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Summary
Ni ©z Da u986) wgs arbolut8tanding Tatar singer, director and teacher. As director and
teacher he relied on the rich experience of artistic activity and work in the theater. The attention to the
musical part of the performance, the opportunitied Beatures a solo vocalist are at the heart of his
method. N. Dautov while working as director and teacher from 1975 to 1986 has trained several
generations of singers of Tatar Opera and Ballet Theater.
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TRANSFORMATION OF IDENTITY AND MULTI -ETHNICITY IN MUSIC
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Abstract

The article focuses on study of points of transformation of displays of cultural identity ane:thaoitity

in connection with the historically causedtension of ones on example of Kazakhstan. This research is
based on contemporary materials regarding gl obal
methods of comparative, aitsitical and cultural analysis are used in investigatibohanges of various
aspects of identity in the art of music depending on geographical areas. Results demonstrate significance
and multiorientation of these changes and assume seeking of new measures, directions and forms of
preservation of identity.

Keywords:cultural identity, multiethnicity, globalization, arts, music, international cooperation, cultural
development.
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1. Introduction

The 2f' century's changes in culture and arts are often very dynamic, as the world
transforms itself very fast. At times, it is rather difficult to follow the logic changes, as well as to
follow, whether the changes are positive or negative in a general higtospect of cultural
development. The preconditions of current transformations in the sphere of culture and arts are
naturally caused by the inevitability of certain processes, connected to all sides of the scientific
and cultural achievements of humawilzation.

Among others, the process of globalization is something, which gradually covers all new
aspects of social and political life of global community, and also at the present stage, impacts the
formation and development of new arts and culture Mmevgs.

The concern and fear of many artists, scientists and scholars in regards to the loss of
cultural identity is quite justified; on the other hand, thealbed "harm”, immediately obvious
in the studies on globalization, does not necessarily mean thiea directions and their
consequences can be regarded only as negative, including those in the realms of arts and culture.

However, the tendency related to preservation of cultural identity and a threat of its
"erosion”, began to take shape long agowds initially due to natural general historical
processes, which in varying degrees affected the development of different cultures and humanity
as the whole. Among them are migration of ethnic groups and their adaptation to new conditions,
assimilation wih local ethnic groups, numerous wars, further existence of some ethnic groups
under the rule of others, and the development of trade relations between the different peoples.
These preconditions led to numerous natural phenomena in the andsuddl irteractions that
eventually gave rise to the phenomena of cultural integration andethuiicity.

Later, these reasons have added a set of new, more specific ones, which are defined by the
development and emancipation of the various art forms. Subsequbitlled to the formation
of the cultural market, aimed at the dissemination of works of art and cultural products in
general. These things were formed because of conditions under the new environment of
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creativity. This inevitably entailed a change,l@ast in perception and understanding, and it
could have largely transformed either individual elements of the original version with their long
term functioning, repeated and updated interpretations, and art fundamentals or concept of the
whole market. Tasome extent, it supported the destruction of their identity in the literary or
musical works.

The tendency to expand the geographical scope of the function of art is quite natural, and
at the present stage, due to the rapid development of informationotegh and space,
expanding the possibilities of cultural communication is focused onto a global level. As a result,
a certain preservation of identity is not necessarily reduced in many cases, but rather is
somewhat "blurred".

2. Consequences of Idertyy and Multi -ethnicity in Music

There are some elements in music, which often hint and encourage listener's perception of
works with a strong national perspective, but for some reason get lost in the context of execution.

As an example, | bring in an episofilem my own life experience. In a concert dedicated
to celebration of Spring's equinox "Nauryz", celebrated by many Turkic ethnic groups, | heard
the famous song of Abay #AAittym Salem Kal amk.
Department of CentlaAsian Studies at the Indiana University, Bloomington, the USA. She
picked up the melody and played it on the piano, providing an arpeggioed accompaniment with a
distinct European harmony and chord progression. From the point of view of a professional
Kazakh musician, this approach to the interpretation would seem unacceptable, even scandalous,
where an accompanied instrument would not be suited to the expression of their identity, and the
Western chord progression along with arpeggio accompaniment wewlohtpletely alien to the
Kazakh music. However, a song's title and its cultural origin were announced before the
performance, orienting its perception, and the audience, which was not familiar with the Kazakh
song, absorbed the song as an example of #makh culture. Another fundamental element in
the performance was the melody of the song, which even in this interpretation has retained its
identity, expanded in the multiethnic environment. It was my surprise, when, after the concert, |
heard two America students, who together whistled the melody, precisely reproducing its
intonations!

