʊʘʢ, ʥʘʧʨʠʤʝʨ, ʚʚʝʜʝʥʠʝ ʧʝʩʥʠ çʉʳʨʳʤʙʝʪè, ʦʛʦʚʦʨʝʥʥʦʝ ʚ ʪʝʢʩʪʝ ʣʠʙʨʝʪʪʦ,  

çʉʫʳʨʳʧ ʩʘʣסʘʥ ᴇʣʝש ʤʝʥ ʩʦʣ ʘʨʘʜʘ 

ʰʳסʘʨסʘʥ ᴅʥʽ ñʉʳʨʳʤʙʝʪò ʙʦʧ 

ʰʳʨץʘʡʜʳè. 

 çɸ ץ ʘ ʥ (ʜʦʤʙʳʨʘʩʳʥ ʙʝʟʽʣʜʝʪʽʧ ʦʪʳʨʳʧ, ʩʫʳʨʳʧ 

ʩʘʣϤʘʥ ϺʜʝϬʤʝʥ ʦʩʳ ʘʨʘʜʘ ʰʳϤʘʨϤʘʥ ñʉʳʨʳʤʙʝʪʪʽò 

ʰʳʨϨʘʡ ʞϺʥʝʣʝʜʽ)è. 

çɸ ץ ʘ ʥ (ɿʘʡʨʘ ʥʘʟʜʘʥʘ Ϩʘʨʘʧ, 

ñʉʳʨʳʤʙʝʪò ϸʥʽʤʝʥ)è. 

 çɸ ʭ ʘ ʥ (ʜʦʣʛʦ ʥʘʠʛʨʳʚʘʷ ʥʘ ʩʚʦʝʡ ʜʦʤʙʨʝ, ʧʦʝʪ 

ʠʤʧʨʦʚʠʟʠʨʦʚʘʥʥʫʶ ʧʝʩʥʶ ñʉʳʨʳʤʙʝʪò)è [7]. 

ʚ ç1000è ʙʳʣʦ ʦʙʝʩʧʝʯʝʥʦ ʨʘʟʥʳʤʠ ʚʘʨʠʘʥʪʘʤʠ (ʅʦʪʥʳʝ ʧʨʠʤʝʨʳ 1ʘ ʠ 1ʙ) ʠ  

ʜʦʧʦʣʥʠʪʝʣʴʥʦʡ ʠʥʬʦʨʤʘʮʠʝʡ ʚ çI.ʋʢʘʟʘʪʝʣʝ ʧʝʩʝʥ ʩ ʦʜʠʥʘʢʦʚʳʤʠ ʟʘʛʣʘʚʠʷʤʠ ʠ ʧʦ 

ʘʚʪʦʨʘʤè: 

ʅʦʪʥʳʡ ʧʨʠʤʝʨ 1 ʘ ʅʦʪʥʳʡ ʧʨʠʤʝʨ 1ʙ 
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çɽʱʝ ʥʘ ʧʘʤʷʪʥʦʤ ʧʨʠʝʤʝ ʫʯʘʩʪʥʠʢʦʚ ʜʝʢʘʜʳ ʢʘʟʘʭʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ ʚ ʂʨʝʤʣʝ ʂʫʨʤʘʥʙʝʢ 

ɼʞʘʥʜʘʨʙʝʢʦʚ ʦʙʝʱʘʣ ʦʪ ʠʤʝʥʠ ʚʩʝʛʦ ʢʦʣʣʝʢʪʠʚʘ ʘʨʪʠʩʪʦʚ ʧʦ ʚʦʟʚʨʘʱʝʥʠʠ ʚ ʂʘʟʘʭʩʪʘʥ 

ʩʦʟʜʘʪʴ ʧʝʨʚʫʶ ʧʦʣʥʦʮʝʥʥʫʶ ʦʧʝʨʫè; çɿʘ ʪʨʠ ʤʝʩʷʮʘ ʙʳʣʘ ʥʘʧʠʩʘʥʘ ʠ ʧʦʩʪʘʚʣʝʥʘ ʧʝʨʚʘʷ 

ʥʘʨʦʜʥʘʷ ʢʘʟʘʭʩʢʘʷ ʦʧʝʨʘ çɽʨ-ʊʘʨʛʳʥè [15]. 

 

 ʅʘʨʷʜʫ ʩ ʩʦʟʜʘʪʝʣʷʤʠ ï ɽ.ɹʨʫʩʠʣʦʚʩʢʠʤ ʠ ʂ.ɾʘʥʜʘʨʙʝʢʦʚʳʤ ï ʥʘ ʝʝ ʧʨʝʤʴʝʨʫ 

ʩʪʘʪʴʷʤʠ ʚ ʧʝʨʠʦʜʠʯʝʩʢʦʡ ʧʝʯʘʪʠ ʦʪʢʣʠʢʥʫʪʩʷ ʠ ʄ.ɸʫʵʟʦʚ, ʠ ʉ.ʄʫʢʘʥʦʚ, ʠ ɹ.ɸʩʘʬʴʝʚ. 

ʋʧʦʤʠʥʘʥʠʡ ʞʝ ʦʙ çɸץʘʥ ï ɿʘʡʨʘè ʩ ʵʪʦʡ ʧʦʨʳ ʧʨʘʢʪʠʯʝʩʢʠ ʙʦʣʴʰʝ ʥʝ ʙʫʜʝʪ. ɺ ʢʘʯʝʩʪʚʝ 

ʢʦʩʚʝʥʥʦʛʦ ʩʚʠʜʝʪʝʣʴʩʪʚʘ ʦ ʧʨʝʜʧʨʠʥʠʤʘʚʰʠʭʩʷ ʰʘʛʘʭ ʤʦʞʝʪ ʙʳʪʴ ʚʦʩʧʨʠʥʷʪʘ ʬʨʘʟʘ ʠʟ 

ʨʝʮʝʥʟʠʠ, ʦʧʫʙʣʠʢʦʚʘʥʥʦʡ çʂʘʟʘʭʩʪʘʥʩʢʦʡ ʧʨʘʚʜʦʡè (ʘʚʪʦʨʩʪʚʦ ɽ.ɹʨʫʩʠʣʦʚʩʢʦʛʦ ʩʢʨʳʪʦ 

ʧʦʜ ʧʩʝʚʜʦʥʠʤʦʤ): 
 

 17 ʷʥʚʘʨʷ 1937 ʛ.: çʆʥ (ʦ ʚʚʝʜʝʥʥʦʤ ʧʝʨʩʠʜʩʢʦʤ ʪʘʥʮʝ ï ɸ.ʆ.) ʥʘʧʦʤʠʥʘʝʪ ʩʦʙʦʡ ʪʘʢ 

ʥʘʟʳʚʘʝʤʳʡ çʇʝʪʝʨʙʫʨʛʩʢʠʡ ɺʦʩʪʦʢè, ʵʩʪʝʪʩʢʦʝ ʩʤʘʢʦʚʘʥʠʝ ʣʦʞʥʦʡ ʵʢʟʦʪʠʢʠ. ʄʘʣʦ ʥʦʚʦʛʦ 

ʜʘʝʪ ʦʥ ʚ ʩʨʘʚʥʝʥʠʠ ʩ ʙʘʣʝʪʥʳʤʠ ʩʮʝʥʘʤʠ ʠʟ çɹʘʭʯʠʩʘʨʘʡʩʢʦʛʦ ʬʦʥʪʘʥʘè ʠ ʧʨʦʯʠʤʠ 

ʧʦʚʝʨʭʥʦʩʪʥʳʤʠ ʧʦʧʳʪʢʘʤʠ ʦʪʦʙʨʘʞʝʥʠʷ ɺʦʩʪʦʢʘè.16
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 ʄʦʞʥʦ ʧʨʝʜʧʦʣʦʞʠʪʴ, ʯʪʦ ʚ ʨʘʙʦʪʝ ʥʘʜ ʞʝʥʩʢʠʤʠ ʦʙʨʘʟʘʤʠ ʥʘʰʣʠ ʦʪʨʘʞʝʥʠʝ ʦʩʦʙʝʥʥʦʩʪʠ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ɸʡʰʠ. ʅʝ ʩʣʫʯʘʡʥʦ, ʚ ʩʪʘʪʴʝ çʕʧʦʩ ʠ ʬʦʣʴʢʣʦʨ ʢʘʟʘʭʩʢʦʛʦ ʥʘʨʦʜʘè (1939) ʄ.ɸʫʵʟʦʚ 