On the other hand, in the context of the progressive globalization, interpretation and
perception of one culture's heritage by representatives of another culture caoropaued by
a reverse process, not destructive but inclusive of identity. In academic music this direction has

been outlined a comparatively | ong ti me, st a
Altaliano Symphonies by NewdWdrslisdbd nhy AlBwanrpako,n
Symphonyo by Hindemith, just to mention a few

and combination of national elements with European forms and instrumentation is imminent,
perhaps, to any professional national poser school.

Somewhat later it was designated as a kind otaming process: interpretations of
classical and popular music with the use of traditional instruments of different national cultures
became an alternative for arrangement of traditional nfasiEuropean instruments. The most
vivid examples of that that I heard were per
Turcao by V. A. Mozart i n Sal zbumuspym ofithegyteat i a , d
composer, as well as the performa@ o f a popul ar song AB®sa n
Vel asquez with ethnographic Kazakh orchestra
concert in the Kazakh Zhambyl Philharmonic, Almaty, Kazakhstan. In general, now these
arrangements often can be heear the performances of ethnographic ensembles, along with the
works of traditional music or works by the contemporary composers, representative of their
National school.

The trend of using the elements of identity of one culture in the creative expressia
work by an composer from another culture, continues to display and function in contemporary
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music. Presently, the overall progressive nature of technology and communications facilitates
and accelerates cultural interaction and convergence, exchadgategration. The spectrum of

direct and indirect communication sources between different civilizations is expanding. Mobile
telephone, Internet and aviation, through which the time and space overcomes and reduces
distance, and the entire Globe is certed into one whole communication unit. Under such
circumstances, the ingression in any culture considerably simplifies, as well as broadens the
comprehension of its identity. However, it should be understood, that in most such cases, the
identity can beperceived and then interpreted in an artistic work by an author from other culture
not necessarily in the form, attributive to the primary source. And this can be done quite
deliberately: a vision of a foreign culture and tradition in an unusual perspétijuite natural,

even with careful preliminary study of them. Such "outside" authors may be more familiar not
with fAsymbolic el ementso, but somet hing el se
upbringing, these authors are able to catchesoraw meanings and features in the cultural
identity, foreign to them, and interpret such meanings in his/her own unique way.

One example is a musical wor k by America
Steppe Cantat ao. Il t s mrAknaty and AstariaoKakakhgtan.aTbi® 1 1
composition consists of three parts, written for soloists, choir, narrator and orchestra of Kazakh
traditional instrument§l).

3. Onthe Problem of Identity in the Context of Cultural Interactions in a Joint Creative
Project Ifelhte S eppe Cant atabo

I nternati onal project AThe Silent Steppe
the famous American composer Anne LeBararpegimental filmmaker Sandra Powers from
Peru, Kazakhstan writer Beisenbay Suylemenov, folk ensembles of traditional Kazakh
instruments fASazgen sazyo and ASary Arkao,
Timur Bekbosunov, who was aoeator of thegroject. Timur was a native of Kazakhstan, more
than 20 years was living in the United States.

Cantata is a musical work for an orchestra of traditional Kazakh instruments, chorus,
soloist and narrator. It is envisioned as a lesgale sonic portrait oKazakhstan, conveying
different aspects of the past and the future of Kazakhstan. The libretto of the cantata used text is
i n Kazakh, Russian and Engl i sh. Cant ata was
Songo cr eat eAneriday filnfPrakerBandraa Rowers, which included recording of
interviews, rehearsals, performances, and a wealth of material related to the culture of
Kazakhstan.

Creative team included representatives from Kazakhstan and other countries. And since
composer and filmmaker Hotwere not Kazakhs, they had to get acquainted with the Kazakh
culture in detail in order to create his works. This was done in workshops and rehearsals between
the composer, choir and orchestra, in individual sessions with musicians, when the structural
features of national instruments and playing techniques have been studied, samples of traditional
music have been listened, and archive materials and documents have been researched. Timur
Bekbosunov, Anne LeBaron and Sandra Powers traveled to Kazakhstaisitewthe ancient
Otrar, Turkestan, Tamgaly, Charyn canyon, Altyn Emel National Park, petroglyphs and steppes
in order to make field recordings and shootings.