ʧʦʩʯʠʪʘʣ ʥʝʦʙʭʦʜʠʤʳʤ ʧʦʜʯʝʨʢʥʫʪʴ: çʃʠʙʨʝʪʪʦ ʦʧʝʨʳ çɽʨ-ʊʘʨʛʳʥè, ʠʟʚʝʩʪʥʦʡ ʰʠʨʦʢʦʤʫ ʟʨʠʪʝʣʶ, ʠʤʝʝʪ 

ʩʦʚʝʨʰʝʥʥʦ ʠʥʫʶ, ʚʦʣʴʥʫʶ ʪʨʘʢʪʦʚʢʫ ʵʧʠʯʝʩʢʠʭ ʦʙʨʘʟʦʚ, ʚ ʦʩʦʙʝʥʥʦʩʪʠ ʦʙʨʘʟʘ ɸʢ-ɾʫʥʫʩè [7]. 
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ʀʣʣʶʩʪʨʘʮʠʷ 2: ʌʨʘʛʤʝʥʪ ʦʧʫʙʣʠʢʦʚʘʥʥʦʛʦ ʪʝʢʩʪʘ ʦʪʟʳʚʘ (1937) 

 
 ʆʜʥʘʢʦ ʨʝʰʝʥʠʝ ʦ ʧʨʠʚʣʝʯʝʥʠʠ ɹ.ɸʩʘʬʴʝʚʘ-ʢʦʤʧʦʟʠʪʦʨʘ ʢ ʨʘʙʦʪʝ ʥʘ ʥʘʮʠʦʥʘʣʴʥʦʤ 

ʤʫʟʳʢʘʣʴʥʦʤ ʤʘʪʝʨʠʘʣʝ ʥʝ ʙʳʣʦ ʦʪʙʨʦʰʝʥʦ ʦʢʦʥʯʘʪʝʣʴʥʦ ʜʘʞʝ ʚ ʩʠʪʫʘʮʠʠ ʢʘʨʜʠʥʘʣʴʥʦ 

ʤʝʥʷʚʰʠʭʩʷ ʦʙʱʝʩʪʚʝʥʥʦ-ʧʦʣʠʪʠʯʝʩʢʠʭ ʫʩʣʦʚʠʡ. ʆʙ ʵʪʦʤ ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʮʠʪʘʪʳ ʠʟ 

ʛʘʟʝʪʥʦʡ ʧʫʙʣʠʢʘʮʠʠ ɽ.ɹʨʫʩʠʣʦʚʩʢʦʛʦ ʠ ʧʨʠʢʘʟʘ ʧʦ ʋʧʨʘʚʣʝʥʠʶ ʧʦ ʜʝʣʘʤ ʠʩʢʫʩʩʪʚ ʧʨʠ 

ʉʦʚʥʘʨʢʦʤʝ ʂʘʟ. ʉʉʈ (ˉ 136): 
 

18 ʤʘʷ 1937 ʛ.: çʂʦʤʧʦʟʠʪʦʨʳ ʐʪʝʡʥʙʝʨʛ, ɸʩʘʬʴʝʚ, ɼʫʥʘʝʚʩʢʠʡ, ɼʟʝʨʞʠʥʩʢʠʡ, ʑʝʨʙʘʯʝʚ 

ʧʨʠʝʜʫʪ ʚ ʥʳʥʝʰʥʝʤ ʛʦʜʫ ʚ ʂʘʟʘʭʩʪʘʥ, ʯʪʦʙʳ ʥʘʧʠʩʘʪʴ ʨʷʜ ʤʫʟʳʢʘʣʴʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʥʘ 

ʦʩʥʦʚʝ ʢʘʟʘʭʩʢʠʭ ʥʘʨʦʜʥʳʭ ʤʝʣʦʜʠʡ ʠ ʧʝʩʝʥè.  

7 ʘʧʨʝʣʷ 1938 ʛ.: ç5. ɺʳʜʝʣʠʪʴ ʢʦʤʠʩʩʠʶ ʚ ʩʦʩʪʘʚʝ: ʪ.ʪ. ɺʠʥʝʨʘ, ɹʨʫʩʠʣʦʚʩʢʦʛʦ, ʅʘʜʠʨʦʚʘ, 

ɺʝʣʠʢʘʥʦʚʘ, ɸʫʵʟʦʚʘ [...] (ʠ ʜʨ.) ʜʣʷ ʚʳʙʦʨʘ ʪʝʤʳ, ʚʳʨʘʙʦʪʢʠ ʩʶʞʝʪʘ ʚʪʦʨʦʡ ʢʘʟʘʭʩʢʦʡ 

ʦʧʝʨʳ ʥʘ ʪʝʤʫ ʧʦʩʣʝʨʝʚʦʣʶʮʠʦʥʥʦʛʦ ʧʝʨʠʦʜʘ, ʧʨʝʜʥʘʟʥʘʯʝʥʥʦʡ ʚʳʧʫʩʢʦʤ ʢ ʢʦʥʮʫ ʩʝʟʦʥʘ 

1938-39 ʛʦʜʘ. ʇʦʨʫʯʠʪʴ ʵʪʦʡ ʞʝ ʢʦʤʠʩʩʠʠ ʚʳʙʨʘʪʴ ʣʠʙʨʝʪʪʦ ʜʣʷ ʢʦʤʧʦʟʠʪʦʨʦʚ ɸʩʘʬʴʝʚʘ 

ʠ ɻʣʠʵʨʘè. 

 

ɺʤʝʩʪʝ ʩ ʪʝʤ ʦʙʨʘʱʝʥʠʝ ʢ ʪʚʦʨʯʝʩʢʦʡ ʬʠʛʫʨʝ ɸʭʘʥʘ ʩʝʨʝ ï çʩʠʤʚʦʣʫ ʢʨʘʩʦʪʳ ʠ 

ʙʣʘʛʦʨʦʜʩʪʚʘè (ʄ.ɾʫʤʘʙʘʝʚ) ï ʚʳʟʳʚʘʣʦ ʢʦʥʢʨʝʪʥʫʶ ʮʝʧʦʯʢʫ ʘʩʩʦʮʠʘʮʠʡ, 

ʩʪʘʥʦʚʠʚʰʠʭʩʷ ʥʝʙʝʟʦʧʘʩʥʳʤʠ ʚ ʩʣʦʞʠʚʰʝʡʩʷ ʦʙʩʪʘʥʦʚʢʝ.
17

 

çɺʦʟʚʨʘʱʝʥʠʝè ʢ ʦʙʨʘʟʫ ɸʭʘʥʘ, ʚʦʧʣʦʪʠʚʰʝʤʫ çʚʳʩʦʪʫ ʧʦʤʳʩʣʦʚ, ʛʦʨʜʳʡ ʭʘʨʘʢʪʝʨ, 

ʢʨʘʩʦʪʫ, ʠʟʷʱʝʩʪʚʦè [17], ʧʨʦʠʟʦʡʜʝʪ ʧʦʟʞʝ, ʩ ʥʝʧʨʝʤʝʥʥʳʤ ʫʩʠʣʝʥʠʝʤ ʩʦʮʠʘʣʴʥʳʭ 

ʤʦʪʠʚʦʚ, ʚ ʫʩʣʦʚʠʷʭ, ʢʦʛʜʘ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʚ ʧʫʙʣʠʯʥʳʭ ʦʙʚʠʥʝʥʠʷʭ ʠ ʩʘʤʦʨʘʟʦʙʣʘʯʝʥʠʷʭ 

ʙʫʜʝʪ ʥʝ ʩʪʦʣʴ ʦʩʪʨʦʡ: 

 
4 ʷʥʚʘʨʷ 1938 ʛ.: ç[...] ʅʘʮʠʦʥʘʣ-ʬʘʰʠʩʪʳ ʥʝ ʜʦʧʫʩʢʘʣʠ ʥʘ ʩʮʝʥʫ ʩʦʚʝʪʩʢʫʶ ʪʝʤʘʪʠʢʫ ʠ 

ʦʛʨʘʥʠʯʠʚʘʣʠ ʨʘʙʦʪʫ ʪʝʘʪʨʦʚ ʧʴʝʩʘʤʠ, ʦʧʠʩʳʚʘʶʱʠʤʠ ʜʘʣʝʢʦʝ ʧʨʦʰʣʦʝ, ʧʳʪʘʷʩʴ 

ʧʨʦʩʣʘʚʣʷʪʴ ʬʝʦʜʘʣʴʥʫʶ ʩʪʘʨʠʥʫè. 

29 ʩʝʥʪʷʙʨʷ 1938 ʛ.: ç[...] ʚ ʪʝʯʝʥʠʝ ʜʦʣʛʦʛʦ ʚʨʝʤʝʥʠ ʪʚʦʨʯʝʩʢʠʝ ʠʩʢʘʥʠʷ ʧʦʜʤʝʥʷʣʠʩʴ 

ʜʠʨʝʢʪʠʚʦʡ ʩʚʝʨʭʫ. ɺʨʘʛʠ ʥʘʨʦʜʘ, ʦʨʫʜʦʚʘʚʰʠʝ ʚ ʫʧʨʘʚʣʝʥʠʠ, ʧʨʝʚʨʘʱʘʣʠ ʚ ʨʝʤʝʩʣʝʥʥʠʢʦʚ ʠ 

ʢʦʤʧʦʟʠʪʦʨʘ, ʠ ʜʨʘʤʘʪʫʨʛʘ, ʠ ʘʢʪʝʨʘè [18]. 

 

 

                                                 
17

 ʇʦʢʘʟʘʪʝʣʴʥʦ, ʯʪʦ ʚ ʟʘʩʣʫʛʫ ʘʚʪʦʨʫ ʧʦʵʤʳ ñʂʫʣʘʛʝʨò, ʚʳʩʦʢʦ ʦʮʝʥʝʥʥʦʡ ʧʨʝʩʩʦʡ ï 

çɾʘʣʧʳ ʘʣϤʘʥʜʘ ñϧϰʣʘʛʝʨò ʙʘʩ ʘʷϤʳ 

ϸʜʝʤʽ ʰʳϨϨʘʥ Ϯʣʢʝʥ ʝϬʙʝʢ, ϨʘʟʘϨ 

ϸʜʝʙʠʝʪʽʥʝ Ϯʣʢʝʥ ʪʘʙʳʩè (ʄ.ᴄʫʝʟʦʚ);                                          

 çɾʝʢʝ ʢʝʤʰʽʣʽʢʪʝʨʽʥ ʘʡʪʧʘϤʘʥʜʘ ï ñϧϰʣʘʛʝʨò Ϩϰʥʜʳ 

ʰʳϤʘʨʤʘʥʳϬ ʙʽʨʽ, ʙϰʣ ï ϸʜʝʙʠʝʪ Ϩʦʨʳʥʘ ʧʘʡʜʘʣʳ ʢʠʨʧʠʰ 

ʙʦʣʳʧ Ϩʘʣʘʥʘʪʳʥ ʧʦʵʤʘè (ʉ.ʄץײʘʥʦʚ)                                                                

 ï ʩʪʘʚʠʣʦʩʴ ʪʦ, ʯʪʦ çʦʥ ʨʘʩʩʝʷʣ ʪʫʤʘʥ, ʥʘʚʠʩʰʠʡ ʥʘʜ ʠʩʪʦʨʠʯʝʩʢʠʤ ʠʤʝʥʝʤ ɸʢʘʥʘè [16]. 

 

 

 

 



28 | ɺʝʩʪʥʠʢ ʂʘʟʘʭʩʢʦʡ ʥʘʮʠʦʥʘʣʴʥʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʠʤ. ʂʫʨʤʘʥʛʘʟʳ 4̄ (9) 2015    

* * *  

 çɸ ʩʪʦʠʪ ʣʠ ʚʦʦʙʱʝ ʧʠʩʘʪʴ (ʩʪʘʪʴʠ) ʦ ʧʨʦʠʟʚʝʜʝʥʠʠ, ʢʦʪʦʨʦʛʦ ʢʦʤʧʦʟʠʪʦʨ ʥʝ 

ʥʘʧʠʩʘʣ? ɺʝʜʴ ʪʘʢʘʷ ʟʘʪʝʷ ʥʘ ʧʝʨʚʳʡ ʚʟʛʣʷʜ ʢʘʞʝʪʩʷ ʧʨʘʟʜʥʦʡ, ʚʜʦʭʥʦʚʣʝʥʥʦʡ ʯʠʩʪʦ 

çʢʘʙʠʥʝʪʥʳʤè ʤʫʟʳʢʦʚʝʜʯʝʩʢʠʤ ʘʟʘʨʪʦʤéè  (ʄ. ʉʘʙʠʥʠʥʘ). ʆʪʚʝʪ, ʟʘʢʨʳʚʘʶʱʠʡ ʵʪʦʪ 

ʚʦʧʨʦʩ: çʜʘ, ʩʪʦʠʪè, ʚʝʜʴ çʧʦʨʦʡ ʯʝʨʪʳ ʟʘʤʳʩʣʘ, ʢʦʪʦʨʳʝ ʚʳʨʠʩʦʚʳʚʘʶʪʩʷ ʚ ʥʘʙʨʦʩʢʘʭ 

ʥʝʦʩʫʱʝʩʪʚʣʝʥʥʦʛʦ ʩʦʯʠʥʝʥʠʷ, ʥʘʩʪʦʣʴʢʦ ʠʥʪʝʨʝʩʥʳ, ʩʤʝʣʳ ʠ ʥʝʦʙʳʯʥʳ, ʥʘʩʪʦʣʴʢʦ 

ʨʘʩʰʠʨʷʶʪ ʥʘʰʝ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʦ ʧʫʪʷʭ ʠʩʢʘʥʠʷ ʭʫʜʦʞʥʠʢʘ [...]è. 

ɺ ʦʪʥʦʰʝʥʠʠ çɸץʘʥ ï ɿʘʡʨʘè ʵʪʦ ʩʧʨʘʚʝʜʣʠʚʦ ʥʝ ʪʦʣʴʢʦ ʚ ʢʦʥʪʝʢʩʪʝ ʠʟʫʯʝʥʠʷ 

ʢʦʤʧʦʟʠʪʦʨʩʢʦʡ ʧʨʘʢʪʠʢʠ ʠʣʠ ʪʚʦʨʯʝʩʢʦʡ ʣʘʙʦʨʘʪʦʨʠʠ ɹ. ɺ. ɸʩʘʬʴʝʚʘ. ʉ ʠʤʝʥʘʤʠ 

ʄ. ɸʫʵʟʦʚʘ, ʉ. ʄʫʢʘʥʦʚʘ ʢʘʢ ʣʠʙʨʝʪʪʠʩʪʦʚ, ɺʩ. ʈʦʞʜʝʩʪʚʝʥʩʢʦʛʦ ʢʘʢ ʧʝʨʝʚʦʜʯʠʢʘ ʙʫʜʫʪ 

ʩʚʷʟʘʥʳ ʠ ʜʨʫʛʠʝ ʦʧʝʨʥʳʝ ʧʣʘʥʳ, ʪʦʤ ʯʠʩʣʝ ʨʝʘʣʠʟʦʚʘʥʥʳʝ ʚ ʧʦʣʥʦʡ ʤʝʨʝ. 