Participation of ethnographic ensembles in the performance of the cantata indicated
composer'goal to retain identity. However, the capabilities of traditional instruments were used
in a new way with the involvement of nontraditional notation, new compositional techniques and
musical language, joined with the usual traditional sounding.

Unusual inthis correlation of identical and intercultural things is also the trilingual libretto
in Kazakh, Russian and English. Especially noteworthy is the English translation of a phrase,
which is a title of famous songesOoys&sdp )i Oh,
set to music composed by Anne LeBaron. Apart from poems by Abay, there are other sources of
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the libretto: Albert Fischler, A. Orazbayev, O. Suleimenov, M. Abuseitov, K. Bekhozhin, I.
Daukebaev, J. Moldagaliev. It is also significantt ttie idea behind the cantata was inspired by

the memoirs of Shiyahmetov AThe Silent Steppe
devastation and genocide of the Kazakh people in-1933 years. This book has long been

banned in the USSR and tphestSoviet time, was primarily published in English abroad, with

its editions in Russian and Kazakh in appearing in Kazakhstan just a few years ago! The content

of the memoirs formed the basis of the second part of the cantata.

In addition, the performane of t he cantata was preceded b
Songd by Sandra Powers, which along with the
around the national identity. There were landscape shots, made during a trip about Kazakhstan,
including Chimbulak, Medeo, Charyn Canyon, Altyn Emel National Park, Tamgaly as well as
historical monuments, such as Ancient Otrar, Turkestan, mausoleums and royal burials. Excerpts
from rehearsals with musicians of the orchestra and live performances tbt@diolk music
by professional musicians of the older generation also became part of the film, which was
perceived as a kind of program for future performances of the cantata, orienting the audience by
mentioning the aspect of national identity. Buttie end, it is an identity which is felt and
reflected by artists from different cultures, with its different vision and new interpretation!

4. The Resultsofthd®r oj ect ASi |l ent Steppe Cantat ao

As a result of the interpretation of customs and aspectthefKazakh heritage by
representatives of other cultures, a completely unique and colorful work has been created,
combining the elements of traditional Kazakh music culture with contemporary methods of
composition. Folk musical instruments were used inodaginal, nontraditional way, so the
audience was presented a new kind of musical vocabularly. Surprisingly, that musicians of two
ethnographic ensembles, who are not accustomed to such experiments, brilliantly coped with the
task of playing of this extadinary music, and providing an organic combination of national
and foreign cultural elements namely thanks to their training, with roots in traditional Kazakh
musicmaking. In its turn, the film by Sandra Powers also demonstrated a special opinion of the
national perspective, which was natural for the artist, representative of a different civilization.

Thus, the phenomenon of national identity was not only preserved, but also interpreted in a
new way: it remained recognizable to local audiences antheatsame time, became
understandable for audiences in other countries of the world.

5. Conclusion

In general, when the interaction between global cultures inevitably progresses further,
there is a need to search for additional measures and new formssefvation of cultural
identity within the context of globalization. Approaches and methods may be different, ranging
from creation of preservation institutions to the discovery of new ways of cultural exchanges,
encounters, integrations and cooperations.

In this regard, implementation of joint creative projects in Kazakhstan should contribute to
a significant extension of dialogue and mutual understanding, cultural exchange at the
transnational and at the global level, demonstrating elements of theatufientage of
Kazakhstan in the international community, where the audience may get its first impression
about unfamiliar country through works like "Silent Steppe Cantata".

One way to preserve national cultural identity is to integrate it into the aitenal
community, using the elements of national culture in creative projects by artists, which are
representatives of other cultures.

International partnership and the international component of all activities involved in the
implementation of collaborate cultural projects in any country, including Kazakhstan, will not
only increase the value and importance of that national culture, but will also become a key factor
of success in the promotion of its cultural heritage on the global level.
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Aklima OMAROVA
AAKAIN Al RA0 BY M. AUEZOV AND S. MUKANOV:
TO THE HISTORY OF OPERA LIBRETTOS

Abstract
The article highlights the circumstances of creative collaboration of M.Auezov and S.Mukanov as
librettists with B.Asafiev, whose name in the history of Kazakh music is presented mainly as a
musicologist, but not the composer. Their joint work on the ofpeéek azhai r ao, whi ch was n
for various reasons, is for the first time characterized in the context of national music and theater art, the
composer practices of themh century, and artistic culture in general.

Keywords M. Auezov, SMukanov, B.Asafiev, opera, culture, composer, periodicals, certificate,
documents, fact.
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