 
   çɸץʘʥ ï ɿʘʡʨʘè    
      

        

çɸʡʤʘʥ ï ʐʦʣʧʘʥè 

çɹʝʢʝʪè 

çɸʡʤʘʥ ï ʐʦʣʧʘʥè 

(ʄ. ɸʫʵʟʦʚ) 

 
çɸʙʘʡè 

çʊᴇʣʝʛʝʥ ʊʦץʪʘʨʦʚè 

(ʄ. ɸʫʵʟʦʚ) 

 
çɸʣʪʳʥ ʘʩʪʳץè 

çɻʚʘʨʜʠʷ, ʘʣסʘ!è 

(ʉ. ʄʫʢʘʥʦʚ) 

  

 

ʉʭʝʤʘ 2. 

ʆʩʦʙʳʡ ʠʥʪʝʨʝʩ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʧʦʩʪʘʚʣʝʥʠʝ ʜʘʥʥʦʛʦ ʟʘʤʳʩʣʘ ʩ ʪʝʤʠ 

ʧʨʦʠʟʚʝʜʝʥʠʷʤʠ, ʢʦʪʦʨʳʝ ʚ 1930-ʝ ʛʦʜʳ ʪʘʢʞʝ çʧʨʝʪʝʥʜʦʚʘʣʠè ʥʘ ʩʪʘʪʫʩ ʧʝʨʚʦʡ ʢʘʟʘʭʩʢʦʡ 

ʦʧʝʨʳ: 

 
       çɸץʘʥ ï ɿʘʡʨʘè 

       

              

                  

                  

çʐסײʘè 
  

çrפ ʟ ɾ̔ʙʝʢè 

  

çɾʘʣʙʳʨè 
  

çɽʨ ʊʘʨrס ʥè       

 

ʉʭʝʤʘ 3. 

 ʄʥʦʛʦʘʩʧʝʢʪʥʦʝ ʞʝ ʠʟʫʯʝʥʠʝ ʥʝʟʘʚʝʨʰʝʥʥʦʛʦ çʧʨʦʝʢʪʘè ʚ ʝʛʦ ʤʥʦʛʦʯʠʩʣʝʥʥʳʭ 

çʚʝʨʪʠʢʘʣʴʥʳʭè ʠ çʛʦʨʠʟʦʥʪʘʣʴʥʳʭè ʩʚʷʟʷʭ, ʧʦʜʪʚʝʨʜʠʚ ʥʘʣʠʯʠʝ ʨʘʟʥʳʭ ʪʦʯʝʢ ʟʨʝʥʠʷ ʥʘ 

ʧʫʪʠ ʨʘʟʚʠʪʠʷ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʩʧʦʩʦʙʥʦ ʚʳʩʚʝʪʠʪʴ ʟʘʪʝʤʥʝʥʥʳʝ ʩʪʨʘʥʠʮʳ 

ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʮʝʩʩʘ. 
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Abstract 

 The article highlights the circumstances of creative collaboration of M.Auezov and S.Mukanov as 

librettists with B.Asafiev, whose name in the history of Kazakh music is presented mainly as a 

musicologist, but not the composer. Their joint work on the opera ñAkan ï Zairaò, which was not finished 

for various reasons, is for the first time characterized in the context of national music and theater art, the 

composer practices of the ʍʍth century, and artistic culture in general. 

 

Keywords: M. Auezov, S. Mukanov, B. Asafiev, opera, culture, composer, periodicals, certificate, 

documents, fact. 
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ʉʦʬʠʷʥʘ ɹʃɸɻʆɼɸʈʅɸʗ 

ʂʘʟʘʭʩʢʘʷ ʥʘʮʠʦʥʘʣʴʥʘʷ ʢʦʥʩʝʨʚʘʪʦʨʠʷ ʠʤ. ʂʫʨʤʘʥʛʘʟʳ 

 

ɺʆʂɸʃʔʅʓɽ ʎʀʂʃʓ ɹ. ɹɸʗʍʋʅʆɺɸ:  

ʆɹ ʀʉʇʆʃʅʀʊɽʃʔʉʂʆʁ ʀʅʊɽʈʇʈɽʊɸʎʀʀ 

 
ɸʥʥʦʪʘʮʠʷ: 

ʉʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʤʫ ʘʥʘʣʠʟʫ ʧʝʨʚʦʡ ʨʝʜʘʢʮʠʠ ʚʦʢʘʣʴʥʦʛʦ ʮʠʢʣʘ çʄʦʥʦʣʦʛè ʥʘ 

ʩʣʦʚʘ ʆ. ʍʘʡʷʤʘ, ʥʘʧʠʩʘʥʥʦʛʦ ɹ. ɹʘʷʭʫʥʦʚʳʤ ï ʧʨʦʠʟʚʝʜʝʥʠʷ, ʧʨʦʯʥʦ ʚʦʰʝʜʰʝʛʦ ʚ ʧʝʚʯʝʩʢʠʡ 

ʨʝʧʝʨʪʫʘʨ. ʅʘʨʷʜʫ ʩ ʦʧʠʩʘʥʠʝʤ ʭʘʨʘʢʪʝʨʥʳʭ ʯʝʨʪ ʩʪʠʣʷ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʘʚʪʦʨ ʧʦʜʨʦʙʥʦ 

ʨʘʩʩʤʘʪʨʠʚʘʝʪ ʚʩʝ ʘʩʧʝʢʪʳ ʠʥʪʝʨʧʨʝʪʘʮʠʠ, ʟʘʪʨʘʛʠʚʘʷ ʥʝ ʪʦʣʴʢʦ ʚʦʢʘʣʴʥʫʶ ʩʪʦʨʦʥʫ ʠʩʧʦʣʥʝʥʠʷ, 

ʥʦ ʠ ʬʦʨʪʝʧʠʘʥʥʫʶ. ʊʝʦʨʝʪʠʯʝʩʢʠʝ ʘʩʧʝʢʪʳ ʘʥʘʣʠʟʘ ʪʝʩʥʦ ʫʚʷʟʳʚʘʶʪʩʷ ʩ ʚʦʢʘʣʴʥʦʡ ʧʨʘʢʪʠʢʦʡ. ɺ 

ʯʘʩʪʥʦʩʪʠ, ʪʦʥʢʦ ʧʦʜʤʝʯʝʥʳ ʦʩʦʙʝʥʥʦʩʪʠ ʚʦʢʘʣʴʥʦʛʦ ʠʥʪʦʥʠʨʦʚʘʥʠʷ ʠ ʩʚʷʟʴ ʧʝʚʯʝʩʢʠʭ ʨʝʛʠʩʪʨʦʚ 

ʩ ʜʨʘʤʘʪʫʨʛʠʝʡ ʮʠʢʣʘ. ʉʦʜʝʨʞʘʥʠʝ ʩʪʘʪʴʠ ʦʜʠʥʘʢʦʚʦ ʮʝʥʥʦ, ʢʘʢ ʜʣʷ ʚʦʢʘʣʠʩʪʦʚ ʠ 

ʢʦʥʮʝʨʪʤʝʡʩʪʝʨʦʚ, ʪʘʢ ʤʫʟʳʢʦʚʝʜʦʚ ʠ ʢʦʤʧʦʟʠʪʦʨʦʚ. ʆʥʦ ʤʦʞʝʪ ʰʠʨʦʢʦ ʧʨʠʤʝʥʷʪʴʩʷ ʚ ʫʯʝʙʥʦʡ 

ʧʨʘʢʪʠʢʝ. 
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ʧʨʦʠʟʚʝʜʝʥʠʷ, ʚʦʢʘʣʴʥʦʝ ʠʥʪʦʥʠʨʦʚʘʥʠʝ. 

ʊʽʨʝʢ ʩϺʟʜʝʨ: ɹ. ɹʘʷʭʫʥʦʚ, ᴅʥ  ʮʠʢʣʳ, ʦʨʳʥʜʘʫʜʳ ʪװʩʽʥʜʽʨʫ, ʞײʤʳʩ ʩʪʠʣʽ, ʚʦʢʘʣʜʳץ ʠʥʪʦʥʘʮʠʷ. 
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ʄʝʪʦʜʠʯʝʩʢʘʷ ʣʠʪʝʨʘʪʫʨʘ, ʢʘʩʘʶʱʘʷʩʷ ʠʩʧʦʣʥʝʥʠʷ ʢʘʤʝʨʥʦ-ʚʦʢʘʣʴʥʳʭ 

ʧʨʦʠʟʚʝʜʝʥʠʡ ʢʦʤʧʦʟʠʪʦʨʦʚ ʂʘʟʘʭʩʪʘʥʘ ʢʨʘʡʥʝ ʩʢʫʜʥʘ, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ʤʫʟʳʢʘʣʴʥʘʷ 

ʧʨʘʢʪʠʢʘ ʠʤʝʝʪ ʥʝʤʘʣʦ ʜʦʩʪʦʡʥʳʭ ʦʙʨʘʟʮʦʚ ʢʦʤʧʦʟʠʪʦʨʩʢʦʛʦ ʪʚʦʨʯʝʩʪʚʘ ʠ 

ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʘ, ʨʘʚʥʦ ʢʘʢ ʠ ʧʨʠʤʝʨʦʚ ʪʚʦʨʯʝʩʢʦʛʦ ʩʦʜʨʫʞʝʩʪʚʘ ʢʦʤʧʦʟʠʪʦʨʦʚ ʠ 

ʠʩʧʦʣʥʠʪʝʣʝʡ. ʉ ʵʪʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ ʧʦʢʘʟʘʪʝʣʴʥʳ ʚʦʢʘʣʴʥʳʝ ʮʠʢʣʳ ɹʘʢʠʨʘ ɹʘʷʭʫʥʦʚʘ. 

ɹʦʣʴʰʠʥʩʪʚʦ ʠʟ ʥʠʭ ʥʘʚʝʷʥʦ ʦʙʨʘʟʘʤʠ ɺʦʩʪʦʢʘ. ʀʭ ʚʦʧʣʦʱʝʥʠʝ ʣʠʰʝʥʦ ʢʘʢʦʡ-ʣʠʙʦ 

ʩʪʠʣʠʟʘʮʠʠ, ʦʥʦ ʷʨʢʦ ʠʥʜʠʚʠʜʫʘʣʴʥʦ, ʪʦʯʥʦ ʩʣʝʜʫʝʪ ʟʘʢʦʥʘʤ ʞʘʥʨʘ. ʋʚʣʝʯʝʥʠʝ ʚʦʩʪʦʯʥʦʡ 

ʧʦʵʟʠʝʡ ʦʩʪʘʚʠʣʦ ʟʘʤʝʪʥʳʡ ʩʣʝʜ ʥʘ ʚʩʸʤ ʪʚʦʨʯʝʩʪʚʝ ɹ. ɹʘʷʭʫʥʦʚʘ. ɽʱʸ ʦʙʫʯʘʷʩʴ ʚ 

ʢʦʥʩʝʨʚʘʪʦʨʠʠ, ɹ. ɹʘʷʭʫʥʦʚ ʥʘʧʠʩʘʣ ʚʦʢʘʣʴʥʳʡ ʮʠʢʣ ʥʘ ʩʣʦʚʘ ʆ. ʍʘʡʷʤʘ(1958). ʉ 

ʠʥʪʝʨʚʘʣʦʤ ʚ 19 ʣʝʪ ʚʦʟʥʠʢʘʝʪ ʚʪʦʨʦʡ ʮʠʢʣ ʥʘ ʩʣʦʚʘ ʆ. ʍʘʡʷʤʘ çʄʦʥʦʣʦʛè (1977, 2-ʷ ʨʝʜ. 

ï2013). ɺ 2002-2004 ʛʛ. ʩʦʟʜʘʝʪʩʷ ʩʠʤʬʦʥʠʷ çɸʫʨʘ ɺʦʩʪʦʢʘè (ˉ5), ʥʘʚʝʷʥʥʘʷ ʧʦʵʟʠʝʡ 

ʍʘʡʷʤʘ. ɺʦʩʪʦʯʥʘʷ ʪʝʤʘʪʠʢʘ ʚ ʚʦʢʘʣʴʥʳʭ ʮʠʢʣʘʭ ʨʘʩʰʠʨʷʝʪʩʷ: ç8 ʷʧʦʥʩʢʠʭ ʪʨʸʭʩʪʠʰʠʡè 

(1991), çʀʟ ʣʠʨʠʢʠ ʢʠʪʘʡʩʢʠʭ ʧʦʵʪʝʩʩè (1994). 

ʅʝʩʣʫʯʘʝʥ ʫʩʧʝʭ ʥʘʧʠʩʘʥʥʦʛʦ ʚ ʩʪʫʜʝʥʯʝʩʢʠʝ ʛʦʜʳ ʚʦʢʘʣʴʥʦʛʦ ʮʠʢʣʘ çʇʝʩʥʠ ʦ 

ʩʪʘʨʦʤ ʂʠʪʘʝè ʥʘ ʩʣʦʚʘ ʜʫʥʛʘʥʩʢʦʛʦ ʧʦʵʪʘ ʗ. ʐʠʚʘʟʘ. ɽʛʦ ʠʥʪʝʨʧʨʝʪʘʪʦʨʘʤʠ ʙʳʣʠ: 

ʟʘʩʣʫʞʝʥʥʳʡ ʄ. ʈʳʙʘ, ʩʦʣʠʩʪ ʦʧʝʨʳ ɹ. ɺʠʥʦʛʨʘʜʦʚ, ʥʘʨʦʜʥʳʡ ʘʨʪʠʩʪ ʉʉʉʈ ʍ. ʄʫʭʪʘʨʦʚ, 

ʟʘʩʣʫʞʝʥʥʳʡ ʘʨʪʠʩʪ ʂʘʟʘʭʩʪʘʥʘ ɻ. ʉʦʥ ʠ ʜʨ. ʅʝ ʤʝʥʝʝ ʫʩʧʝʰʥʦʡ ʦʢʘʟʘʣʘʩʴ 

ʠʩʧʦʣʥʠʪʝʣʴʩʢʘʷ ʩʫʜʴʙʘ ʚʦʢʘʣʴʥʦʛʦ ʮʠʢʣʘ ʥʘ ʩʣʦʚʘ ʧʦʵʪʦʚ ɸʟʠʠ (1962ʛ.), ʧʨʦʟʚʫʯʘʚʰʝʛʦ ʚ 

ʄʦʩʢʚʝ, ɸʣʤʘ-ɸʪʝ ʠ ʜʨʫʛʠʭ ʛʦʨʦʜʘʭ ʙʳʚʰʝʛʦ ʉʉʉʈ. ʇʨʦʥʠʢʥʦʚʝʥʥʦ, ʪʦʥʢʦ ʠʩʧʦʣʥʷʣʘ 

ʵʪʦ ʩʦʯʠʥʝʥʠʝ ʟʘʩʣʫʞʝʥʥʘʷ ʘʨʪʠʩʪʢʘ ʂʘʟʉʉʈ ʅ. ʐʘʨʠʧʦʚʘ. ʈʘʥʥʠʝ ʚʦʢʘʣʴʥʳʝ ʮʠʢʣʳ 

ʵʤʦʮʠʦʥʘʣʴʥʳ, ʵʢʩʧʨʝʩʩʠʚʥʳ, ʚ ʥʠʭ ʦʱʫʱʘʝʪʩʷ ʚʣʠʷʥʠʝ ʨʫʩʩʢʦʡ ʠ ʩʦʚʝʪʩʢʦʡ ʤʫʟʳʢʠ. ɺ 

ʜʘʣʴʥʝʡʰʝʤ ʤʫʟʳʢʘʣʴʥʳʡ ʷʟʳʢ ʚʦʢʘʣʴʥʳʭ ʮʠʢʣʦʚ ʩʪʘʥʦʚʠʪʩʷ ʝʱʝ ʙʦʣʝʝ 

ʠʥʜʠʚʠʜʫʘʣʴʥʳʤ, ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦ ʦʢʨʘʰʝʥʥʳʤ, ʥʦ ʥʝ ʪʝʨʷʝʪ ʵʤʦʮʠʦʥʘʣʴʥʦʡ ʧʦʣʥʦʪʳ.  

ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʨʝʯʴ ʧʦʡʜʝʪ ʦ ʮʠʢʣʝ çʄʦʥʦʣʦʛè ʜʣʷ ʪʝʥʦʨʘ (ʩʦʧʨʘʥʦ) ʠ ʬʦʨʪʝʧʠʘʥʦ 

ʥʘ ʩʣʦʚʘ ʆ. ʍʘʡʷʤʘ, ʥʘʧʠʩʘʥʥʦʛʦ ʚ 1977 ʛʦʜʫ. ʇʝʨʚʳʤ ʠʥʪʝʨʧʨʝʪʘʪʦʨʦʤ çʄʦʥʦʣʦʛʘè ʩʪʘʣ 

ɸʣʠʙʝʢ ɼʥʠʰʝʚ, ʚ ʪʦ ʚʨʝʤʷ ï ʘʩʧʠʨʘʥʪ ɸʣʤʘʪʠʥʩʢʦʡ ʢʦʥʩʝʨʚʘʪʦʨʠʠ, ʧʘʨʪʠʷ ʬʦʨʪʝʧʠʘʥʦ 

ʙʳʣʘ ʠʩʧʦʣʥʝʥʘ ʅ. ɹʘʷʭʫʥʦʚʦʡ. ʄʫʟʳʢʘʣʴʥʳʤ ʨʫʢʦʚʦʜʠʪʝʣʝʤ ʷʚʠʣʘʩʴ ʧʝʜʘʛʦʛ 
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ʅ. ɸ. ʐʘʨʠʧʦʚʘ, ʜʘʚʰʘʷ ʮʝʥʥʳʝ ʩʦʚʝʪʳ ʢʦʤʧʦʟʠʪʦʨʫ ʠ ʠʩʧʦʣʥʠʪʝʣʷʤ. ʇʨʦʠʟʚʝʜʝʥʠʝ 

ʧʦʣʫʯʠʣʦ ʚʳʩʦʢʫʶ ʦʮʝʥʢʫ ʤʫʟʳʢʘʣʴʥʦʡ ʦʙʱʝʩʪʚʝʥʥʦʩʪʠ ʠ ʠʩʧʦʣʥʷʣʦʩʴ ʪʘʢʞʝ ʟʘ 

ʧʨʝʜʝʣʘʤʠ ʂʘʟʘʭʩʪʘʥʘ. 

ʈʘʙʦʪʘ ʥʘʜ çʄʦʥʦʣʦʛʦʤè ʩʚʷʟʘʥʘ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʩ ʧʦʥʠʤʘʥʠʝʤ ʣʦʛʠʯʝʩʢʦʡ 

ʢʦʥʩʪʨʫʢʮʠʠ ʨʫʙʘʠ ʆ. ʍʘʡʷʤʘ ʩ ʝʸ ʧʨʠʯʠʥʥʦ-ʩʣʝʜʩʪʚʝʥʥʦʡ ʩʚʷʟʴʶ. ɺʘʞʥʦ ʠ ʦʪʥʦʰʝʥʠʝ ʢ 

ʦʙʱʝʡ ʥʘʧʨʘʚʣʝʥʥʦʩʪʠ ʧʦʵʟʠʠ ʆ.ʍʘʡʷʤʘ, ʝʸ ʫʤʦʥʘʩʪʨʦʝʥʠʶ. ʆʥʦ ʟʘʜʘʥʦ ʢʦʤʧʦʟʠʪʦʨʦʤ, 

ʢʦʪʦʨʳʡ ʧʦʜʯʝʨʢʠʚʘʝʪ ʞʠʟʥʝʫʪʚʝʨʞʜʘʶʱʠʝ ʯʝʨʪʳ ʨʫʙʘʠ ʍʘʡʷʤʘ, ʥʦ ʫ ʚʦʩʪʦʯʥʦʛʦ 

ʢʣʘʩʩʠʢʘ ʜʦʤʠʥʠʨʫʝʪ ʪʝʤʘ ʩʢʦʨʦʪʝʯʥʦʩʪʠ ʯʝʣʦʚʝʯʝʩʢʦʡ ʞʠʟʥʠ. ʆʜʥʘʢʦ ʥʝʣʴʟʷ ʥʝ 

ʩʦʛʣʘʩʠʪʴʩʷ ʩ ʙʦʣʝʝ ʰʠʨʦʢʦʡ ʪʨʘʢʪʦʚʢʦʡ ʝʛʦ ʧʦʵʟʠʠ: çʍʫʜʦʞʝʩʪʚʝʥʥʳʤ ʦʙʨʘʟʘʤ ʍʘʡʷʤʘ 

ʪʝʩʥʦ ʚ ʛʨʘʥʠʮʘʭ ʦʜʥʦʡ ʵʧʦʭʠ. ʆʥʠ ʦ ʚʝʯʥʦʩʪʠ, ʦ ʙʳʩʪʨʦʪʝ ʜʥʝʡ, ʢʨʘʩʦʪʝ ʙʳʪʠʷ, ʩʤʳʩʣʝ 

ʞʠʟʥʠ ʠ ʥʝʠʟʙʝʞʥʦʩʪʠ ʩʤʝʨʪʠè [1, 84]. 

ʄʫʟʳʢʘʣʴʥʘʷ ʪʢʘʥʴ ʮʠʢʣʘ ʥʝʤʥʦʛʦʩʣʦʚʥʘ ʠ ʤʥʦʛʦʟʥʘʯʥʘ. ʊʘʢ, ʚʩʪʫʧʣʝʥʠʝ, 

ʩʦʩʪʦʷʱʝʝ ʠʟ ʤʝʨʥʳʭ ʯʝʪʚʝʨʪʥʳʭ ʥʦʪ, ʥʠʩʧʘʜʘʶʱʠʭ ʧʦ ʙʝʩʧʦʣʫʪʦʥʦʚʦʤʫ ʟʚʫʢʦʨʷʜʫ, 

ʦʢʘʟʳʚʘʝʪʩʷ ʪʝʤʘʪʠʯʝʩʢʠʤ ʧʨʝʜʚʦʩʭʠʱʝʥʠʝʤ ʚʦʢʘʣʴʥʦʡ ʧʘʨʪʠʠ, ʛʜʝ ʪʦʪ ʞʝ ʨʠʩʫʥʦʢ 

ʟʚʫʯʠʪ ʚ ʨʠʪʤʠʯʝʩʢʦʤ ʫʤʝʥʴʰʝʥʠʠ. (ʇʨʠʤʝʨ 1) 

 
ʇʨʠʤʝʨ 1. ɹ.ɹʘʷʭʫʥʦʚ. ɺʦʢʘʣʴʥʳʡ ʮʠʢʣ çʄʦʥʦʣʦʛè. ɺʩʪʫʧʣʝʥʠʝ 

 

ʌʦʨʪʝʧʠʘʥʦ ʧʝʨʝʜʘʝʪ çʪʝʢʫʯʝʩʪʴè ʚʨʝʤʝʥʠ: ʠʟʣʘʛʘʝʤʳʝ ʚ ʢʨʫʧʥʳʭ ʜʣʠʪʝʣʴʥʦʩʪʷʭ, 

ʪʦʥʳ ʥʘʩʣʘʠʚʘʶʪʩʷ ʧʫʪʝʤ ʧʘʣʴʮʝʚʦʡ ʧʝʜʘʣʠʟʘʮʠʠ
1
. ʉʤʳʩʣʦʚʦʡ ʘʢʮʝʥʪ ʚ ʚʦʢʘʣʴʥʦʡ ʣʠʥʠʠ 

ʥʘ ʩʣʦʚʘʭ çʥʘʚʝʢʠ ʚʳʧʘʣ ʦʥè, ʚʳʧʫʢʣʦ ʦʯʝʨʯʝʥʥʳʡ ʨʠʪʤʠʯʝʩʢʠ, ʥʫʞʥʦ ʚʳʧʦʣʥʠʪʴ ʩ 

ʥʝʫʢʦʩʥʠʪʝʣʴʥʳʤ ʩʦʙʣʶʜʝʥʠʝʤ ʘʚʪʦʨʩʢʠʭ ʫʢʘʟʘʥʠʡ. (ʇʨʠʤʝʨ 2) 

 
ʇʨʠʤʝʨ 2. ɹ.ɹʘʷʭʫʥʦʚ. ɺʦʢʘʣʴʥʳʡ ʮʠʢʣ çʄʦʥʦʣʦʛè.  

ʉʤʳʩʣʦʚʦʡ ʘʢʮʝʥʪ ʚ ʚʦʢʘʣʴʥʦʡ ʧʘʨʪʠʠ 
 

ɺʪʦʨʦʝ ʧʦʩʪʨʦʝʥʠʝ ʢʦʥʪʨʘʩʪʠʨʫʝʪ ʧʝʨʚʦʤʫ ʬʘʢʪʫʨʥʦ ʠ ʚ ʪʝʤʧʦʚʦʤ ʧʣʘʥʝ. ɿʜʝʩʴ 

ʥʝʦʙʭʦʜʠʤ ʧʣʘʚʥʳʡ ʧʝʨʝʭʦʜ ʦʪ ʩʦʟʝʨʮʘʪʝʣʴʥʦʩʪʠ ʢ ʜʚʠʞʝʥʠʶ. ɺʦʟʚʨʘʱʝʥʠʝ ʢ ʥʘʯʘʣʴʥʦʤʫ 

ʩʦʩʪʦʷʥʠʶ ʪʨʝʙʫʝʪ ʧʦʩʪʝʧʝʥʥʦʛʦ ʟʘʤʝʜʣʝʥʠʷ, ʨʫʙʘʪʥʦʛʦ ʪʝʤʧʘ. 

ɺʩʪʫʧʣʝʥʠʝ ʚʪʦʨʦʡ ʯʘʩʪʠ ʚʥʦʩʠʪ ʦʞʠʚʣʝʥʠʝ. ʕʪʦ ʥʘʤʝʢ ʥʘ ʧʨʘʟʜʥʠʯʥʦʝ ʚʝʩʝʣʴʝ. 

ɿʜʝʩʴ ʠʩʧʦʣʴʟʫʝʪʩʷ ʧʝʨʝʢʨʝʩʪʥʳʡ ʨʠʪʤ: ʩʝʢʩʪʦʣʠ ʟʚʫʯʘʪ ʚ ʯʝʪʳʨʸʭʯʝʪʚʝʨʪʥʦʤ ʪʘʢʪʝ. 

                                                 
1
 ʇʨʠʤʝʨʳ ʜʘʥʳ ʧʦ ʧʝʨʚʦʡ ʨʝʜʘʢʮʠʠ çʄʦʥʦʣʦʛʘè, ʚʦ ʚʪʦʨʦʡ ʨʝʜʘʢʮʠʠ ʥʘʩʣʦʝʥʠʷ ʠʥʪʝʨʚʘʣʦʚ ʟʘʤʝʥʝʥʳ 

ʧʦʣʠʬʦʥʠʯʝʩʢʠʤʠ ʣʠʥʠʷʤʠ. 
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ɺʳʨʘʚʥʠʚʘʥʠʝ ʤʝʪʨʠʢʠ ʧʨʦʠʩʭʦʜʠʪ ʥʘ ʪʨʝʪʴʝʡ ʯʝʪʚʝʨʪʠ ʚʪʦʨʦʛʦ ʪʘʢʪʘ, ʯʪʦ 

ʧʦʜʯʝʨʢʠʚʘʝʪʩʷ ʟʚʫʯʘʥʠʝʤ ʘʢʢʦʨʜʘ. ɺʩʪʫʧʣʝʥʠʝ ʨʦʞʜʘʝʪ ʚʦʟʛʣʘʩ ʧʝʚʮʘ (ʇʨʠʤʝʨ3). 

 

 
ʇʨʠʤʝʨ 3. ɹ.ɹʘʷʭʫʥʦʚ. ɺʦʢʘʣʴʥʳʡ ʮʠʢʣ çʄʦʥʦʣʦʛè.  

ɺʩʪʫʧʣʝʥʠʝ ʚʪʦʨʦʡ ʯʘʩʪʠ 

 

ɼʘʣʝʝ ʨʠʪʤʠʯʝʩʢʘʷ ʠʛʨʘ ʧʨʦʜʦʣʞʘʝʪʩʷ: ʚ 7-8 ʪʘʢʪʘʭ ʩʝʢʩʪʦʣʠ ʜʘʥʳ ʚ ʰʝʩʪʥʘʜʮʘʪʳʭ 

ʥʦʪʘʭ ʚ ʨʘʤʢʘʭʪʨʸʭʯʝʪʚʝʨʪʥʦʛʦ ʪʘʢʪʘ, ʚ ʛʘʨʤʦʥʠʠ ʞʝ ʦʙʦʩʪʨʷʝʪʩʷ ʜʠʩʩʦʥʘʥʪʥʦʩʪʴ (ʇʨʠʤʝʨ 

4). 

 

 
 

ʇʨʠʤʝʨ 4. ɹ.ɹʘʷʭʫʥʦʚ. ɺʦʢʘʣʴʥʳʡ ʮʠʢʣ çʄʦʥʦʣʦʛè. ʈʘʟʚʠʪʠʝ ʨʠʪʤʘ 

 

ɺʪʦʨʦʝ ʧʦʩʪʨʦʝʥʠʝ, ʧʦʜʛʦʪʦʚʣʝʥʥʦʝ ʦʪʤʝʯʝʥʥʳʤʠ ʚʳʰʝ ʩʝʢʩʪʦʣʷʤʠ, ʠʤʝʝʪ ʭʘʨʘʢʪʝʨ 

ʪʦʥʢʦʡ ʠʨʦʥʠʠ. ʆʥʦ ʜʦʩʪʘʪʦʯʥʦ ʩʣʦʞʥʦ ʚ ʠʥʪʦʥʘʮʠʦʥʥʦʤ ʧʣʘʥʝ. ɺ ʯʘʩʪʥʦʩʪʠ, 

ʠʩʧʦʣʥʠʪʝʣʶ ʚʦʢʘʣʴʥʦʡ ʧʘʨʪʠʠ ʥʘʜʦ ʜʦʙʠʪʴʩʷ ʯʝʪʢʦʛʦ ʠʥʪʦʥʠʨʦʚʘʥʠʷ çʣʷè ï ʪʝʨʮʠʠ 

ʚʦʟʚʨʘʱʘʶʱʝʛʦʩʷ ʢ ʢʦʥʮʫ ʯʘʩʪʠ ʪʦʥʠʯʝʩʢʦʛʦ ʘʢʢʦʨʜʘ. 

ʊʨʝʪʴʷ ʯʘʩʪʴ ʥʘʚʝʷʥʘ ʦʱʫʱʝʥʠʝʤ ʚʦʟʜʫʭʘ, ʪʦʥʢʠʭ ʢʨʘʩʦʢ ʧʨʠʨʦʜʳ. ʌʠʛʫʨʘʮʠʦʥʥʳʡ 

ʨʠʩʫʥʦʢ ʚʝʨʭʥʝʛʦ ʛʦʣʦʩʘ ʦʪʪʝʥʷʝʪʩʷ ʜʚʫʭ-ʪʨʸʭʟʚʫʯʥʳʤʠ ʤʦʪʠʚʘʤʠ ʚ ʥʠʞʥʝʤ ʛʦʣʦʩʝ, ʯʪʦ 

ʷʚʣʷʝʪʩʷ ʩʚʦʝʦʙʨʘʟʥʳʤ ʧʨʝʣʦʤʣʝʥʠʝʤ ʤʫʟʳʢʠ ɼʝʙʶʩʩʠ (ʧʦʜʦʙʥʳʝ ʤʦʪʠʚʳ ʚʩʪʨʝʯʘʶʪʩʷ ʚ 

ʝʛʦ çʅʦʢʪʶʨʥʘʭè). (ʇʨʠʤʝʨ 5) 
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ʇʨʠʤʝʨ 5. ɹ.ɹʘʷʭʫʥʦʚ. ɺʦʢʘʣʴʥʳʡ ʮʠʢʣ çʄʦʥʦʣʦʛè. 

ʇʘʨʪʠʷ ʬʦʨʪʝʧʠʘʥʦ ʚ ʪʨʝʪʴʝʡ ʯʘʩʪʠ 

 

ɺʦʢʘʣʴʥʘʷ ʧʘʨʪʠʷ ʥʘʯʠʥʘʝʪʩʷ ʙʝʟ ʩʦʧʨʦʚʦʞʜʝʥʠʷ. ʆʱʫʱʝʥʠʷ ʧʦʢʦʷ, ʨʘʩʪʚʦʨʝʥʠʷ ʚ 

ʧʨʠʨʦʜʝ ʥʘʠʣʫʯʰʠʤ ʦʙʨʘʟʦʤ ʦʣʠʮʝʪʚʦʨʷʝʪ ʦʜʥʦʛʦʣʦʩʠʝ ʩ ʝʛʦ ʚʦʩʪʦʯʥʳʤ ʢʨʫʞʝʥʠʝʤ 

ʦʧʝʚʘʶʱʠʭ ʪʦʥʦʚ. (ʇʨʠʤʝʨ 6) 

 

 
ʇʨʠʤʝʨ 6. ɹ.ɹʘʷʭʫʥʦʚ. ɺʦʢʘʣʴʥʳʡ ʮʠʢʣ çʄʦʥʦʣʦʛè.  

 

ɼʘʣʝʝ ʬʦʨʪʝʧʠʘʥʦ ʜʫʙʣʠʨʫʝʪ ʚʦʢʘʣʴʥʫʶ ʣʠʥʠʶ. ʇʨʠ ʵʪʦʤ ʧʨʦʠʩʭʦʜʠʪ ʥʘʢʦʧʣʝʥʠʝ 

ʟʚʫʯʥʦʩʪʠ ï ʦʪʜʝʣʴʥʳʝ ʪʦʥʳ çʟʘʩʪʨʝʚʘʶʪè ʥʘ ʧʝʜʘʣʠ. ɺ ʙʘʩʫ çʪʨʘʛʠʯʝʩʢʘʷè ʪʝʨʮʠʷ çʩʦʣʴ-

ʩʠè ï ʩʣʦʚʥʦ ʥʘʧʦʤʠʥʘʝʪ ʦ ʩʤʝʨʪʠ. ɺ ʧʦʩʣʝʜʥʠʭ ʜʚʫʭ ʪʘʢʪʘʭ ʯʘʩʪʠ ʚʢʨʘʧʣʝʥʠʝ ʚ ʧʘʨʪʠʶ 

ʬʦʨʪʝʧʠʘʥʦ ʠʥʪʦʥʘʮʠʡ ʚʦʢʘʣʴʥʦʡ ʧʘʨʪʠʠ ʥʘʧʦʣʥʝʥʦ ʯʫʚʩʪʚʦʤ ʥʦʩʪʘʣʴʛʠʠ. 

ʏʝʪʚʝʨʪʘʷ ʯʘʩʪʴ ʠʤʝʝʪ ʷʚʥʳʡ ʬʠʣʦʩʦʬʩʢʠʡ ʭʘʨʘʢʪʝʨ, ʧʦʚʝʩʪʚʫʷ ʦ ʧʨʦʪʠʚʦʨʝʯʠʠ 

ʤʝʞʜʫ ʨʝʣʠʛʠʦʟʥʳʤ ʠ ʞʠʪʝʡʩʢʠʤ ʧʨʝʜʩʪʘʚʣʝʥʠʝʤ ʦ ʞʠʟʥʠ ʠ ʩʤʝʨʪʠ. ʌʦʨʪʝʧʠʘʥʥʦʝ 

ʚʩʪʫʧʣʝʥʠʝ ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʭʦʜ ʨʘʩʩʫʞʜʝʥʠʷ: ʫʪʚʝʨʞʜʝʥʠʝ, ʦʪʨʠʮʘʥʠʝ, ʚʳʚʦʜ. (ʇʨʠʤʝʨ 7) 

 
 

ʇʨʠʤʝʨ 7. ɹ.ɹʘʷʭʫʥʦʚ. ɺʦʢʘʣʴʥʳʡ ʮʠʢʣ çʄʦʥʦʣʦʛè.  

ʌʦʨʪʝʧʠʘʥʥʦʝ ʚʩʪʫʧʣʝʥʠʝ ʯʝʪʚʝʨʪʦʡ ʯʘʩʪʠ. 

 

Rubato, ʫʢʘʟʘʥʥʦʝ ʘʚʪʦʨʦʤ, ʦʪʥʦʩʠʪʝʣʴʥʦ. ʅʘʜʦ ʧʦʣʘʛʘʪʴ, ʯʪʦ ʠʩʧʦʣʥʠʪʝʣʶ ʜʘʥʘ 

ʩʚʦʙʦʜʘ ʚ ʪʨʘʢʪʦʚʢʝ ʨʠʪʤʠʯʝʩʢʠ ʫʧʨʫʛʠʭ ʬʨʘʟ ʠ ʤʦʪʠʚʦʚ. ʅʦ ʟʜʝʩʴ ʪʘʢʞʝ ʥʝʦʙʭʦʜʠʤʘ 

ʘʢʮʝʥʪʠʨʦʚʢʘ ʤʝʪʨʠʯʝʩʢʠʭ ʦʧʦʨ, ʪʦʛʜʘ ʠʩʧʦʣʥʝʥʠʝ ʙʫʜʝʪ ʮʝʣʴʥʳʤ. 

ʇʦʩʣʝʜʫʶʱʠʡ ʚʦʢʘʣʴʥʳʡ ʨʝʯʠʪʘʪʠʚ ʜʦʣʞʝʥ ʚʦʧʣʦʪʠʪʴ ʭʦʜ ʥʘʧʨʷʞʝʥʥʦʡ ʤʳʩʣʠ. 

ʇʦʵʪʦʤʫ ʥʝʦʙʭʦʜʠʤʘ ʪʱʘʪʝʣʴʥʘʷ ʦʪʜʝʣʢʘ ʬʨʘʟʠʨʦʚʦʯʥʳʭ ʤʦʤʝʥʪʦʚ. ʉʢʫʧʘʷ 

ʬʦʨʪʝʧʠʘʥʥʘʷ ʪʢʘʥʴ ʩʣʝʜʫʝʪ ʟʘ ʚʦʢʘʣʴʥʦʡ ʧʘʨʪʠʝʡ, ʝʝ ʥʝʦʙʭʦʜʠʤʦ ʯʫʪʢʦ 

ʧʨʦʠʥʪʦʥʠʨʦʚʘʪʴ. ɼʨʘʤʘʪʫʨʛʠʯʝʩʢʠ ʚʘʞʥʳ ʪʘʢʪʳ 10-13 ʚ ʚʦʢʘʣʴʥʦʡ ʧʘʨʪʠʠ ʟʚʫʯʘʪ 


